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Caro Icttorc, 

la trasformaiionc progressiva di Domus che mixja con questo nu- 
mero uwienc in un periodo di estrema attention* per Ic pubblica- 

tioni del ae Mitre 

La culture architettonica infatti da qufllche tempo in mancanu di 
npere it afftria lutla allc parole, H momenta c difficile — di lrapa*nu 
e di frontiers — perche U coniapevoJexza leoric* e m dlsiaciroenlo 
e si intravvedono troppo vaghi fantasmi dt culture divene dalta 
norma. ALIa mortc rieirarchiteitura burghesc del Movimento Mo- 
dernn non ha corrtspottu. eludeiido J miraggio dJ motti, la nascita 
di una archltettura popolare: per gli annl *B0 si puo prevederij 
un*ampia attivita manieriiitica, sperimrnta]r t frantumata, la pro^ 
gettaxione da "fine secolo" tlpica dt tin mondo e di un'epoca carat- 
tcnssati dalla piu violenta degradatione ambientalc che mai six 
awenuta nella ■ tori a. 

Considero in manlera motto lata e ambigua la definlztone di "ar- 
chitettura", di "design" e di "arte". e soltolinoo di aver* un mag* 
glore mtercssc per II rapporto fra fantropologia e quest e discipline 
che non per esse come forme. oggetti c quanta autonome Credo 
anche che i problem* del progelto e deirimmaeinc vadano oggi vl* 
sti in termini di caos operative in veer che di demagogla corporsril* 
va, e che anche tendenze mullu conUastanti conlengano in se ele* 
menu di interesse e di fascino, Pertamo Domus sura eclerticamentc 
senstbile verso mohl fennmeni progettuali e para- progettu all, gran- 
di e minor!, che awengono tanio nei paesi poveri c nel Sud Amen* 
cm quanto nei paesi ad alia tecnologia occidentals oriental! e socia- 
listic L'ipotcsi e quel la di dare a) Irtiorr stimuli critici c di csporgti 
document!, nolizie, dubbi, verita e anche paradossali falsi la per che 
pjih possa furmular* una persnnale diagnosi del mondo coslruito, 
perche egli possa reagire alia lettura di Domus tanlo per progeltare 
in concrelo. quanta per pensare utopic* II campo soslanzialc delta 
rivma resta quelle Upico delta sua storta, doe I'lnterpretatione pro- 
geltuale Italian a della problematica progettuate internaxionale 
IntzJando questo znlo lavuro non possu nun considerare che la tra- 
dition* della nvista coincide lino ad oggi con la stes&a atoria del 
suo direttorc Oio Ponti f che nella sua lunga parabola fece di Do- 
mus la rivisla ideaJlsla delta borghesia illuminala, delle grand! 
Trionnati. deirarchitettura Internationale, del bet design, perse- 
guendo ripolcsi del riscatto sociale attra verso tcstetica del pro* 
getto e la qualila formate del prodotto di massa. 
I tempi sono profondamentc rambiati, • Domus per restart* fedele 
a se stessa deve cambiare con essL Airedilore Gianni M&uocchl e 
ai compagni di redazione garantisco che la rtvisia roanterra la sua 
autcnomia da qualstasi gruppo di pressinne, in particolare da) po- 
tere unlv*enutario. dai partiU poliUci, dall'h^dustrisu dalle IslituzJo- 
ni e dai dan cultural! e artisUci. anche se entrera in relatione 
con essi. Questa e la tersa rivista che mi capita di diri* 
gere, dopo Casabella e Mode. Forse funico nlo che lega 
indirettamente queste rivisie diversissime consiste nel- 
Taverle concepite come luoghl dove applicare la mia cu* 
nostta e dtstruggere te certet/j^ tnvece che come luoghi 
privilegiatl da cut trasmettere del dogmi irnprobabili 
Poco a poco mi accorgo che non c*c salvezia da tratmel- 
tare, che non estate identita generalixiablle nell'archi- 
tettura e nel nostro lavoro. che i mossaggi sono aleatori f 
che t contenuti sono indifTetenll: quello che dawero va- 
le comunicare 6 1'autenUciba del progetlo quotidiano. la 
snlitudine in gruppo di ogni espcriensa, compnrsa que* 
sLa mia E non e cusa da poco. 




Dear reader. 

The gradual transformation of Domus. which begins with this 
number, occurs at a time when architectural magazines are being 
subjected to very close scrutiny. 

Architectural culture, in fact, has for some lime now. due to the 
lack of works, been relying entirely on words. It is a difficult moment 
— of transier and frontier — because theoretic awareness I* 
falling apart and too many vague ghosts of cultures differing from 
the norm can be glimpsed. The death of the Modern Movement** 
bourgeois architecture dashed the hopes of many by failing lo 
spark off a popular arehitecture. For the 1980s we may expect 
widespread manneri * sjrptttoatstal, and fragmentary nrhvitj — 
the *fin de sieclc" design typical of a world and of an epoch 
characterised by the most violent environmental degradation 
ever to have occurred in history. 

1 look at the definition of * architecture", "design** and "art * in a 
very wsde and ambiguous sense and am emphatically more 
cimcerned with the relation between anthropology and thew 
disciplines than in them as autonomous forms, objects and qualities 
Domus will be eclectlcally sensitive to numerous design and 
para-design phenomena, great and small, which appear as 
much in the poor countries of South America as in the 
technologically highly developed western, eastern and socialist 
countries. The idea is to give the reader critical stimuli and to 
provide him with reports, news, doubts, truths and even 
paradoxical falsehoods, so that he can formulate his own personal 
diagnosis of the constructed world, and react to reading Domus 
by concrete design and by imagining Utopias. 
The principle field of the magaune itself remains the typical field 
of its history: the Italian architectural and design interpretation 
of similar international issues. 

In starting my work here I cannot fail to consider the tradition of 
the magazine which has hitherto corresponded to the real-life 
story of tti editor Glo Pontt* who, throughout his long parabola 
made Domus Ihe idealistic journal of the enlightened middle 
classes, of the great Triennali t of international architecture and of 
good design, pursuing the aim of social Improvement through 
the aesthetics of the project and the formal quality of the 
mass product. 

The times have changed profoundly and if it Is to stay faithful to 
itself, Domus must change with them. I assure the publisher 
Gianni Mauoccht and my editorial companions that the magazine 
will maintain its independence from all pressure groiips, especially 
from university power, political parties, industry and institutions, 
and from cultural and art clans, though it will be in contact 
with them. This is the third magazine that t have had occasion to 
direct, after CatabeHa and Modo, Perhaps the only 
thread that indirectly links these utterly different 
publications consists in their having been conceived as 
places in which to apply my curiosity and to 
destroy certainties, instead of as privileged platforms 
from which to deliver improbable dogmas. Bit by 
bit t realize that there is no salvation to transmit, that 
no generalizable identity exists in architecture and 
in our work, that messages are aleatory, that 
contents are immaterial What is really worth 
communicating, is the genuineness of the everyday 
project, the group solitude of alt experience, including 
this one of mine. And that is no small thing. 
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UNO SGUARDO 
SULLA VITA 

di PIERHE RESTANY 

Un tempo la culture circola- 
va solo auraverso canali par* 
licolari. come ora i marchi le- 
deschi, le perform oncer con* 
ccituali o ('hashish. Ma ormai 
anchc i paradisi anificiali eli- 
tari non sfuggono piu al bom- 
bardamento dci mass media. 
La vita divenia sempre piu 
difTicitc per i veri poveri e 
per i veri snob, mentre si va 
creando piu spazio per il re- 
slo deirumanit*\ 

II new-look dal Forum di Domu* 
corrhpondc a quest n nuuvo da to ril 
fatlo Cercfieremo di trarnc le debt* 

If ritnaeguenie, servr* tTOppo LJluder* 

ci nil mlto dt*i]fl camunicanon* nla- 
netjria. catud die puriroppo la tril- 
lion* tr* aenaibillU e linfuifglo rl- 
mane anrnra a pert* 
Stofitatulti l giwnall vediamo ftm- 
ponansa del ruol.i aasunli* dul pro- 
blem* delta Jo-uTOlugia del I 'inform* - 

iJone La trjrvislone * bloccat* tul 
cmwlif 007. ImttH prrmrre un bottom; 
per auUtcre a case meravlgluie*: .:- 

dcogiornal*. videole* Forae gii do- 

moni polremo icefilirrr tu una taatU -• 

r* I'appariaiiienio dei nuatri sngni, 
nel quarhrit ideate previalo dal pu- 
do rcfolnton* d*ll» Miilra citut 
Ma nonoatantc i mtracnJl prraenti v 
fuiurt diliviellrontca. II rru»ndo nma - 
n* imcnra una -orre di Babel r la 
BibiiM. I] verbo per uttiiintnurtaL*. 

Mttrn ervrr abbnnd'jna'.o i (Uotogl 

prtftficcupatl di 
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lollare contra ta creacente america 
uixrancne del ncohtgUn-l gr*co-rn- 
manl. C lo tte*ao accade net Giappu- 
ac del Samurai e nfll'Arabia *\r£i\ 
*min 

Anche la porta. It pJu important* tre 
1 aervixi delle cumunicaxjoni e dell* 
cuIiuta. cfdii alia rtemafn{t* slndace- 
le e alia confuunne teenier 
Ma deve gti uumint ibagtiano n 1 1 
computer il Muaat*. Jl per fortune ti 
uiiUlUno gli artisti: La mall air 
echem con la splendid* alrulorlrtfl 
di un'ammtnUtraauinc cimtcmpcu a* 
neamtute in traitor mar lone tecnlca c 
in dUfacimcnto umaoo 
rbbfftr. bH*;cn& adettaiat al present*. 
e Uriu con rede e coo rnluslaaitui. I 
raw media eooo gti partlLl alia con- 
quuu dei lelimT dal week-end; I 
grand! quotidian! creano i aupnlr- 
moiii domrntcalL il formato tattltJtit 
il va afferman»1o t nuacono una televi- 
flone. una radio, uoa vtampa del 
week-end 

L b ini*tiJ-lonc dl qucato Forum 6 al 
tempo fleiao piu Ilmllala e piu ambl- 
doaa: * poanbila, oello apaxio di un 
meir t rtrmnire qualrhe vuotn. vrnltr 
inctTOtro alia mAgxiof dlapumbililA 
del noetrt leltori? f poB*JbUe. at dl 
1A drirmfoTniaflone iprcialLriat* che 
fm! si ptlendono e cne cottilulace la 
fuiulone Uella DorniOv dare al Irttctri 
eli elemenll dl queyto flocu, ehe *■ 
pol almbolo del roendo atano^ Keen 
perehe 1 lemi del Forum aaranno In- 
aleme eaafudall al livullo delist aptn* 
to e aperti uulU tccna aoclale U Fo- 
rum Mti<n« It ftocp d*Ua cultura in 
(enrrale n*pel1o alia funafnnnliia 
dt 1 r I it tn rmax i ona «pcdalli£a1a 
Kon c detto che QUeala apparente 
cnolraddixlone rta antlnomlca In rap* 
porlo al meant*.] rodiAcaLi ilrg^li *pr- 
tfaltrtl chr Rlannn lalliixando 11 po- 
\m leorico. 

Querto aatt*. n^tla rcalta dflla comu- 
nirailone. nella itnsuinia iteata delta 
vita* U Forum In fa eon (tola. La 
glola, rise sara 11 aosUo pn»flmo 
rcma. 



Tliere wai a lime when rulture wai 
Juinbut^d In pacfcvU* ai wada of 
deutiche MarWa. cunceptual perform- 
ances m hathun are todax Tha 
artlnelal havuria nf the *Ue can now 
no longer escape bombardment by 

maai media. Life ia £ettln< tougher 

and touxfter tnx live real poor and 
fur real mob*, but ihere are rtill treat 
pfi*Tp«ct* for iht- rnrt uf planetary 
mankind provided* of courae. ih*t 
Ihey admit lha organle Ilmlta of 
this wldenim nf our bnrUons of 
cotMClouanea* Fcrum*i 'new look 4 
in DomiLt matchfa ihU raallutlon 
Wc «rc colnc to try to liic up their 
conaecjuaoce*. without pinninn our 
hope* tno mucfi on tba myii. cf 
planeuiry rummunicatlon. the caUh 
aer of our aenae nf nature h 
IT you «Upre thrnuflh Ihe paper*, jrou 
find that they talk of nothing but 
the ruturutofy of informvtkm. Tele- 
vUi-jn u jammed on DOT. You prc*i 
a button and an Integrated circuit 
worki wnndera: video- or*x vtd*niee. 
Deaplte iha preavnt miraele* of 
elee*run'ea and Iboae to eumr. the 
world ia no lea* * tower of B*bel 

The Bible, the Word par race]- 

lenre, aecm* to have da*erled 
the modern Israeli phikJofliati bent 
un atruggtUuj a*jain*t Un mounting 
Amene*mz*iion cf Graeco-Iloman 
b*4t*rd neo1u»ima. Noi to mention 
the Japan of the Samurai* cr the 
Arabia of th# 'mffa 



The purt onlce itaelf. thv Juriuiimt 

public communication and cultural 

service Is fallinjj a prey to trad* 

union denutangy ano lechnolnglcal 
cunfuiUm Where man fall* or the 
computer tfoe» wrong, artiiti fortu- 
nately lien in. "Mali art* play* with 
the lUperb altalnrlriea* nf an ad- 

mlnlrtraUtm tubjeeled tn titilh terltnl> 

cat mutation and human decadence 
We've got to make do wtih the 
prevent and do $t> with trust and 
rnthusUvn Significantly, the mat* 
media h*vr ael out to conquer week- 
end readers. The big daillea create 
Sunday mpplementa, and the tnbuiMl 
fumutt rvjjms irv«rywhere. Thar* 
la a weekend TV. radio and pees*. 
The intention of our new Forum ir 
bath mnce a naive and a InfUer 
"r.c Can one in the space ut a munth. 
mi t f*w gam nnd rfply tu a brooder 
outlook an the part at <*ur reader*? 
Can one bring thorn, beyond the 
specialirrd ininrtnaiinn which they 
f^rod. and whkh U the funetlnn 
of Dumus< the element* of a game 
which would be the t/mbol of the 
world* This ia why ihe aubiett* dealt 
with in Forum will be hi.th *■- 
■ential on the level of the mind and 
open in terms of OUT »ocL*l fabric 
rnrurn plays general culture against 
the funetiun of specialised Infor- 
mation, which u noi to say that this 
apparent contradiction Is In anti- 
nomy to Ihe ended me*tage* of the 
pundit* who share out the puwri 
of Iheonea among tliemaelvti Thit 
leap into the reality of communi- 
cation, Into the vurr suhMenre or life, 
will be taken joyfully by Forum. 
And Joy la to be our next theme 



astnmo c concrcio fra Ma- 
ria Grazia Bonndonna c Pier* 
re Rcstany sulla comunicn* 
yjonc planetaria. 



V. H Qucato dUeorvo non avrebbe 
»< n«n a* non m\ epalmo avuto In menie 
dl encar* dl allaruue un dltcom 
di special UiAiinnr, be cinQuant* anni 
fa at potev* penaare di abbliuire a 
una d^nsideiaxicuve lecnica sull'urba- 
nlstlc* o auirarchlteiiura rintorma- 
Eione arurtica e di crearr una formu- 
la nuova* oggl nueaio tlpo dl dhrtrl- 
buxione culturale o iconuta, supe- 
rata, e dlventau una pane deU'eiia- 
blUhment culturale e un gergo come 
tantl nliri Cnructderlanui che una 
cultura sperialUxat* noace Eomt II 
fungo dalVornbra del plno o del oa- 
stano a ch* dunque Ll noatro inter* 
venUi nggi nell* Domus devc avere 
una dimenrtone dl grand* a pert ur a 
vulla vita Come tu saj abbbamo urro- 
rato in mndn airtamatkro focendo una 
aperle di Inchiesta a livelln dieiamo 
del rnasi media e det gtamall europel. 

ifct, a IV HondlalL E el slamo rest cen- 
to dl una cnaa: nggt come oggl gli ape- 

rLallsIf delta ri:rnunI-*aalone. dal maah 

madia e aoprattutto della stamp* 
hanno una Idea flat*. queQa delta fu- 
iurpkJgla della enmunletuione 









nir nu| - 



F* |L TUm credo che rabblano toJo 
in un modo idenlogico -sent imeni nir 

Credfk rhc ealrta, te poaso dlrv, un 

grando rclrvpcmdeni C toe la pciaibi* 
lit* del racupero delta parola srrlit- 
contra U meaaaggin difhian attraverao 
11 clrrulto Budio-vlalvo. Credo the 
oggl cl sia una specie di conflitto Ira 
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sulk nuove tccnologic c i 
nuovi sisiemi di comunicii- 
none di ma&sa. 



rrarrnarp. verrcl rhlidarla* r*aae 
prima ea*a t qeell hqu I hum! iliirmi 
per [t (r^nilumiif d| irili.imi:i.L.f 
illr mm. anrhe iBle to leae dl ■!■- 
dlo e » llvelln itt praLatlat- 

PArtandn di niiiivl errvui. forw i ear* 
vlii di tnaaTCKre Internee Bono quelll 
non per U* nun*, ma per l'uienra *J- 
fart, cine per quelle comunitaitoni 
che evvvnf nnu fre oil ufitei. 
Pre quanta rtfuerda mvece la cvmu- 
ntcarjonc dl ma**e, dlclemo cbe la 

rete delta idluviijcnr via *aie1lile prr- 

vede una diffusion* .1* lipo ■ coper- 
ture naalonale diretta al televisore ill 
utcnlc. median* rlcevttorl cerattcrii» 

rati i1n tin antr nna da melicre lUl let- 
to delle caee: una antenna del dump- 
Up dl puco inferior? ml meiro t qumdl 
mollo pictoU* chit Fornlrabbe a rt*> 
me. per o<nl porae* cinque prtierummL 
televtaiYi. dl cul uiw eoettlulblle cud 
un eerlo numero dl canal 1 rnuelcelJ ad 
alta (cdclta. Da an ounto dl vuu rra- 
Uaellvo queato eervirin e prevKlihtl* 
tntnrno el IMS in quanta tlfnlnca ta- 
li* (Wile tcleViUone a microonde, 

SI tenle mello perlere 41 en *erililw 

roe Inveee * (U ereUcte&tiil* reelii- 

ll' IK. II 1 F 1 T I - - 1 

Scrvliio di icVrtcMt lignlflce traimcl* 
lere, eeacelato e un programme lei** 
vuorn. un inrjeme di dell numeric! 

per nutlile dl Intcrcaie cenerale I] ea» 

anale Ule*lil*o ueccie rimmiutme 
tiuBdro per qutdn . dcaerivendo t que* 
dn perrifthe tticceeiiven Eelatv un car* 
to tempo vuntu. cl*o curriaponde eJ r* 

tainci Utt cinetr rlrltn^lf.. <U«Un^ 

dairenfolo Inferiors dcatrc all'anxoltr 
tupenoir unlalro. durante n u.uelu nm\ 
n iraamettr nientr. Qucetn 'vuolu* 
puo eaaere rlcmplto con dei detj nu- 
merlci 

Con unappeitcchlaturo eddliiva el 
normal* lelevUore al e in «redo di 
vt>u*li«*4rc aul vldw quertl tteu: e 
citme efuflierit un tvtta numero di 
pesioc dl ciomelc cttrrend© con un 

fxitiano quelle die pui Inirreeunri 

NeluraJi*mnte iiuntr nee; Ln* eerenno 
in nunwru pluttuvlo tlmlteUi e rtiuer* 
derenno le mfurmeJlun* pin Importen- 
tj per 11 pubbutn. per etempicle pre* 
viaTonl melpnraloiScrH-. i dell dl tur- 
H. J rUulteti dellu penile dl ceJclO T 
Plu avarucftto dl quevto eervuio, plu 

flfMibilf . A il evr^'Uia dl vtduote*. vh* 

e inveoe reeeocieUone del Ulefoira. 
dollA rrv lt*lrfonlire e del rfce»'tlore 
HJirlllm Sitfjimco edoi^tero le nor- 
ntele rrte irltfonlre, le Unee dl u!nn- 
te, per entrere in une benca dl datt. 
Sl ve e mmendere nella memorie dl 
un celculetore* a ecetliero le Infarme- 

tieni che inierrteenn: U mfnrme£ionl 

<!nhtd«rete veneann irttfclitnete • in* 
vi*le + ■ il edopera II televUone coma 
vUor*. fi rridtnl* Che le dUponibiUta 
dl meter late denim e queita bance if I 
daU puo eaacrc t^ende quanlu it ruo- 
lr: Q prxitilema dlivntP soltanlo eco* 
ncmlco. 

Qurdu, e different* del tclclcei. che 
poaatamo denoire un aervUlo dmuai- 
vtK a un aervUlo Inlvrattivo* ncl *vn~ 
en die I'utertte inlvraaUce col calcnla- 
lore par cnlederKll quel In cbe vuolv 
t una coxa impori*nU. anche per* 
ch^ concentre le com pile aiiun* dl Un> 
it-etuiu comune centtela In un'appa* 
reccttiature non motto oomplieele da 
metier a in can deU'utente. 
Quaate i»nn cuee che el potarao dtre 
Lirrriu: procrammate. 

m r B*rleiD nalle aiwhe del efj#ajaa>- 
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rome larviiw airulenlc comun* 
Fra l poealbill aarvtti del futurn al 
poaaono cttare le telearcniilMriufti, per 
caempio la telelatuira del cunlettiri. 
di venter* prate anacrunlitico chet 
vcrifiB un uotnn In eaae a letgere IL 
<\»nUtore del paa o della luce Smio 
□Ircnlc twte che pei6 hanno una lore* 
[rnpitrtam*- Si poIrA ool, »empj» a1« 
Unvern la linea leirfonlca. avere un^ 
pervi-Ui di iciereaLkinr conundere- 
coae relalivamenlr lempllci. come 1* 
««rnfkine del forno ad un determi- 
nate momenlo, e anche coae ptu rnm- 

plc**». come U rciioliitionr della tem- 

peratarav delVumldltl t eet^ Anche- 
ijurcu «onn *erviii acceaiibiii 
Con riwenlo dello eenuali teleionl- 
che convandale da un calcolalore. el 
avranno In luluro aervlzl teJelnnica 
pl6 evenieti: tare per earmiilci [»:iui- 
bile far aapere al raleoUtove che per 
un certo periodo at aari luori ceia e» 
fan letradare le chlamate In arrivo 
in quel delermmetn periods di trmpo 
m un'allrn eppaieevhlo. 
fii pun antmru nominare la potia vlet^ 
tronica, ehe pert dovrabb* venire at* 
tuala in fatl ■ur-retaive* dl cul per ni- 
tre la prima fnae rUruardenibbe U. 
traarniMi.unfi dclla puita, e non la roc- 
colta e la dittribualonv 
Solo In una faae molto piu av h »nr*t*i 
potrernmn avere *la buca delle late- 
re in i'P*i>*"*. ma In queato caao al do- 
vrcobe avere In c*»a una macchina 
mollo i'trtiiplicata. per la acrtttura ■» 
dLitanra. Dl qumtJ ier\ h *jJ e (oree nuv 
|llo pirlere* come dicevo alDnlilo, 



per Vutenja *rf*rl T cne polrebbe nlti 
Ucftmentr fiiuatiflcttre I! loro alio 
cu*U> 

Prr Anira cl acmo d«|li lniere*iar.ti 
arrvui moblh. II eervino di radloav- 
vlaa a bordo del proprlo automeirn 
c anche il vem e proprio aerviiin l»- 
lufonlco a bordtr anno roee (la aperi- 
menlalc* offS^- 

K In an fylui* |d0 InnianeT 

Fori* alle renle plecvrvbbe *enitre 
par tare di un jcrande (uturtbile: certn, 
m andtemo a tfuardare le Ulecomunl- 
caiionl Vie nalellite o andLamo a Ictf* 
josre carte pubMicarlool ipeoutUratr 
amerkan-* ootremo Ircvare addlrliiu- 
re la flfur* del ricetraamemtare da 
polar*, un piccolo appareevhio per per- 
lare« elaacuno peraonelmenla T via la- 
Icllite Di qu#«ll procetU eurtrno <la 
It Immaeini pern eooo tutu- coae an- 
eera da vetincare. 

Qunli aleleoil le ■■muran* adaiti alia 
dtntoileex; uma&a* Stlnaiuia ta cree- 
UvtU Individual*, » nlutleslt* fa*ofl- 
*ran* allvff lameoll pattlvIT 

Hi t la paialvlii dellutentc e alala mol* 
lo menaionata quando ricevevamo un 
tolo canale iclevlalvo adcaio cbe pov 
ala/n» rlc^vere nuriadl dl prog ram mi_ 
Tutunlo deve eaerelUre una areha at< 

ti\* Lo ateiao diacoran valr fwr U te- 

ifltcxt che mellera a dlapoeirione del 
pubblko num«ro«e pafline di daii 51 
pouebbe dirt Che, quando la arella 
■upere una carta dimrnaione rithlc- 
do una parleeipaiMtnw atuva da parte 



BL ma ncn a ancora ben chiaru ee 
11 gktai vale La cendele. Bl coruudflri 
che un eefnale lelevialvn nnrmele. 
come quello che v»*dlamo eul leleTi^ 
tor*, rlrhittlc una eapacila dl iraamit* 
ijaoe iroaso modo eoulvalante a millc 

canall telcfoniel - eioO nce^'ere un tr* 

tnalc leleviaivo e ricevpre mille ea- 
nall telafonici e citcjl la alena coae 
Per queeto oui ealelono dei trotn 
piinii interrofativi tul vtdenfelvruno 




Pr^arUn NASA per 11 IBW mtnitr- NASA project for l»» mini WW - 
JeJoho da pol™ per comunlcmxlonl In- teiepnone for ner»unal eonununt 

iltvuluali via ia!Ullte ceUoti* vU aateilile. 



la rt*muiiicar«me a lucllo dl «Lampa 

a la comunlca*ione a UveUo di mcrri 
audlo^vuivi: quealo anlaf»nuimu vie^ 
ae naecnttu delta fl*a«ljUita dei pro- 
taawilrtL che paatano dalla itempa 
scritta alia alampa partata e alFau* 
dio-vUivo P cine alia telcvUionv, come 
le itrandl dive vanno del cinema al- 
lopera, al muaicaL al tootro. 

M.O.B. Vedt w credo che cl ala an- 
che un aliro problems dl fondo: cc&l 
6 In atio una lotta per 11 potere. ed II 
pot«re a nelU manl dl chl na le In- 
formaxioni. K quelle credo la paurn 
del meiai di infarmarJone e di co- 
municazirjoe tradlxiitnall peieM nel 
momenta m cui quaJcunu, lo Staio 
oquakhe flroaao irual coma per raem- 
piu t IBM. che oggi dcurnr una crm- 
aa fetta del merralP drn cumputera. 
arrivawv a f eellre Tinfurmazlone per 
tutu «. ecoo li narteiebb** dawero un 
gravt' perteolo. no? Cioe ci inrrbh* 
una eoncenlraxlone dl potero come 
non abbiaron maJ Immaffinato. 

r* Rv For>* Invec* abbtemo £ia aupe* 
r&lo 11 nuunenUi di mautiore perlctiUi 
per quanln rlfuarda la poeaibiliU di 
ronr#nlrej.lone del potere Inrormali- 
vo: tra non mollo al canali leLevlalvt 
HaUII a elle reti private via cavn al 

ilftanc her anon rmltl.hU ojvrunarir* 

n*li. che traamctteranno via ealelllt** 

M. n. n_ Vunl dire che aumenleranno 
le potaiuillU dl K*elta de«ll utenli. e 
ch* per qucflo dovrpbbe migllorara 
anche il lK r etla qualltativo del pro* 
fl-remml traamcaai, die per rate re are I* 
U dovTWino neceaurtamente com* 
ptrtntvre molto Infcnnaakinl di inte- 
reeee cenerale. e non toltanto quelle 
TOmmerelalmenic piu utUl 

IV & It fenomenu del ccnirollo del- 
la comunlcaimne e de IV informations 
• Itvello del poiere nan e un proble- 
ma nunvo Lo roaa rhe per not e m- 
trrr*aanle e dl aapere che lipo dl con- 

*rarlntrmni. ch» Uflu dl marcir.alltl 

volontarla d Uacia IVvoluxione tec- 
nica della ktampa e del nuua media 

oflXl. CsUtcno aempfe in una Impreaa 

umana dei momentl vuoU t delle aril- 
colatlonl un po' abajliale che cl la- 
acumu la poeelbUlU dl creore lo apa- 
no-trmpn dl una rerta marfinailu. 
c quealo furee a intvrvanuito a livello 
della aiaaoAa baslca della comunlce- 
alcme Oinuno dl not eccetta U tircu*< 
to inlormativo dl eul e Irlbutarlo. Ma* 
Can lu (aral una arwlu dl tot fjcmali 

e v m Ira) U telerjaiune a:»Ui quando un 

prt'tramma tf oUce aitrl poeaooo 
avpre ellencumenu piu naaaivl. pero 
anebe quando li tra tie deiratlce£ia- 

rturnt* plu panivo. r title un momrnlo 

cntico. un allimo erlilcn eat tome le 
fa-wiw rnacchle nere nel sole, aono 
qucati Up* di pinuubilltt alteruatiw. 
limllat^. m**dratAmenle ivtluppate^ che 
creeno la nuatre aperanaa. Wot dohbia< 
rno lavorare au quealo lino di plccule 

r on tr addition L cbe eredii aUnu lm- 

portantl. 

M.G. Bk Snero cne non aui una ecie- 
ranra valida aolu per una ptccola ell* 
le' Speru che a un certo puntu Tinfor* 
nuuiono non arrivl ad eaaere tai- 
menle ridondante da atrxnturare la 
pcrannalita: vedl cbe I glovanl ociruo- 
no I rnudelll degll erol della tclevitlo- 
no o ehe le caaalin^he vo'linno 11 Ul 
uetenLvo o la late automobile jnu'W 
nremal tl loro achema di viU tl baaa 
su crrti modelil atandarditaeU Lo 

seaxeio Vilale di tot 51*1 Levi tu t 1c fa- 

moee maechle ivere del aale, ri rettritH 
He troppo e in quel momento vorcuno 
vernmente le maiir. 
Nun aetata ptu una acckta dl un*oli 
pe r.ianti, me una ■oeteta di maw rhf* 
vr dlmlnuuec aemnre ptQ U puaMbUl* 
u dl reoitro al *m*nnt aio che viene 

If^wo aitrarVCriO -1 rr.r^u^cir.' 

Quealo e 41 ri»ale oerteolo di uninr^r- 
maik*o*t earn pre pit) alTnfetnanle v 

...l re piii facile DobblenW aDejfldA. 

re nelle devlaekonl del aUtema* per 
cul pud ancne darai cbe cerrtl mcnni- 
pi, che >rn«nno Iraameaai per un de* 
urminato acopn, abblanu pol in real- 
la un effettu rttmpletamefite dtvefvu 
Furlutialamenle non e'e un Oio che 
dal Icleviaore determina cin che dob* 
blanva fare, ce mvpee une Inliraeltme 

■■■■■■■■■■■■■■■■■■■ dumm b02 ^^^ j 
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ueiTulente 13 problrma duo* che in- | 
voce nnn it pone neppure per queoto I 

nffuuriid U vidcoTex che coife tin 

iavuru ftlmllv ■ qurlta dr chi cerco una 
uiformarione in unVnrirJopedia 

P*tatatn4 pr,-larr Jhtlit ilrlU Hem 
ttrnufofU uUIUul* per i* irunaltfd*. 
UC drllf :■■ < ' ■ Ol* I '■.'. " 

Qucaio c un ar-nmenUi motto inlrrct- 
**nte Het aialcmi di tcIercmujiLrottln- 
i.i I in coroo una ve*u a prtprlo rivo* 
luiumc, e cio* 1a pruatcntva analitu* 
dotal del i.*r,na1f leteTonicl. Irlcviuvi. 
err. In eeunnli traomeaai in formu ■ 
numeric*. II futuru pn vfdr di far 

Frooreaco Caroara. laureate nl PoJt- 
recnico dl Jcino n-*I fMI ha Iniiora- 
fn dftl 1*47 a J /M£ preiro if Labgrnio- I 
no Ccnr-dle ftarfio delta Moc/ficfi Ma- 
rtffll. Laoomturio di cm e it«/;i direr* 
fnrc dal JAS5. jr*J "» ha ruaU;:ttru If 
tirMr appareccMature ricai'en'l lie- ^ 
.M*M nee comuniinr+on* merjutrt'c ra- 
r*rlf«ii Dot /Ml ha la Cdtfntra di Co- 

munirarfoal EV'trtrhc of PolitcrntCO 

(fi MUntta* Wei fiM7 ha propoito IV* 
iprtmrnfit a ftttpttnt* rtecafuaime 
rtofi;niio pel am it tateffu* **5irlo*. 
* *ia/o rttforr del PoMei-aico rit *it- I 
lotto dal JM at I97J e per (on no 
JJTS prejidente della 5ocirfo £11 ■ 
ropea per fa Formarione aVali ftio?- 
anm. ,Vriranib.tD deiln .iua articita 
pro/ei atonal* e preJltfeafe d'l-a So 
ci*fri f|uHe*tl Tttecnmfrirnriont £lf 



vlftuiai? anche il arnnal*> leWonlco 

:n -4;u forma nuruerica, cioe In una 

forma che e uguaic a quella dt.Ilr In- 

tarmoxioTU aciimbtalc dal calcoiatori 
II panorama cbe andra comwicUnrfo 
a delincartl inlarnn ogll onni ottanta 
e UP panorama cha oTirrHpjrulcrp a 
delta rati comptabnntnte numnichi* 

Avrrmo allnra diversl vjntagjfl ton* 

10 da) punio dl viata delta commula- 

ilone oci aranall 9 dctl'l*triidammi:i 

neilo virif dlre^lcmL quanta d*J pun- 
lp di vino del aervlfi* cfir potnnnii 
venire LnLfrall Vo^Uo dire che iu 
\itiu sjpssa n?|p u potfunnci irnrmMie^ 

n ccn FaeJllta acpiali triejnnici vlil- 

Jt dali* ftfnoll dl ealcnlalori, act 
Qutttv £ important?, perchc ogriiRr^ 
chr non ci aaranno plii ttmiuuianl 
nella retr per Vcttrituntititi^ dl nuovi 
arrvtal ta relr aari completafnctitr 
rtrtaiWle e U pTDblrma or nffrlra a 
meno un di'teraiinalo acrrUict aor« 
piu che. aJiro economlco. o pulillco, 
Vnrrrl par la re anrhe del metal ira- 
■muilvl dvl ruium Nun ci nranno 
piu c*v i aotterranet* c nemmenu pan II 
radio: nal proaalma future , un future 
chr # fta cntnlnclata. per la dlalanie 
attuatUiura at*wli. ma anrhe neliom- 
bilCF di tmo rlem parte, il potraru^o 
mare drl ui^llitJ por telrromunicare 
Per )e dbtame medic, torta oncha 
bivvi, uji m*tjn traamlaiivn mclto 
promettente e la A bra ottica. 

He In mrntr rrtxk lampadarl*. 

Si: qucata fltora (Ultce, che nri lamp** 
n 6 dl quanta ptutlo»to icadcote. pua 
eurrr reahxiata con d*lle perdHe to- 
il base, da pnter fare In futuro del 
colloganiantj di cmauanta cbUcmoirl 
acrua arnpUAcoridfte' lunfii la lince 
Uno dai vanlafal delta nbra atllca. 
par tfrmpit). a la poaelbillta dl tra- 

rirtlotv fu cla»* + unn di queati copol- 
ana srande quantlU dl InfnrmarJo* 
ni. in un Tuturo abboatania Ivnt^tKi 

lic-tranito eatciA in nbra Ottlca anchr 

1 cullafarnetiii dl ulcnle au qur*n 
collecamcntl potranni» allaca viaaajg- 
re dot tafTial) numertci ad rlevain vt* 
loctta. Altera aL dtrenicrebb* econo- 
micn anchc im wmola co»l Imprcna- 
Ueo cutna * aurilo vUw, a al po- 

It^bbe nprrftde** in confldrradrme 

U scrvixjq dl videotelcfooo. 

Qu«ie oanu cote mollo aroaaa. altv 

■{uall otdi ai dedbca ur>n ileno *er«* 

muni a t-juutWrrvole. 

Si iiuip iU farmalarv ana vraviH'^a 
In Irrminl dl data? 

A Roma r iia in enrao dl atluajlune 

tm cvltecamcftuj *p*rlmeniake fra due 

(Yiiiralt. 

Ci Kmo an Hie laberatori cbe al occu* 

pono dl vludlare ralabnr ai lone del or* 

fnall fit tit! la nn. per coempio, oa e 

ptjatjbile, in carle immaajnl leteviuve. 
ncri treameuete icmpre tutto U qua- 
dm + ma icltontrt 1 legmiu cha cam 

a 4 eavavka dumi^u'J J _„ 




Lo tcn< rmu tetevUlvo a parrto Hrundif *C?mrm« MOO* mituta cm ties ■ tEa 
7*e Qrundig 'Cinafna 1HW0* wall telrvulon ■croon maaoura Ofl 1=5 cm 



biono da un quarlrn nUVttm. laaclan- 
do inunulato II rcotu deU'immuflnc 
Di una pcrtotta rhe parbL per r$cm- 

E'i'. verrebbero rttraamcaaa tok> )o 
bbra, a mafarl la mono, ma ralo tc 
iaveaae moeaa. Tutle quest* cii¥< on* 
no mtcrcaaantt. perche rlducono la 
auantila di tninrnuuionl nece«««rlr 
per troamctfeip un s^tnulr televiaivn 
neJ ropporto di dloei a utut: cioe II 
Cfietf. dl tTumisUuiie t\ riduce a un 
decima e dove ■! noteva lr*4trw*tTi*rr 
un ■aa n aJo ora oe ne poooono Ira* 
•CDoittre dim So parO vuolo vodare 
coma * fatta queila macchina t oco* 
prira c*ie at trattadl un eoarme mac* 
chinono m e qui diventono importm- 
tl le nunvc lecnolofla. che rtanno ri* 
ducendo In plcroli - chlp' queUo che 
prima eranu froooi appar^cchl. 

si paa parUre 41 on InqaliumiMa 
dalU «p.wio P nreaal larba* 1UII* on dp 

ilr ; 1 : u 1 1 1 > , r 1 1 t 1 1 ■ ■ . .. ■ 

Certo cbe at puo porlaro dl imniina- 
m^nlo delU> tpoalo, direi nal noeuo 
nae^r dl un mquinamento liuHrcriml- 
noliv i*a liberla non pu6 eolatara aon- 
ra i Jie ci tiano dalle n<gii1e Snn e'e 
dubblo cho cojgi a trovumo In una 
ittuarinnc dlfflcLle F die rlefilede una 
dlorlpllna plutiooui fcrma alia gualn 
bUogna oaouluiofnente arrlvuft 

Coe eaao tureederrlilMr »1 ea*a dl an 

-lUca out" delta reie h iteraulWa? 

Man mono che cl aftUliani<f irmpre dl 
piQ hi: n rete tnlormativa, l! "black 
uul" quale lniarnuione del oervirt e 
mollo piu donnnto cbe in paatalo, Wei- 
Tuteiua afTarl in partkniarr ovremo 
vmpre piu un deccntramentQ dvlle 



atwiU: U parla con imUicnm dl 
vlafoiarr dl mena e di telecomunlcorft 
di ptu Rcco, 10 aono eon v Into che 
qoeRla * una strodo tonrtta Via via 
che u reallcxera una ma^glore outo* 
motive defji uffici, del mllecamer.il 
tro 1 tarl urorl. lo ■combiii elHtrani- 
co delte lettcrc t-tt .. ,l "block nut* 
dlvontorO un perkttlo ternpre piu 
Arande. Pern e oncbo voro cbe U 
"block out* di uno rete dt comunrca* 

Iloni pun enere prevenulo obttoalon- 

xa bena Prima di tutio. tniando par- 
Homo detli oapetli dcUlnlvrinatieo 

dHlribuita, it dUtrtbulra I ctrvelU t 
reri amenta un aUtemo per fore In mo* 
do che quantlo owione U 'black out" 
In tin puuto nan al pareliuj tutla to 
rete di Inlormozlone^ L'altru aapatlu e 
the, dato eh* rinformaiione pud to* 
■vre fotto via a* tare con molU matodl 
aUemalivi t ou moltl prrrorti oiler- 
nollvi. ptn'i eoocre proorttata una rata 
in mode lot* da -vltare at maaoimo II 
rttenk) di "black nut"* 5otlo quoaio 
aapvtlu. onrora una volta un mmn 
ifilere-uante cbe cl atlende In futuio e 

il taletllte finch* ficai ftli ai ipara ad- 

dnoso con la preclaa intcnilon* di dl- 
Btrj^BKf ii*. (1 aalelUte e un meuo cbe 
nan njbloca "black out* Ciotrucndo 
rati dUTuor con molll lermlnall ter- 
ra, at potra oemnrc toolltulra qual 
tarmlnoU ehe doveoae evantuolmenlc 
fuootarat 

Quanlo ptu to nostra milte dtventa 
rafTLtvata, tanlo piu a fluate* cite dl- 
vdnti critlca C ollnro In ariluppo dal- 

rumanita v delta juh tulEurn deve r»* 

wre late da eoaefe compatlbllc con 

querii metji tecnlcl dallcotl 
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Elmo talavislvu prntenolo da Waller PictUer nal 
TeleYiaion helmet desifnad 0; Walter Plrhler in 



che tf-JEfle ai noiiio cuntrullo * rlw 
quindl nan foaoplomo dove d puo con* 
durte 

t\ V- Si ma vadL Hrardati che Tinoe- 
rimento dl quealo lipo dl tarmlnala 

rletirnnleOt dl tOftiero. nella Vrto do* 

rneotlca quctiriiano ereo oncbo un al- 
tro lipo dl atteuiametito verto Ytn- 
rormarkme Potroi aentirr certi dl- 

irnril ^peclaUu^tl menlre foi tutt al- 

Ira co«a: iiueatn crco un altro tipo dl 
cundutanamentn polcntomro verro la 

cumunkarione* cna puo oaoirca anrhf 

mollo important* Queato ci differen* 

11a flTTelllvamenia dal 51edlo Evo Poc- 

eho II Mrrlio Evo e noro* Perche »>o 
certi preti, certi monacr certl alf nori 
avevooo It dlritto all f informarJone + 

M.O. IL Verlaumo n (alio di dara a 
tutli la ooaaibllit* di convunutrv rin- 
fomuuiuna ho r^rio dtjli element] 
LiL-eroton. decli etemenll poaillvl 

P, IL Diet il la vara che dfrbfciamu 
fore *, of controrio dali*oocicloppdi- 
amo o deinilumtniamM> un tavoro dl 
precuione* un Iavuru umllr 11 Invort- 
dell en tome logo: doe cercara dl In* 
dividuara con mollo reaitemo> e tlicta- 
mn con una rrrla preclakme, quail 
rono la pcaaiblltlA rUirrtte che 1'uo* 
mo medbu ho ocni lonto dl peter fore 
un dc«to liberator *o 

M. G, a* Per nun poooorc da una ao^ 
cielo di ecblavl ad una locleta dl au- 
tomt ma od una aocieta di nomioi 

r, I- 51, per oenllril uomn otlroverao 
un icato. che avrk una aua puriaU 
luntiota rna In Uro forte lomore Oflli 
ouloml m 

a. n^ Stiomo poriando dl lUUmi dl 
c^munlcarione o>l futuro. ma roror 

ittirbltr il ca*o. primn di faro un one- 

*to aooma o>| llvrllo otiuale delie co- 

municaiiuni. it If tettomblv 1DTS r 

arrtvota a Lranano, bi via XXIV 
Maffjo. una iettara tpcdiu armnrc 
da Lofinano II 13 oovembre llttV t 
ii-ti ai trotto, purtropptr, dl un com 
lulato Uu du-rorou anotoin potrob* 
be eater c fat to per II tunalonamvnto 
del Uilefani Parliamo di teleloni 
e let iron jrt, di talotaat e dl videotex, 
ma tnlanta ncn rlutciamo od avere 
la comunlcaricne da frlilanu a Ruma 

P. U- Non dobbiamo neppure dimeriti- 
caro le dimrollo che aiwtoo uwirconn 
■juando cl ai vuole icamhlara inform*- 
rioni tra jtruopl di tin-rua o di cullura 

sllvrr-n: eerie pornie OOno oddiriltura 

inlraducilnll in certe bnuue, c certi 
concetti aono Incomprriullilll \»t \tri- 
onne abltuale ■ determmati acheml di 
vila. Inaomma II mondo e an cor a In 
buorta parte una uirre dl Dobele 
Kon nedn che all rave mo il cmllo 
dl tonic Ideologic a di tantl pararnr* 
trl della naolro cullura H ludcu-cri- 
aiona, pnoaiomo iomaro atil a un 
punto baao che urebbr iem % c rico- 
mine lore ottrmverao II farnaio milo 
della cnrnunlcaokina globate, planela* 
i jh — a\ i>erchp clulnle e planetaria 
ouno le parole fliuale Ma credo cbe 
d uu una certo trnta in quealo ** n- 
■o dobbiamo rltrovarc rarti elemen- 
U baae 5e nni veciiamo create della 
Diipriurr a Uvelln deirminrmaoumc. 
della dimemoone aocuile dvll^Lnrorma* 
rionc, dobbiamo cercare queati atltmL 
dol>biamo eaocre in quoMc aenio vivl, 
pievin, furti* umanl, peed con qur-ila 
dlmanalone folroranle del tempo. 

*LG, oV Per potoral Inoerlre in que- 
ati altimi penan che sU aoehe Impor* 
nla la sceiu dl un vucabolorio £iu- 
ato a del modo dl curnunlcare piu 
odotto, £ non aolo quealo. K" n*cca- 
to che la in form at U"jn I circolino 
llbefKmenla, al di la di qualui>que 
barrier* nJeoluflt* Sanaa codere ncJ- 
ultrx liberahfino. nun puaatomo non 
>tlaie contro ofni atrximvntalixaar lo- 
ne deiilniDrmaxioncJ la Informarlonl 
non anno e non derono oaoere meal 
per aducora ll popolo. a tanto menu 
devono aerrlrc ad un uomo aulo. a un 
djiiatnre. e nepouro devono wtcoUrr 
M>vrabtumdanti meaoaui nubblkiU* 
Ftnch6 cl aara una plurolltd dt 
fonli di Lnformanunc, cl aara anchc 
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Regarding new technologic* 
and new systems of mas* 
communication* 

rrafpMHt CareaM- I *h*ald tlkr le 

bvfln by i-Li-it *ub what aee 

-yslrmi fur the ir innnbrtlufl ef 
InfornaUuit I* Hit «»*#* carnally 
riUV 1 1 Ml U Mily la ltir iliidv ni 
prutNtyp^ f*«" 
Priliapa the mo#l lulereiUoG » fur 

us dcw wnlm are mncviiwtf, ere 
those not for the fenerAl public nut 
for business, thai el for U iaaT WW 

cunununicatlona A» rrjurdi mast 

media, an the other Ilhtiiz telceirion 
vU istrtllte would provide direct 
diffusion en a national -rule, receiver* 

Auulrl need a typical rtiuftop aerial: 

an antenna Just over one metre in 
dUmdcr thua a very \mail one 
When in nperauon. m each country 
ihU ayatem would live Ave television 
prvemmmet. one of which could tie 
tuhttiiuled with a certain number or 
hi*h fidelity mutjcal pr.ijtimmrt 
ThU earv-r* la *» peeled to became 



nu*n* aettlm up a nucrowav* 

Irlrvliion 

One service which rould be itatted 

practically tmmediataly la the teletext 
Teletext service mean* irammUllna; 

In ouocintion with a television pro- 

tramme. a eel nf numeric data recard- 
Infl newt of umrra) Intel vat* 

'Continued on yellow nan VI' 



it ailaDlc around 



Frantrrco Cc^aatn u'ltduotrrf from 
tht Pottlcciflco di Torino ih JMti. and 

from IH7 tilJ JPflf uforVril ct Hie 

Laboratory Central* Radio ai Ma- 

jrneii Afgrefti From 1PW he u*o* fhe 

director of thlJ luboralurp 

Sines JV02 hi* has been toe clui)rna» 

o/ Ihe Deporlmenr for £JerCHt> Com* 
municurlont at ihr Poticerauo dl Mi* 
lanci tn |S<fl he proputed the vttp 
htfjh f'eqoencie* erperimenl u*iih ihr 
*SiHo* laJellife. Pro/. Cararao ji*rnrd 
oj dirtiq o/ the Afjtan Jiuufare oP 
Ter^Holomr from fWD fo Jl»rj end bj 
mrrenily "•* p»e»ld>*l of III* In k - 
la furopea per la ForanaxkMic dean 

In t>*y nen. He it nJ*0 lhe jimjqVffl 

of the Soeirim itaJi&aa Telecom un Ire - 
jHoni £i«tjia:ny 
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dl ICHIRO NISUIKAWA 

/fi>**j?fi»- pubblicitaHe, rtampa. telerUlone eepialruno rtncifu/aiinnf 
di parvlt biplcii o atnerictutt tttirofftrrrui Ungua Qinppvnctr San 
li tratfa drlta prima tnvaniont* hnguixticn ncltn itcma del Cmppone. 
Ptfr un funyo penodo, dopo il V jecolo, la tinaua aiapponete ha in- 
iaril rnnlto una ma«iccia e pro/ouda tnrcuUmv d*llo lingtut cine*e. 
Solo II 56 % delfr voci rfeUimptjr^onle dizkmorlo "Genfcat*" atmp 
autpfitlcamerite o^appoitetj, rrupntre II 4? S circa *i piu rticno* d'o* 
riQine cinrae. QiiPhFTci 'enrnprotn^m sfunco" nim ho m'acctlEo pern 
Ce Unjifure defto nostra Ungua che ha ajiimitaco da\ cinrJf fotfamn 
rocabofi. II /momrno attuate poir<bb« nUimifticamrntf? aptrparsi^ 
ptTtanto, con t'aJfa copaoid aaatmilafipa delta lingua |iiappOfl£H. 
Ma un appro/ondirn*nUi B'impotie. L'tn/lttimia rfiH ftnr"<- »i tplegvi 
tr<rrtca>nenU con il rfiffcrfnw fjrado d> litr<»llrt culturatfl dri due Par- 
it, tnencre if /enomeno odtemo ha be?n aifrc mai'ici. in una "mass 
society* anchc 1c parole sono mercc di produxtontf Quottdiana. t neo- 
footsmi e rin^lrje sono di modtr 5farnpa c lelcittsione rrmfono onto* 
gcnt€ Je tradixionatt difference di ftnouapgio rra fe etassi sonaH, tr 
proninc*, i sessi e le rta che caraturisiano Itnpuiilitan-enie i t»ari 
tipi di "sub-culture* del Gtapponc. Le espress.oni urntli e ononflche. 
proprie delta lingua giappones*. ranno icomparendo. La laro Ixtnga 
tradifioae cii'furale riusnrd /nrse a satrare solo i (iialeiti dl Kuotu 
e OsnJcsL St diffatide t**unisrjf v Etngutsrico* VentUri mitioni dl lele> 
t'unn, venfictnquf milirmi di copic di giornali a /umetri t luddirisi 
In serCaniacmQUtf dirersi genert t dtfterminano frtt le nuot<« genrra- 
rioni una culiura di (ipo icotiico. Bambtni e ragnxst, in perrenluate 
rem pre mapgmrc. traArcrrano rfuast tutto il toro lempo llbe^u tttt- 
vttntt at tetetusnH o Imtnersi n«Ua lettura tin /um*fti. cierJiaindosi 
iempre meno a i|uetla dei Jihrl Nan a casa i genitori sono chu-rtiuli 
"hatsuii nmgen" (uomtnl di piombo) e i figlt v eUo ntngen" f uotnini 
dt irnmagtnl). La cultura di una 'mass loticty" turn pua che far per- 
dere logicitd ad una lingua, /arorendane gli aspeiti emcHt*!, Sem- 
pre meno capact di espHmerst perba_m-nte t i gtovani appaiono p^ut- 
losfo taciturni. Solo I* vc<i dci "disk Joefceys" martellano come raf- 
flch* di mttra. icnsiun Issa u& TtUo» p-f*- vi> 



PAROLE- 







Tabelio p**r La compomUin* * 


li locoo rrul dimriii 


Toule tor eompo-lna 


]f(CO tJifTii: kjit vrvirnCL- 


I MrvTnootxe 


LA ITHATtCA 


nrrrnwA 


dbl notrao mno i 


* airruTA 


tx ntocxmniA 


umvocA 


di u s a ptatsaiBswnt atrrtCA 


s aiKsm tar Qusanom 


IL THIKOMIALS 


coxTAAoorrro-ao a 


oru-A nuvrmA cuanmsom 


• ACCWTTA 


la liimafUhvE 


Utl ArUUCA 


OCL UM>OA1>0]0 


a juoirvsvrA 


L-AatBdOUTTA 


oieroLOQirA 


ru i;* ut-v:io CHitf^j 


C ATJlVUt 


tLDta>ccmoo 


rOffDAMUTTALS 


ijnXA aoOSTA BObCMf :i- 


T PAUrnAGA 


1LDCSCOMO 


ULVLf |T »5Ji A 


Dc-L'tNTScnAsiaam sociaix 


a ouiu^:ts 


la rnaaa in coa^n^rA 


tnotviDUAu: 


DSL soootrro SACnoaAWTO 


v aftsjuu 


il uomrtcATO 


«MA>rnco/A 


OaXL-Esaxu 


ta tmAKrtJ<nf 


t :.<\c.i> 


ncjiHjriiABiu: 


J-LL-*. KAIJ'JKALTJA 


t raterfiopocsa- 


tije rrrrarafAL 


TtUlltS 


Df ^Liia rtatc 


s nr-iia» 


H1C UMSQVtVOCAt. 


wm* limit 


or a MtrmcAL oianpoiiOT* 


a anuKanuHa 


me crL.vmAiacTO<tt 


crotsssoniiM. 


or oon coftarnoor 


4 ALLWta 


TTDI MITAintr*iCAL 


t^HibiOX 


or la .mi u ag e 


i BUJiV-Ji-I 


TUK OWTOLOOICAL 


AMsiiCKitrt 


OS 1 A <"'. 


I '6HUMU 


nil FUNDAMSnTAl. 


Ul'iAlilUEJlll ■ 


^jf *L>UAiWJia mum 


t wmtcica 


Tin otA:.n .ir 


WHOLE QUSXTKPf 


Or »CTAL DTTICRATK'N 


~ BJlOW*tfl- 


TT4S OTtUTtPCAL 


comciousmnw 


. 7 THE ^ACBOSAJtCT aUBJECT 


I ATPiaJIB 


not stttAvri*: 


HEAJitriU 


or ntso 


If. rRA^&t-MA 


ms RaapofttieLt 


r + ir*-.T-irr.i 


OT nATKW ALITT 



DIALOGO 



la posalbllitA dl inienrnl crcallvarnen- 
te net ctreulUi Informalivo e dj pen- 
aara con la uropra levta. pvrA d*Te 
eiterct la t»ranrta tfte queila plura- 
Ilia sla efletuvamente Ulc 

F. ft. SL hai faitu bene a npfendcrr 1 
queMo Upo di arKomento perelie 4 
una queatlon« dl mormlc una que* 
ftlime di miirale come fttafeofla del* 
laxiune e coacirnsa delta atvlta In 
quatla aociatA o\> ta dittatura r#^» 
oonie un fattc dl btoeeacsio perma* 
ntnle drll"iriftM-rniiji*;rii- f[iptire an* 
eba II talsta II elcloaUta eUndcatlM 
Dunque a queeto IKello ancora una 
..lit- tonUajno all'idca dl frommen- 
tarieli delle poaaibllita di liberie i» 
dt rtaj:i:m individual! 
Anche nol abblamo dei UmilL. dob- 

blamn navlfAr«] atiravrno Unii llpl 

dl urcHliml la pmalone della pub* 
t ].;r.i. U [K'iin:nv del renauncnic 1 
competitlvo <che A un ratio toialrnen> 
le iMpilalLs*AF Perche, vedL eerehia- 
modi urtpostarf lldltet^a» iu un rrir 
lodo. e questo mcludo e quello del 
trammento^ quelki del pktolo tpaiiu 
oparatlvn Credo eha ocnl individual 
nrlla eua vita, avra avuto ad un rer- 
Ui momanlD quesUi trammentn Ipo* 
tetko dl UberU 

JLCft Vuol dire rfar il nualm me* 
train dova talvar*. attravrrau I tuudu 
*int * TUmti e le preialoni the ci aval* 
fono da tulle 1* parti, niccoli train* 
numll di tfloia 
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An abstract and concrete dia- 
logue between Mario Graxia 
Bonadonna and Pierre Res* 
tany on planetary communis 
cation. 



f. ft Gratia. thU eonvrfsallnn would 
ba pnuil1e«i» it wv hadirt baan llilnk* 
mc of irviun lo beuaden the >ub)eei 
ot fipertatUation* IT fllty joara ato 
it *u piisuhle to think nf comhlnins 
th« tet 4 hnleal (Odaidra^otu of town 
plannms or archiieeture with htfor* 
matloo about arL and of creatine 
new fmmutaa. Irdny thi* type uf 
cultural diatrlbutkin It taken for 
ipantrd and la out uf date, rt h» 
bercme a part of the cultural «* 
tabllahment and a jarxnn like any 
other. Let u* mtnUdar tin* fact thai ■ 
ipccialu*d eullure grow* like a 
miifhr^am from Uia ihade of tbe 
pine nr eheatnut iree. and 1l*«t nui 

r^niributlun lo "Dym-ji" toi*n» muat 

open new horunmi tm life A* you 
know, we cmrrled out a aystrmalit 
enquiry of European m»*# m»«)lii and 
mafmiinea. 

ML CL B* On a worldwide level And 
we rtelltsd una thing that today's 
ifiet ialials in cummunu.ation. mast 
mrdia and specially ihe pre» have 
one Axed Idas: tha fulumlnfy uf 
mmmun kat ion i 

r t IL 1 don*t believe their Idaa n 
m* r* ly iden li>sKal - sen 1 i m e u tal 1 
think there \k If I may i*y iu. itiuvh 
rcUtdpectlve thinking that 1>* the 
pcaaiblJitv of r«elatnun| the written 

Wrrd Un opptiacd lo mrntattri plum* 

ul£atfed Ihnmah lha audiovisual 
ctrcuiu. I believe there is a hind 
of conflict lodsv h*tu r e»n mmmuni- 
eatlon tfu*ou(h the pre** and com* 
munlcati<in tbiutigh audiovuunl 
madia Thli antaconiim u diaautted 
by the flexibltlty of the peotaaonisu 
who twitch from the written preie m 
\hr aprken pre»a and lu the audio* 
k-u jii ncdu. that n, to televirkn b 
much like peal actrewm. switch 
fTom nivmi to npera to mutiratr or 
U» the* ire 

H. G, IL You ate, ) believe then Is 
elan another key problem' a power 
ritrvcffffl* li iulnf on and power Is 
in the hands cf Uioae who have 
information This t think. It what the 
traditional infnrmailtm and com- 
munication m*dta fear. If Ut? State. 
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or big trust* its*, fur example, IBM 
which ilrod; covtn a lar cr pert 
of the computer market* were 16 
nicceed In managing Informalicn far 
everyone-* welt then there really 
would be ■ very grave dancer, don't 
you think? There would be ■ em- 
eentrallnri nf power cm » tote never 
previously imafmrd 

P. ■- Perhaps we have already com* 
through the worst period with rcflerd 
La Urn danger of cixnrmtratlng the 
power of information* before kins 
■up«r*nauanal station! broedcejUng 

vie satellite will supplement dele 

television rltannela end private cable 
stations. 

M< it It You mean that the viewer* 
will here Increased choice and, «* 
a result, the quality of prucrammm; 
will improve ainre. to be selected. 
program* wili have to offer plenty or 
information «f genera) ml crest end 
nol just Hut which it meet uwful 
commercially 

I*. st The phenomenon of communl* 
cut Ion ■ and information being ron- 
i rolled by power is not a new prob- 
lem The lot creating thing for us 
It to know what kind of contradlr* 
■ ■ t. ■ and whet kind «r voluntary of 
Involuntary room fur manoeuvre is 
left lo ue by the technological 
evolution of the press and of ma** 
mud la tori*} In any human en- 
deavour there are always aome gaps 
and detail! lhat are illghtly wrung. 
these leave us with the possibility nf 
creeling the tfiace-lime fW certain 

manoeuvre*, without illusions. And 

thl* la perhapa the Interesting thing 
•Sit*t ihe basic philosophy of com- 
munication. Today each or us a O Ce g t* 
ihe Information circuit to which he 
contributes You may choose from 

mary pewtnonfri arid I'til*' watch Uic 



lifieummf* you like on leieviunn 
Other* may have much mure pete* 
tve attitude* However, even when 
the atliutdc U moat passive, there 
la allU a critical flicker, a brief mo* 
ment at criticism, llkv the fwtuiut- 
blaek annte on the aun II U these 

type* nf alternative r-nsitblUite* — 

limited and modestly developed — 
which feed cur hope*- We have tu 
work on these email cvrttradic taint 



ogc' U dwindling fa-1 This U Ihe 
real dancer of information which 

beramei int-rraitngly more fatcinaUnti 

and ru-rr We must hope that the 
tyatcm err*, thu* ccMoin me** 
mces transmitted for a particular 
purpose. ju*y in arlual fact have a 
crnnpletely different effect There 
hi no god to determine from the 
(elevinon set what we must do. but 
there la however an interaction 
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Divtoon* net m#rract del ralcol 
vaiorr (Male dtLI* unlU installs t* 
Slum uf mWnframt market bated w 




f-numui ifTj Ovl «etu<te elebotatiin 

TTiF' >ji ntJDiJlH ih J'. Hjt 1 1 

WT* h)« in Ih* dat» erf»re«itnf are* 

inr <n milTinna of dallufif. 



and I think that thi* U per hap* an 
Important thlnu. 

M. g. b, I tru»t that thia ii not only a 
hone ror a itnall elite: I hope that 

tfifLTTnatlOft ifueit nut become an 

revetittve lhat at a certain point it 
end* up structuring peuple'a por* 
tonulltle* You can *ee younx peoptr 

*Gth;winB the mudela *et lit their 

TV heroes, and housewives wanttnp 
thu detergent or that car here use 
by now their life ttyle la bsaed on 
certain rtaauerdiin! models The 
Siting dpece which you mentioned, 
the timou* black ipot* on the *un. 
la ahrtnklng and ihafa when we 
have a roclety of maaaei where thi 
poniblhty of reacting to "th< 
asp iransrmUrd throuflh the m< 



that eacape* our control to that we 
don't know where we are beina led- 

r. It, Yea, but remember thet thl* 
klr>d nf olectronlc trfmlnaK or 
keyboard, tn every*day dorne*Uc life, 
alau create* a new attitude lo infor* 
matjon You may bear certain apecial- 
Ued meaaaitat white doing eomeihinl 
riuile different Thl* create* another 
■art of pochuloglcel rondltinnhig 
towarda ntmrnimirnlun* w + h>ch may 
be very Important loo Thbt make* 
ua truly different frcm people m the 

Middle Aire*. Why evrr the Middle 

Age* dark? fiecauae only a few 
prierta. monk* and ariatorrat* had lire 
right tn m Inr mat ion. 

M.G.B, Quite true The fan uf 



iijvmv vvervtiitdv inr |n«tun*iit \o 

cuniunve Infarmauon doe* al*i3 have 
It* liber aUng and poattlve point* 

F*»t The >ab we have to dn today, 
contrary to that in the period* cf 
oncy doner dUm or enllKhlenmertt, at 
one or precision, a humble job. 
Todey we must try tu pick out very 
r-fauitbcally and, let* *ay. with *omc 
prrchnoft. the limited prualbllLile* 
that the average man has In roaktnc 
a free eevture now and then. 

M* o. tL So a* not to go from e *oci«t * 
t\t slave* to a *oeiety of rabct*. but 
rather to a eociely uf men and wtinu'U 

P» ft* Ye*, to feel thet one 1* a man 
aim ply through a gevture. which will 
have it* Umltalitmi and may prrhupc 
lead him beck lo the robot* 

>i. n. b. We are new talking about 
eornmunicatloni s^item* ol the futurv. 
but perhan* we *hould flrrt or all 
make a fair examination of the cur* 
rent atate of communlravllonr on 
September 19. l/lt. a kttcr dated 
in L^ gnano on November it. JtfTy 
arrived tn via XXIV Mn«io In 
Legnanc And thl* la unlrrtunately- 
not ^ isolated ca*c* t could give 
tlnuler eiample* In ae far a* the 
lelcphnne t* concerned. So you at**, 
we are talking abuul vtertronlr 
letephjjne*. leleteata. and vwleotenes* 
and yel we hava trouble catling 
llttme from Milan 

r. R. We alao ihouldnU forget tbe 
dtiTiculiJu which arise when we try 
In e*rhanie mfocmatlnn between 

dirTerent groups of tanguagei 

or between different cuHure-4 Certain 
words cannot even be translated 
Into anme languages, and certain 
concept* cannot even be compre- 
hended by people used to another 
lifc-*tylr- The world l* still. In lsr*:c 
part, a tnwet nf Babel I don t think 

i continued at* t»U*'» J=»n» Vli 
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I IVe got an imporunt message to aend urgenUy to humanity. 21 I'll have it sent by television - but what if people chance channel? Ji TU have 
printed tn a newspaper but what tf they donn read IP 41 ni have it sent by leJephnne .. Dim* The line's troy! 5* Whoi about a lecture* 
[ul why has everyone gone tn sleep? «l Tve got It! Mail Art will solve my problem' we-™ 
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L'EPHEMERE EST ETERNEL. ALDO ROSSI AVENEZIA 



A Venezio, cilia dalle prornc&sc non manienute con i niac- 
stri comacrati dcll'architcttura coniemporanea. Aldo Ros- 
si lu irovato modo di dar vita a un oggetto pago dclla sua 
incsscnzialita* **Tcatro del mondo", in omnggio a uno dei 
icmi cari alia traduzlonc spcttucolare dclla Vcnczia cinque- 
ccntcsca. il "planiia" rosstano devc agli inccni programmi 
dclla Bknnale la propria eflimcra csisttn?*, Eppurc. dc&ti* 
naio a galleggiare per pochi mesi ncllc acquc dclla laguna* 
Toggetio di Aldo Rossi fa dclla sua situazionc spaesaw una 
ragion d'esserc. 



In Venice, ciry of promises not kept with the sacred mailers 
of contemporary architecture, Aldo Ros&i has found a 
way of giving life to an object satisfied with its non* 
essentiality. "World Theatre' paying homage to a favourite 
theme of the theatre tradition of sixteenth century Venice. 
Rossi's "planita" owes its ephemeral existence to the 
uncertain programmes of the Biennale. And yet. destined 
to float for a few months on the waters of the lagoon. 
Aldo Rossi's object makes its confusing situation into a 
reason for being. 



di MANFREDO TAFURI 

II rifcrimcnio al Theatmm Mundi cinquecontesco e pertanto solo 
Ictterario. le inctsiom che documentano i -team" prowlsori eretu 
dal Rusconi e dallo Scamosii ci presentano forme en plein air, allu- 
Bioni a una totalita cosroogonica dissimulate satin la patina achcr- 
cosa propria dell'apparato da festa, esalla/ioni dclla cent roll la dlf- 
suite In figuration! e in Irasnarenze che parlano dclla maschera isti- 
tu lion ale dclla ScrcnUsima come valor e primario c perenne. Non 
a easo 11 Theatmm Mundi e conncsso aU'erj memoriae. Cio che In 
esso, a Venexia, da spettacolo e lo sposalizJo fra 1'utopla — la globa- 
lita deirespcrienra promessa dalln Fjiazio central*- — e il fenomc- 
nlco, U relaUvu il transeunta, incarnatn dalla prowisorieta della 
"macchina* seenic* H II "teatm* di Rusconi e sinlomalico al propo- 
siti! L* cariatidi chc disciolgono in narrexione 1'assolutezxa dclla 
tolos circoUrc permettono una cordiale parted pa none al rito attra- 
verso U quale la composita collettivita vencxiana *i untfica c si rico* 
noacc. La memoria, Qui, e in prcsa diretta coo U nuio dclla 'libcrta 
dl Venecia; 1 asatilulo al specchia in un dlssolversi dci Itmili; la so- 
stan?a non entra in confliUo con i'apparenxa, 

Non questa c la memoria ruisl nfensce il "teatro* di Rossi, Al con* 
irurio, ej±o non membra conicncrc allusioni alia fluidita dello juuiu 



■ The reference to the sixteenth cenLury Theafruro Mundi is 
therefore only a literary one. The engraving* which document the 
provisional 'theatres* erected by Rusconi and Scamoizi show 
nutdoor form*, allusions to a cosmngomc totality dissimulated 
under the typical jesting gloss of the festive apparatus* 
exaltations of centrality dissolved in figurations and in trans- 
parencies that speak of the Venitian Republic's traditional mask as 
a primary and everlasting value. Not by chance the Toeotnim 
Mundi is connected to the or* memoriae*. ]u dramatic contribution 
to Venire is the marriage of Utopia — the globality of the 
experience promised by a central space — to the phenomenal, 
trie relative, the transient, embodied by the provisional character 
of the stage "machine*. Ruscom's "theatre" is symptomatic 
in this reaped. The caryatids which melt the absoluteness of the 
circular lulos Into narration permit a warm involvement in 
the rite through which the composite Venetian collectivity la 
unified and recognizes itself. Memory here is in direct communi- 
cation with the myth of Venice's 'freedom*; the absolute is 
mirrored in a dissolving of limits: the substance does not come 
into conflict with the appearance. 
This is no( the memory to which Rossis 'theatre " refers. On the 
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scenico venesJano, ne la sua struttura entra in consononia con la 
trama dei percorsi cinetici che rendono concreta la contlnuita fra 
1'arganismo urbano la^unare c il Kunstwollen tardorcimanu 51 pu6 
anzi dire di pin La forma ehlusa e blocrata di Rnssi, destinata ad 
apparire tern poranea men le cumc tnsfonl objecr nelto spa?io pohfo- 
nlco del bacino di San Marco, conUene in ue un omagpo al sense 
del limiie, al concetto alberttano di flnitio, che e specincamente anti* 
vencxiano Tuttavia. a quelle stessa /iniiio si era appellato Palladio 
net dennir* i margtni del bacino marciann: sulla linea di orixzonte. 
come sogni Lroppo conclusi in se stessi, gli organism! del Rcdentorc 
e di 5, Giorgio Meggiore si stagliano opponendo airimpressionismo 
dcirimapcHe urbana i lorn calcolati giochi di compenetraxionl, 
Austera e per Halladlo la tunalila ael gloco. Anche quando II suo 
tntervento prende la forma di una macchina seenica prnwisoria — 
ci rlferiarao all'arco trlonfale e alia loggia corinsia da lui ereltl nei 
1574 a] Lido di Veneiia per ringresso di Enrico III dl Valoia — $ 
Torganiclta della sintassi ad assumere un ruolo nrota^mista. 
Con uUe^iamenin palladumo Aldo Hus±i "s-cende" a Veneria* £ non 
solo per Vorgantfzarione spasiale del suo "leatro"! che, per la sirn- 
metria su union a*££% rafTiancamento dei corpi scala alia sata cen- 
trale e la sua struttura binana rita palesemente la dialcttica formotc 
di villa Capra a Vicerua. Palladiano c plultoslo il suo rifiuto di la- 
srtarsi trasrmare nel vortice dei coinvolgunenti in cm In spazialita 
venexiana trnde ad attrarre: Tunica awentura che Rossi si concede 
e quetla generaia dal pericoloso lncontro fra ll rigoroao constetere 
del suo ocjretto e la trionfale pieneaixa del "coralc" che accompagna 
gli **a solo" della Piazzctla, della Salute, delle chiese che dan no 
spessore al "bordo" della CiudeccsL Tanto, che mace difflcile a que* 
sto punto accetUirr il r 'rnmrnto culturalc aj Theafrum itfundi. La 
grafia deH'oggetio rossiano c fragile: le direttrki del suo organismo 
forti. Si osservi i] contraato fra i bloochl scala emcrgenti e il pro- 
spctto della sona centrale reso debute dalle bucalure: si tratta del 
medejimo contrasto — sottolineatn dal dosaggio del colore — fra il 
corpo basamentale e quelto superiore coperto a telto. Tale organiz- 
zaxione binana della forma nasconde un stgniflcaio: il culto del 
limite non e un assoluto, ma solo uno strumenlo; la perenlorieta 
della ngura planimetnca e 11 per caserc commeniata da un corona* 



contrary, the theatre does not seem to contain any allusions to 
the fluidity of Venetian scenic space, nor does its structure enter 
inlu any consonance with the web of kinetic paths that give 
concreteness to the continuity between the urban lagoon setting 
and the late- Roman Kunstwollen. Indeed, one cj.n say more. Rossi's 
closed and froren form, destined to appear temporarily as an 
instant object tn the polyphonic space of St Mark's basin contains 
tn itself a homage to the sense of limit, to the Albertian enncept 
of jfoitiOp which is specifically anti-Venetian Neverthaless, Palladio 
had appealed to that sclf»samc fhitfto in defining the edges of 
St Mark's basin. On the horizon, like over-concluded dreams in 
themselves* the shapes of the ttrdentore and of San Giorgio Ma^gio- 
re stand out, contrasting the Impressionism of the urban iniO0erie 
with their calculated play of interpenclrations* 
The tonality of this play ts austere for Palladio, Even when his 
architecture takes the form of a provisional stage machine — and 
1 refer to the triumphal arch and to the Corinthian loggia erected 
by htm in 1574 at the Venice Udo for the entry of Henry III 
of Valois — it is the organic quality of the syntax which takes on 
a leading role. 

With a Palladian attitude, Aldo Rossi "comes down" to Venice- 
And not only though the spatial organization of this "theatre^ 
which, by its symmetry on a single axis, the sdjacency of its 
staircase blocks to the central hall and by its binary structure *— a 
cubic space surmounted by a pointed octagonal prism — 
manifestly quotes the formal dialectics of Villa Capra at 
Vtcenia What is Palladian* on the other hand f Is his refusal to be 
dragged into the vortex of involvement towards which Venetian 
spatiality tends to exercise its attraction. The only adventure which 
Rossi allows himself is that engendered by the dangerous 
encounter between the rigorous consistency of his object and the 
triumphal fullness of the "chorus", which accompanies the 
■•solos - of the Pia»etta, the Satule r and Ihe churches that give 
ihlckncssc to the "edge* of the Giudecca* Indeed it is difficult 
at this point to accept the cultural reference lo the Thcoirum 
Mundi, The graphic line of Rossi*s object is fragile; the direction 
lines of his arcanum are strong. Observe the contrast between the 
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A ci6 cnncorre anchc la doppia scala dclle bucaturc, che nel sohdo 
superior? all u don o forse, con 1ft loro rciterazione, alia dialettica 
luce-ombra degli spaii cupolali bizantini e alia smalerialirxaiiono 
visiva in quest* provocata dai trafori che csallano il mlracolo tec* 
nologico canlato dalle cupole ste***. Solo* che Rossi non diseena una 
cupola, bemi un tello piramtdalc II nf crimen to c oltremodo me- 
diate, e inaislere su dl ess© farebbc perdere di vista un'autocitarione 
ch* si cela dietro le forme scmpllci del "teatro" veneiiano> AH'in- 
terno del prugctto prescntalo al cuncorso per J ccnlro direziunale 
dl Firenw ( 1977), Aldo Rossi aveva immpwo un nrgamsmo ottago- 
nale con funzioni di itmsco. in cui aembrano calarsi le suggcstioni 
provententi da) Battistero florentino e da quello parroensc. Ma ben 
lappiamo quanlo sta adamttica la formazione delta "parole'* archi- 
tettomche rossiane- Una volta sedinu-ntata una forma, quest'ulUma 
vienc compensata dal fatienso iravaglio subnet nel super are il rigo- 
roao slste-mft di eaclusioni ad eun opposto con un tnsistito proccsso 
di amnamento* Non per vexzo — o non soltanto per questo — Rossi 
prcscnta In modo sempre piu naVf i propri dispositivi formal* L#a 
parol a che nomina la cosa, per Jul, crea 1ft cosa stessa* La ripetisione 
diviene un modo per appropriate! degli oggettl coal create 
Coal, ll museo- battistero del centro direXionaic di Firenze si tramu- 
ta ncl "teatro del mondo" dl Vcneiia. Con una sigmficativa inver- 
sinne del di&positlvi spoxiaii: mrntre J'organtraazlono del primo se- 
gue il prinrlpici del Panopticon, nel aecondo ai centro a un vuoto, 
a mo* dJ spaxJo scenico forse destinato a rimanere inulilizxaui, av- 
volto dagli sguardi degli spettatorl virtuali scduti nulla gradtnale o 
mobili sul batlatol. Quel vuoto ricorda il teatro del futuro profeUi- 
zato da Appla come luogo total* "con o senza spcltatori": e un 
caw che Yves Klein abbia anctTegli pmposto un teatro isiitusio* 
nalmenle privo di attori e ipettatori? 

In reaJta, il teatro di Rossi non esclude gli speltatorl: solo che e 
esso che da spettacolo, E infatti: "nel Maine — ha scrttto Rossi nel 
presents re II suo progetto (') — sulla costa seUentrionale america- 
na vi aono anenra meravigliose e aJtiasime cnstruzionl dl legno, git 
anttchJ Tarl, la Itoliihouie, che c ptu propriamenle la casa della 
luce che osierva ed e osservata**. II batUstero si r quindi trasfor> 
mato In Jaru, oggetlo geometnro. per la codincaiiono vitruviana, 
che attira la visione e permette dl vedere* 

Ritoma qui uno dpi lemi rossiani piu ortginali. la rtdufivne lormale 
e ll nchiamo alia purezia crudele del regard infantile come etalta- 
xione d) un rrcnto formale. It "teatro" venexlano e inialli destinato 
ad apparlre e a sparire; anche tale cua cond^ione e necosaario aasu- 
mcrc come maUTtale del comporre. Sfc viene coai a scoprire che lo 
slupito spaesamenio dcirngarMo di Roaai« pur non averido queata 
volta da rea^ire contro la cattiva periferia metropolitana, e ancora 
carico di messaegi alternativi net confrontl del luo^o cui esso e 
destinato. Ma quel luogo non e solo il bacino di San Marco, 
Una forma gradients emene t sum messaggi piu autenlici solo se 
Ja'st segue nel corso del suo viaggio. il *teatro" di Rossi e pensato 
come forma viai^iante: Taulore stesoo ricorda > barconi che seen- 
dono dal Tirino nella nebbta lombarda trasformandoai in barche da 
carnevale, le co&truiioni sull'acqua che appa^ono nclle inctFioni del* 
le citta gotiche settentrionali^ li mondo di tatterc che contoma le 
cilta oriental!, le torn, i mulini, i luoghi mistenofi posti fra acqua 
e terra che A&ncheg^iano la Limmat a Zurigo (0* 
Non e quindi illecito ntencre che il veto spettacolo offerto da que- 
sto teatro sia quello svollo prima in cantiere, a Fusina, dove 1'ar- 
matura metalljca lentamente ha preso forma suilo sfondo di una 
campagna attonita e di ciminiere lontane che sembrano messe li a 
bclla potta per accentuare la surrealta deD'oggetto architeUonico, 
poi nella proceWone del suo traiporto e del Suo sneoraggio unftle. 
II i ■■■..!■ . furma t dunque. assume un aspctto rituale, in qualchc 
modo dettato dal aoggetto stesao delI*opera* Con un rlaultato: Pei- 
fetto estrftniante di qucsla costruxione, che allude a un moodo di 
memorie Iroppo rlcco per essere mteramenle esplicttato^ si moltipli- 
ca nel corso del suo rea)i£iar£t e del suo tragitlo. C16 slajiiiicft che 
per esso non esiste atcun luogo dove effettivamente depoiitarai: il 
suo "viajEgio" permette gli tncontri piu awenlurosl e casuait, resi 
del lutto surreali dalla leratinta del suo contcgno. Ma e proprio ta* 
le aculrst delle valenze allusive a contatto con la realta di Venezia 
che carica quella ieratlctta di signincati: la sua cifra e veramente 
queUa che promana dalle *cose mule*, ma per questo aperta a de- 
ctfrasioni infinite 

L*onalooo di cui qucsta volta ci parla Aldo Rossi o iscrilto nel pro- 
blema stesso delta visione. II suo "faro* emeite una luce troppo 
forte rlspelto al moltepllce e al metamorflco di cui e imbevuto lo 
spar.in urbano della SerenissJma; la sua evidenxa strappa impieto- 
samente maschere che il urmpo ha incoHato ai voltL 
II confronto fra ll "teftlro del mondo" venexiano e II "teatrino scien- 
Unco* progettato da Rossi nel 1978 si imponc. 1] primo tende a rt- 
durre i personaggt archltettonlci a lui drcostanti ad attori di una 
statica piece, il aecondo comprtme m se il mondo fantasUco dell'au- 
lore in un collage di memoric* I risultati ottenuti sono complpmcn- 
tan. La ridutione formale non insegue piu il mtto dell^ongine", ne 
rimmaginario che esso impone fa dcU'assenia il suo soggetto prin- 
cipe Lo sguardo, che abbraccia questi umversi di segni sempre 
piu conngurati come appartrioni inquietanU, nun ottiene da east che 
jndicaxioni ermetiche per imboccare sentferi ch# si awolgono a 
spirale nolle profondita dell'lntransitablle* 
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emergent staircase blocks and the elevation of Uie central zone 
weakened by perforation. This is the same contrast — underlined 
by the measure of colour — m that between the base block and 
the upper block covered by the roof. Thm binary organization 
of form hides a meaning. The cult of the limit is not an absolute, 
but only an instrument; the peremptonnesj of the planimetric 
figure Is there to be commented on by a submissively ironic 
crowning feature. 

The double scale of perforation also helps to suggest this* for in the 
upper solid the holes allude perhaps, with their reiteration, to 
the light-shade dialectic of the Byzantine domed spaces and to 
the visual dematerlalixaUon provoked in these by the piercings 
which exalt the technological miracle sung by the cupolas 
themselves. Evcept thai Rossi does not design a cupola, but a 
pyramidal roof. The reference is exceedingly rncdiatcd t and to 
insist on it wnuld be in lose sight uf a s«lf-quotaUOn which la 
concealed behind the simple forms of the Venetian '"theatre". In the 
project entered in the competition for the business centre in 
Florence (1977), Aldo Rossi inserted an octagonal body having 
the functions of a museum. Into which the suggestions drawn 
form a deposit, it is compensated for the lull undergone in 
have been lowered. But we well know how bare u- the formation 
of Rossi** architectonic "words" Once a form has been allowed to 
form a deposit, it is compensated for the toil undergone in 
overcuming the rigorous system of exclusiuns opposed to it, by a 
persistent process of refinement. Not as a pet habit — or not 
only for this reason — Rossi presents his own formal devices In 
an increasingly naive way. The word that names the thing, in 
his view, creates the thing itself. Repetition becomes a way of 
appropriating — and this cannot but arouse surprise in the child 
who realises the magic power of his voice and gaze — the 
objects thus created. 

So the museum* baptistry of the business centre in Florence is 
transformed into the "theatre of the world" at Venice, with a 
meaningful reversal of the spatial devices. Whereas the organization 
of the former adopts the principle of the Panopticon, in the 
latter the centre is an empty apace, like a stage space destined 
perhaps to remain unused, enveloped by the gaze of the virtual 
spectators seated on the flights of steps or moving about on the 
balconies. This empty space recalls the theatre of the future 
pi uphi^i Je^i by Ap;;u -ir. j total place "with ftf W lH lO tf ITtiftlttfV 
Is it just by chance that Yves Klein also proposed a theatre 
Institutiiinally devoid of actors and audience? 
In reality. Rossi's theatre does not exclude an audience; it is Just 
that it in itself provides the spectacle. In fact. "In the state of 
Maine*, wroto Rossi in the Introduction to his project (*). "on the 
north American coast there Brt still some marvellous, very tall 
constructions — old lighthouses — which are more properly the 
homes of hunt, which observe* and is observed*. The baptistry 
has therefore been turned into a lighthouse, into a geometric 
object, by Its Vilruvian codification, which attracts sight and 
enables us to sec. 

This is where one of the most original Rossian themes returns: 
formal reduction and the reference to the cruel purity of the 
childlike gajt* as an exaltation of a formal tftfrtit. The Venetian 
"theatre" ti in fact destined to appear and to disappear; even 
this condition has to be assumed as a material in Its composition. 
Thus one discovers thai the astonished bewilderment of Rossi's 
object, although it does not have to read this time against bad 
metropolitan outskirts, if still laden with alternative messages 
in respect to the place to which it is allocated. But that place is 
not only the basin of St Mark's, 

An uprooted form permits its roost genuine messages only if it is 
followed in the course of its journey. Rossf s "theatre" is conceived 
as a travelling form; the architect himself recalls barges going 
down the river Ticino in the Lombard fog, transformed into 
carnival boats: the constructions on water seen in engravings of 
northern Gothic cities, the population of rafts that surround 
cities in the Far East, the towers, windmills and mysterious place* 
set between water and land beside the Limmat at Zurich (■) 
li ta not therefore wrong to maintain that the real spectacle offered 
by this theatre is that produced beforehand in the construction 
yard, at Pus in a* where the metal framework slowly took shape 
against the backcloth of an amased countryside and distant 
chimney stacks that seem to have been put there on purpose to 
accentuate the surreality of the architectonic object, and then 
in the procession of its transportation and final anchorage. The 
taking shape, therefore, assumes a ritual aspect, somehow 
dictated by the actual subject of the work One result is that the 
estranging eltect of this construction, which alludes to a world 
of memories too rich to be wholly explained, is mutipUed in the 
course of its completion and its voyage. This means that it cannot 
really be anchored anywhere at ali 

Its "voyage" permits the most adventurous and casual encounters, 
made quite surreal by the hieraucily of its demeanour. But it 

rouBUnuvd on fellow p#f* VI i 



(') Aldo Romi -JI pru^tlo per Jl frftfrn dW mondn 

nitidis ft'irniru ~. caialngo dvlia mo*trs drlla fncnnalr 
Grotti. Ven«ia 1070. p 110 
y l ) ibidem. 
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tl lealru. inatiguruto I'll novernbrr 
1179, e stol/i reahraato dalla Blrnnn- 
lif &ao rlwitr* ntllc mutative del 
ndtorc avrchitclluni dlretto da Paolo 
Purlogtobf v uVl latlore Iratro dim- 
in d* Uaiirlrin 5cap*rro. 

[1 (iltfO r Hud* (HMlrulU) ni*i runui: 

n ill Pusina * Iroiporlaiu con un ri- 
morthltfion* n Vcncjria dove A alato 
colUicatn alia punta drlla t>>gnnia. 
tl teatrii £ Lnipoblalo tu tr^vj m frr- 
iu aaldate aut piano rnU^ra Ha una 
vllcjja rompUwuva dl circa ZSm dal 
plana della iMtrra alia: bandier& P 
cwtltuLut du un cubo icii QJOm di 
Ulu e altu Itmfc cut 6 suvrappurto 
un ouajuno nllo 6 m 
Alia ?nminita del euhn si accede ad 
on tMtH <dwi ho it* visual! Milla 
D"£jn-a t iu San Marco, tu Son Gtur- 
fiio e suJIrt GlUdtCC*. 

I~* Btruuura del leauo c in tubl di 

trtva: r rlVMtttl W lv&%a alTcatrmo 

t- in parte aH + mlema La coprrttira 

e In l**flno nvrWIto (I* lamjera «n- 

caia, 

Ttuoli^lcjiniinir il tcuiro unlwr tl u* 

ntrma dellr trad mate a quell" delle 

(jnMrrui Lc aradlnate si nlfacriano 

nti due tat) del paIro*rrnlro cenlrafr 

llvbM da una flrusiru aul Ulu c*irto. 
Sopra s* trvvnno bu renal vaiWTilr tre 

urdlnl dl guitar I* 

La caplenta e ill 3KH50 pttril ma puft 
toanre larptamcntr uapcrata 
Al palco r nlle ctilltri* corrUpuiidq- 
no ire ordim dl nMaire chr inqua- 
rirnno \\ mar*. !■• cuttmiiunl Yen*- 

Wane. 11 cltlo; CPBl Ja ClUa e armpir 
pr™ntt* i- lo »iwr.lo ad niro tl allar- 

go alia arthneiutra dl Vemijb. 




■ The theatre win ufflrUllj> omrnad 
on II November ItfTfl as part ui the 
Bimnale H boa been organlwd by 
In* Architecture ardor, beaded by 
Paolo Ponoj-beai, lagrther wllh tb* 
Tlitntff iin:(<ir. htadtd by MaurUio 
Sc^parro. Tlie id>o of I He Houtintf 
thaatrc goo> back tn tboar cansiruci 
r i In Ibe post for Ihr Venkr 

f-PtinU'iil Tl>t (ireairut cjmtnplr wai 

buill In the r*usina riil^raidt H towed 
by lug to Venter and ancnorad al 
ihe Punta dejla D*>Karta The theatre^ 
iron beam* have ba**n flxrd to a 
mil bo»e t ovrrnll heiflht from baae 
lo fla« lvin*r apprtuttnulcly 25 m 
The Ineatn; proper mrultfL* of a 
cube. DS m Inng and -*uW and 11m 
high, capped bj aim high uclagun. 
Tin* li>pa of lha eubiT load onto a 
terrace wllh virwa of Ibe Dofana, 
Si MarkV San Gior^U) and La 
Giudccva, The irtm-lube structure u 
covered cofnrJelHy on ih* nuuidr 
and partJj on the uulde by timtitrr. 
RoitCitiK U of W[*n*l covfred wilh 
aulvanued ibeei iron. 
hinUP'V thi- fbealr« combines tiept 
*nlh laJlerieH The alrps fat*!' twn 
•UIi*h of thir central Elairr and air 
divided by a window on lh* abort 
i-idi Above are three Htn of 
ffallehen. Pteaent eapaetly U 200-ZW 
xrati bui there U ample loticn for 

expanjn;*) 

On llui xlutr. and iiallery leveb there 
nre Ihrer llnr* nf wlmlowa, frundnjt 
the »ca t Venetun landmaika and the 
akj. In llda way. tht* *toj» area 
reached out to embrace the 
pMMBt clly *i**n*. 
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VENEZIA SPAZIO SCENICO VENICE SCENIC SPACES 



di MARCO DEZZl-RAHDESCHI 

Cnnnocchiale scnsibilc che scruta ed avviana lo naseenli oostoUn- 
riorti dcll'arte. la Btennole cl ha abiutati a considcrare La citta che 
ne ospita lo mnnifesta/ioni come il supporlo *freddo" dciTusierva- 
torin. soggelto che promuove ma nan oi*getlD del moccamsmo di 
leKurn. Ed ecco che ora. coo un rnatteso c salutarc movimento di 
nilafcione del Grande* Si rumen to rutpctlo al propno assc. la mac- 
china inverle le sue Icnll e guarda *ema fllui dontro <e rtfOA. ri- 
scopre i propri ingranaguL So con qucstn "omagfiio a Venecia", or- 
canizxatn a Palnaro Grassi sutto la regiu di Giancarln LeonciUi < T ) 

I promotorl si inlerrogono a fondo juUa reaJp idrniitn della cilia, 
sulla persistcntr 'irnrlrnxa ad autnrnppresenlarst*. la ricunquista 
delta vorasionc acenica del luoghi e suggertla Ins is tend o sulla fln- 
grania del quoiidinno. sutla ennvinriane delta ma stmorriinaria 
furra riroodolla trice, sulla sua inesauribile i-realiviuV 
Slunulantc rlsuila ollora II niacin di lemi ehe In mostra au^rrUcc 

II piu senitlatu ed al©o£raf1co, rrrto, ma sempre ttittavia pleno di 
wirprese c quelle dcIVaccumulovione delle Archil ell u re Storiette 
(per La Citta del Monument! per eccellonxa); ma i sugfEerimcnti 
ptu catturnnti K>no nfferti proprin dalla ri propositi one in moschera 
del ptu rollaudail e traditional I "tontuart* luristtci della cilia, al- 
l'insegna deu'occaskinale e del pnrvvisorio, n dagli interventt di 
cancellaxione e ri-stritlurn dri monumenli ptu null durante la 
gucrra 11)15-18 e le ImprobabUl ri prose (in realta sapient! fnlo- 
monta£gi) del campanile che crolla. proccssn di aimularJone ine- 
vilabile per una dlla abituala a ftssare, cume alia moviola, l*ai- 
timo InefTabtle compreso fro "una catastrofe scampata e una 
salvctza tcmuta" (Bru&alin). 
t/ingnnno per 1'occhio r+ sutttl- 
menle apparecchkaloed ot;nl ittor- 
no consumato per il lurista im- 
preparalo, cot to in difficult* a 
"scoprire* (ma ancbe quetttu A 
*oIo un prnvocatorio ginco delle 
memorie c delle maacliere) cJa 
che diilincue fra umie esplicite 
ripeluiont difTerenlJ dell'trnma- 
guie delta rituale Ca d'Oru. Tar- 
chrhpo milieu dflllr rrpliche vol- 
garL 

Le dimenticanre? Forae avrem- 
mo drsiderato una phi e»pliri- 
Ui rtnetutkune vul meccotilsml di 
rnetta in scena della Citta d'Ar- 
te r come caloxsale co«tru/lnnr 
fcenogranca di comodo, come 
frnmpr-rninl enntinuo Nnn c*e 
fui'ii' cilta al muodu che abbm 
totto un 1 1 so ptu massiccio e 
"prufraaionalc** del "renin urn* tu- 
rn* maocliero, Uno *petUcoio chl DnvanU atrArwnole. una <k 
continua a replicarnl. mnljirado la benellra, appassionatn n/mno 
uvulta da Itunkin e dai vuiii «eguaci it\ favore e In dtfc%a dell'au- 
tenUrita, notlo i nostri ocdii dlslratti o compiacratL 

Se Venecia c "pinna universale di tutte le profcAffioni del mondo* 
(Tommofto Gamoni* 15115) i! maginj auo cuore, batlrria che antma 
) f automa scenico. e 11 Teatro del Mondo. Kd c appunto 11 Teatro del 
Mnndn it protngnnUta as«nluto di questa manifenia/»nnr 
£ nulla IradUlune della cuatrufione della Grande Mucchina the 
archtteltura e Leatrn mnfermano U Into sturico inrastro perfelto: 
a Venecia duminntrice a***n]tita della M*rnn T da s*mpre. £ Pimmo— 
gine. colorata volta a vulla di ^loia, di duilacimento, di morte. La 
forma, il suono. il colore, la luce. Tombra, Leatxalmentc e e pare 
esaurirt* tl tnetaaggiu Scmbra omenta quel dtacomo srt'ondn. con* 
reiluflo, Inudleltuallzionte die tflda r d aaideza* del fruilure aul 
aigmflcato del aigniflcalo. Ma il Teatrti del Mnnilu da Camilla a 
Fludd iion e «lato ^upraLluLlo — come ct ricorda la Yatex — un'am 
memorun*, un luoco di memorie conaacrato all'Ara Magna? Come 
gli illiulri proiotipi del Tenlru del Mondo (del lUi t del I5&0, dr^ 
LIU, del 17641) anche II lealrinn di Aldo Rotwi, come gli atemi de- 
£nntl periacti daratl e la sola Ipnstiln di Leoncilli, &embro dare lut- 
lo e aubilu, realixxare cio© il proprio desttno breve. cnduim k nrl* 
rimmaj*ine perentorla che ufFre di sit, 

Vcncrin dal Ruiconi in poi non aembra aver conoiciuto t cunno- 
tati Inqutetanti, ambigur. forlemenlc chiaroocuraU dl una cultura 
I'uncrltuale e dl un fare archik'tlura come opux r come iter per- 
fectinnur di archil eiti-ma^ii Dime Dee. Heri-era, BuonlalenlJ- A 
Venextu Teffimero "ocorre* in nvnn, appagando Torrhio dellu spet- 
tatore* oatentando "la bellecta menxognem della monchrra" (Sim* 
mel) ma evitundo di puBcitare. per rc^ola tadUu ecct«alvi db&ldi 
fra rapporire e TeuercL 

Nella citta palcos:enicu t abituala u resudere at "p*u spietnlo impc- 
rialbmu curupeo. rtmpertalismn della rafiiooe* (Kuniuna), rautooa- 
cramenlate si consuina nenxa laaciare slle proprie spalle ecorie in- 
quietanti. Nella "civilas melonstca". come ricorda aculamrntr AW- 
oondro Montana citondo Oscar Wilde, "le verita della melafUica ao- 
nn le venia delle uuusehei«". 




■ The Venice Btcnnnle. thai ^onMtivc iole#rt>pr wtudyin^ and 
bringing closer Ihe lalest-bnrn conctellalion* of art t haj acxiutom* 
ed uf Lo the considering iU host city o» Ihe "cold* support nf the 
observatory, us ihe prumtiter or ihe even!, bul noi as an objcri 
of cnnminnlinn itaelf But nnw Ihe Great Instrumenl has made an 
unexpected and timely rotation around its own axil* The machine 
ha* inverted IU lenses and now look? within itself wilhoul filter*, 
rediacuverinfi it* own gearings. The resull is the "Homage lu 
Venice 4 at the Palazzo Grassl urgonlred by Gtancarlo Leoncilll D. 
a thorough considcrotion nf the real identity of Venice and ils 
romttant ^tendency tu act out itself". The dry * theatricality is 
demonstrated by stressing the conspicuous and unmistakable 
nature of its common aspects, the conviction of its extraordinary 
power to transform, and its inexhaustible creativity. 
The themes dealt with are stimulating Of course, Ihe mn»t obvious 
and least original of these is that of accumulated Historical 
Architecture (Venice being the City of Monuments par excellence). 
Yet even this section Is tull of surprises Nevrrthrle», the most 
fascinating idea* are provided by the chance and temporary 
"masked 4 versions of the city's moat accepted and traditional 
tourist "sanctuaries", by the elimination and rcinlerprciation of 
the most famou* building* during the First World War, and by the 
improbable photographs (actually skilful montages) of the 
collapsing Campanile. The latter represents a prncess nf 
simulation that i« inevitable in a dty so used Lo watching* as In a 
moviola* Ihe sublime moment between "a catastrophe that has 
been avoided and salvation that is feared* ( Bru*nttn). 

The optical deception is carefully 
prepared every day for ihe 
unwary tourist The latter has 
dUTimlly *discoverin^" (though 
even this is just a provocative 
intrrplny of memories and 
masks) just what exactly dis- 
tinguishes the obligatory Ca 
d T Orn, Ihe mythical archetype, 
rnim oil the many common and 

explicit cnpiOS 

Overnights? Well, we might have 
welcomed, perhaps, some more 
explicit cnmpiesL 
City's theatrical mechanism*, il* 
use as a convenient and colossal 
stage extension, as the object 
of a constant play of tromnc- 
Vofit. Possibly no other city in 
the world has made such massive 
and "professional" use of "rrsln- 
ratton" as n mask. Despite the 
salutary and passionate cam- 
l penacU doraU di Leoacilll pajftn of Ruskin and hta 

followers in favour and In defence of authenticity, the performance 
goes on under our distracted or indulgent eye*. 
If Venice Is "the universal meeting place nl all the world's 
professions" (Tommaso Garami, 1585), then its matfic heart, the 
battery giving life tu Ihe theatrical robot, is the World's Theatre, 
inevitably, therefore, being the leading character in the show. 
The tradition of building the Greal Machine cotillrm* the perfect 
historically -established interconnection between architecture and 
theatre- In Venice^ eternal dominator of the stage, this is the 
.mapr, coloured by turns with joy, disintegration or death. Form, 
sound, colour, lifihU shadow: Uieatrically if is the message, and 
seems lo cover every part of it. There doesn't seem to be the 
secondary and intellcctuaUxing approach, overflowing with ideas, 
that challenges the " sharp- witiedness" of the user over the mean- 
ing of meaning. But was not, as Yates reminds us, Uie World's 
Theatre from Cainillo to Fludd above all an an memoriae, an area 
for remembering the Ars Magna? Aldo Rnssri's Teatro del Mondo, 
like its illustrious prototype* (of 15M r 1595, 17*1 and 1766). like 
Leoncillfs gilded proscenium and hypostyle hall, seems to give us 
everything straight away. The final inuuje it offer* of Itself seems 
to show immediately it* awn brief and ephemeral destiny* 
Since Rusconi. Venice doesn't seem to have known the disturbing, 
ambiguous and contrastful connotations of conceptual culture and 
of architecture as opus and iter per/ertumi* like in the work of 
magician -archil eels like Dee, Herieni ond BuonUlenU. In Venice, 
the ephemeral flows aero** the statfc, gratifying Ihe eye of the 
spectator, showing off "the deceptive beauty of the mask" (Simmel), 
bul, by a ladl rule, avoiding the arousal of excessive variance 
between appearance and beina As Ale*sandro Funtana 
shrewdly remark?, quoting Oscar Wilde, In Ihe cnritan metafltica 
"the truth* of metaphysics are the truths of masks*. 



l*l L'aUrsiitnetitu di Palazif Grassa e i Ir* pvrlactl sono I soli brjini eh* 4 
sin to pOMtblle n**Usiiai> ittdl^rtoUurio pro*etlo dl Gioncarlo Leoncilll. 

PunU fij^ninraiivi rtiWi: il Uafatnnln n Macchtna drl TimtiD la PUssfl 

&an Mnrro <ui aste col TVntrn ril Boiaii P luilraoiww. del poote dl RUIIo 
ctimplpt^Rirate diimto. 
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BANCA VIENNESE 



BANK IN VIENNA 




«t Nellfi vita modcrnu il processo di com^guenle jyvolpirnen- 
to slilUtieo ncirarchiicttura si airraid. L'archttcttura si 
staeea dallu Iradfcione; *i rieomincia da capo per for/a ». 
Sant'Elia 



« In modern life the process of consequent styliMic progress 
in architecture comes lo a halt. Architecture detaches 
itself from tradition, necessarily starting again from the 
beginning fr- Sonl I lia. 
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"Uno smaccn per il quart iere", 
-una gabbin per ffimmif", *nn 
cdificiu super", "una Idea gran* 
diota**, 'flnalmcntc qualcoaa di 
d J verso* — quesli snno alcunl 
det cornnientt die si posMin rae- 
rciftlirn* nel quartierc (il riccimo 
distretto di Vienna. Favorlten, 
un distretto popolarc*) da quan- 
do la prima vera senrsa si 6 a per* 
to la nuova flliale della "Zen- 
tratsparkasae" (una grussa ban- 
tii Viennese, con scdi In tutta la 
citta). Chi deptora la monotonia 
e la poca fantasia della nostra 
architettura c la sua dipenden^a 
da material! e meludl prejabbri- 
cati t davanti atlcriirlcio "oraani- 
co" dl Domenlg che con elegante 
ag£re*sivila empr^i" dalle anoni- 
mr facciatc vie inc. potra consta- 
tare cosa oiuu e t ancora / di nuo- 
vo?) posstbijc in architrttura. 
Ii da sultnllneare die lediltao & 
una hanca, cd 6 da snttolincarr 
che era espresso destderJo del 
com mi tic mo che, per reajjiro al- 
le crltirhe di "montifuminnatitii 
delle banche", II nuovu edtflcio 
non fosse dichiaratamente di rap* 
preseniaiua e che ollre alia fun* 
ztonc di istituto bancatio asaol- 
vew anchc a fun/ioul couiunl- 
larie, utltt al quartlere (e dl fat- 
ti f gh ultimt piani sono de*tinati 
a quests* e*i£enze). 1 noil re. la 
*ZenlraIsparKfiBse" ha voluto ma- 
nlfratare il proprio intcre»e at* 
la cultura coniemparanea non 
attravrrso il consoclo acquislo di 
opere d'arte. ma atlraverso un 
cdiflcio che fosse un vero ctmtri- 
bulo alia ardnteltura cunlenipo- 
ranea. 

Vienc vnglia di paragonare J'edi- 
rtcio ad un giganlesco insctto co- 
raraato d'occiaUi, cun tjb or^anl 
intern! percnrribili da un Tivnlk» 
HlValtro, Si panjia davanti a ca- 
vrrnc. a balauslro* a fosse, a tu- 
bi, a una mono atBantejwa (qoel- 
la dell'archLLeltu ste&so), a una 
ca»cata d'acqua (in ccmenUO e 
coai via. Una mucdilna, una ^rot- 
ta. una ^cultura? L'angolo rrtm 
in qudto edlUcio nun enisle. Al- 
reattirno e airtntemo un flusacr 
conttnuu altrao wrwi Palto, en- 
fatljumto dai UranU deJla »trutlu- 
ra, dai tubi dcell fcnpianb. dalle 
[nice 5lnuo»e del rivrtttimentn — * 
un insieme difficile da descrive- 
n* ( tma enprrienm di «paxl e di 
forxe da fare nul luogo. 
Cernonto. arciaio, lamiera mmo i 
materlall deierrninantl, usatl in 
una eiecuzione, vien da dirc< 
*manuale" dell'edUtcio. 

^t4^i?SSdomu* b024 





II primo mdiUiu dHratdiiteltu ttrnticnc in nucr lullc Ir iuccn«ivr drti 
A\un\ pru£i<Umill VI *ono ft^il*' tv il'lrrttiirJ uho dcltmlUnu. iwi tfrotirulf 

lampo di fnr^e* U llbrrti iln r^ppiUU fra I parucolan r iltuirmi' 



■ 'A di*sracr In the diatrici", 
"a mcuikey caffe", "a super-Myle 
building", *a grandiose Idea*, 
"at la>t aomething different" 
are *ume of the comments thut 
ran be hrard in the quarter 
iFavorlten. the tenth dblriet of 
Vienna) since the new branch 
of Ute "ZenLral&parkasse** 
(a large Viennese bank with 
branches all over the city) w*% 
opened lant spring' Tho»c whu 
deplore the monotony and tho 
lack of imagination of our 
a rehi lecture and it* dependence 
upon prefabricated materials 
and method*, will realize on see- 
ing Dome-nig** "organic" build- 
ing, emerging with elegant ug- 
xressiveQes* from the humdrum 
neighbouring facade** what U 

(*UU / again?) possible in 
architecture today. 
II should be emphasised that the 
building happens lo be a bank, 
and thai in reaction to chUcurnn 
of the "mono tun ctJunahty of 
banks', it was the client's 
express wish that, the new budd- 
in*/ anuuld not be obviously 
prestigious in appearance and 
that, in addition to Us function 
aa a bank, it should also provide 
community services useful to 
the district* And, indeed, the 
lop floors are reserveil for this 
purpose. Furthermore* the 
*Zentralsparkasse" decided not 
to display ils interest in con- 
temporary culture through the 
customary purchasing of works 

of art, but through a building 
that would be a real contribution 
to contemporary architecture. 
One is tempted to compare the 
buddini* to a giant, steal- 
armoured insect, whose internal 
organs are practicable from 
one level to another. lis inhabit- 
ants move past envea, balusters, 
ditches, tubee, a gigantic hand 
(that of the architect himself), 
a waterfall (in concrete), and so 
on, A machine, n grotto, a 
sculpture? There are no right 
angles in this buildme Outside 
and in, a constant flow, empha- 
sized by the tie- rods of the 
structure, tho systems tubes 
and the sinuous fascia* of the 
Jar/ins* attracts upwards — a 
hard to describe camptvltiOn T 
whose spaces and forces have to 
be experienced on the spot. 
Concrete, sleet and metal sheet 
are the determinant materials 
U£rd, each in a most titling 
manner, in what might be de- 
scribed as q "manual" execution 
of the building 
The architect's first sketch 
(here reproduced) contains all 
the subsequent design decisions 
in embryo. There are the 
main lines, which In the general 
field of force* delimit the au- 
tonomy of the relationships 
between details and the whole, 
(Olhcr skelchos and detail* of the 
interiors on the following pages). 
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COLORE E CITTA 



COLOUR IN TOWN 



« In una vin di Magdcburgo — ha scrifto Bruno Taut — 
per mcta gin colorato c per mcta rimasta grigin. si c potulo 
o&servnrc in lempo di pioggia, chc lo mctii colorata preacn- 
tnvo una vila plaMteo c verameme malcrialc mentre 1'ahra 
appariva come un fanta&ma astral to ed intjuictanic ». 



Itruno Taut writes: « In an old street in Magdeburg half 
already painted and half left grey, it was possible lo sec on 
a rainy day how the painted hall possessed plastic and 
truly material life while the grey part seemed a disturbing 
and abstract ghost. » 



di PAOLO PORTOGHESI 

* Di un bellu sulrlto franrcse — ha scrilln Goethe nclla Farbenleh* 
re — al nnrra che nteneva the it auo tnnu di conversazione con una 
signura fosse cambiatu dopn che clln aveva rambiaio in tromisi 
(rosso ucceso) un mobile del «uo salutlo the prima era bleu *. 5e 
dobblamo crcdorc al bolio spirito goothiano — e non mantano ccrto 
motivation! aerie per far in — dobbtamo anchc riconnscere rhc il 
"lono* della vita urbana, U rapportu palcotogtco tru amblenlc e Un* 
maginasione e mllocnzalo profnndamente dalla quantita c dalla 
qualita del colorl che J nufttri occhi pcrccpiscono neJla esperienxa 
quotidiana. Ccrto il tono delle nostre "conver&axiont in cilia" ortnai 
cuntamtnalo dalJ'accidia, dalla confusinne r riallu vioTcnza, non c 
funrione solo del color! delTambuuiie artlucJale; ben altre motiva- 
tion! saliano all'acchio r sarebbe facile cnncludere che lo *scolo- 
nmento 1 ' del Jo qutnlc urbane, e II parallels dUorduiato crumaltnmo 
del piccoli o^cotti che dentro quest* qulnte ai coUocano o si agt- 
lano, non c the un sintomo del "male urbano", della mulalttu socia- 
le che coal spesso rrnde le nostre citta squallidi ripostigli per uomi- 
[ii e cose setvfa quujitu E polchc ncssuno sj sogncrebbe di curare 
con il rosMttn o U make-up un rnalalo che atiraver&n il paJJuie del 
suu vtso ha permesso all'occhiu clJnfcco del medico di dlagnostlcare 
U tfuo male, si a per moJlo tempo adotlato anche nei confront! della 
ritla lo stcsso attcggjamcnlo: inutile occuparsi della pclle quando 
il male e profunda e radiculo 



Goethe tolls us in hut Farbeul^ire or "a French be! esprit who 
maintained that the lone or his conversation with a lady had 
changed after ahe changed the colour of her drawing-room 
furniture frrnn blur La rrirmnn*. Tliis quite rrvdthle stury helps u* 
recognise Uial the "tone* nf town life — the psychological 
relationship between environment and Imagination — 1* atio 
profoundly mflnrnrrd by the quality and quantity of colour* that 
we : t-' every day. It is true, or nmw. Ihal the tune of our "rily 
conversations*, now contaminated by apathy, confusion and 
vlotencc does not depend aolely on lha eolours of the aiiifirial 
environmenL Quite different cause* spring to mind and It would 
be easy to conclude that the "discolouration" of the urban tcene 
and the ixin temporary disordered colouring of its small fixed or 
moving object* are simply a symptom of the "urban disease", of 
that social illncsa that so often mokes our cities squulld stoce- 
room* of men and thingp lacking ;n quality* 

No-one would give lipstick or make-up to a sick person lo cure 
hi* pallid face, seen by the akiUed eye of the doctor ub symptomatic 
of an illness, and the same attitude has long been adopted 
towards the city: it's useless to deal with the skin when the 
disease t* more deeply roolrd 

However, a took back at Uie indifference, unconcern and non- 
«ommitment produced by thu type of consideration and also at the 
■mall amount of progress made so far in the radical iroatmrni 
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Uno eguardo retrospettivo ul dtsimpegno, airassenteUmo, al qua- 
lunquismOf che questo Upo di consideroxlnni ha prodotto e u^H 
scarsi progress! faltl neila cura radlcale e profunda del mall urbani 
convinconu oRgi a percorrere altre strade e a non sotUivalutare i 
vantaagi di un approccio piii empirico e meno dottrinario. OltretUt* 
to chi ha mal dimoatrato che un atatema urbano e qualco^u di 
simile a un organismo vivonte e che le interationi tra uomo e 
ambiente nun jubbuxmu I'mJluenza della fantasia e delta vulonta 
otcre a quelle della economia e dellu nere«*itaT II fatto di tornare 
ad occuparsi dei coJori della citla e doirarchitettura e d*altra parte 
un alntomo, la preme^sa di una irosiormaxione che rlsponda a blso- 
gni nuovi. come a btsocnt nuovi risponde la rtoraaniixaxlone del 
tempo libero t la riapprnpriarJone deyli %paz! collettlvi della cilia 
di eul e esempiu postUvo la pobUca delTasaessore Nicollnl a Roma. 
La rcazione al griaion? alia monotonia della scena urbana vieno 
oggi da diverse citla soprattulto nord-ourupee — basta pensore ai 
quanieri-arlecchino di Grenoble, di tJinevnu di Liepi o al realauri 
del centro di Vienna che stanno ridando vita, recuperando te Unle 
forti degh mionacJ seUecenteschl* a slupendi nfuui slradaU come 
l 4 HciltgenJcreu/er Hot — ma ha assunto un tono clamoroso e uffl- 
ciale soprattutto a Torino, dove per iniziativa di un a^cswirc illu- 
mbiato e sensibile, Enio Biffl-OenUll si e dato avvio a un vero pro* 
prio *ptano regolatoro del colore" 

Con la cullaboroEione di studiosi come Giovanni Brino e Francesco 
Boeao a deirartlita Jorrit Turnquisl, Biff! Gentih, In meno di un 
Anno, ha meiso tnsieme una ricea docummU/ionc oTchivistica, 
recuperundu la melodologka che dalla nne del Settecento agli ultimi 
decenni del secolo scorso aveva guldato I'ar.ione del consifilio dcgll 
edili fino alia rigida elencarionc del tani consentiti e dei loro occop- 
piamenli migtiorL Torino "questa ritta di cut si par la con rlspettu 
par le sue benemereme patnotuche. ma con un sorriwi di commi- 
srrarionc per la sua monotonia uggioaa", sertmdo la polemjea c 
umorale defmlxione di Enrico Thovez. starebbe dunque per riac- 
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of urban illnesses persuades us to try new ways and to appreciate 
the advantages of a more empiric and less doctrinaire approach. 
Anyway, nobody has ever demonstrated that an urban system 
really resemble* a living organism, or that man/envtronmeni 
interaction* cannot be effected by imagination and will-power 
(us well as by money and pressing need). A renewed concern for 
the colours of the city and ol architecture is symptomatic; it U 
a Aral step towards a transformation, a response tn new needs. 
The same is true of the reorganization of recreational futulitte* 
and the recovery o| the city's collective spaces (as displayed in the 
policy of local -government official Nicolmi Ui Rome, for Instance). 
Today the reaction to the groynes* and monotony of the urban 
scene comes from a number of cltie*, most at them in northern 
Kurope. We need only Ihlnk of Uie lutrlequm-cotuured town 
developments of Orrnoble» Geneva and Liege oc of the restorations 
presently restoring life lo central Vienna, bringing back the 
strong colours to eighteenth-century plaster work and to stupendous 
street spaces 10(1 3m Heiligcnkrcuier Hof However, the most 
outstanding uffiiual contribution to the movement comes from 
Turin, where an enlightened and sensitive councillur, Enzo Bilti- 
Ut'ulili* lias initiated a veritable "colour planning scheme" for 
the city. 

In less than a year, with the help of scholars such as Giovanni 
Brino and Francesco Rosso and of artist Jorrit Toraquist t 
BilTi-Cenuli has built up an catenstve reference file and has 
re-established the guidelines followed by the building committee 
from the Jate eighteenth to late nineteenth century. Hi has even 
established a fixed list of permitted colours together with the 
hast combinations. Turin has been provocatively and humorously 
defined by EurUo Thovez as 'this city talked of with respect for 
Us services to the nation, but with a smile of commiseration for 
it* tedious mnnotony*. Now, however. It is destined to regain the 
lively coloured appearance that II lust at the very time it graduated 
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qui* tare una vivace vestc ernmatjea ?mwa prop no in coineidcnza 
con il sun pju&are dal ruolo tit capitate regionalc a quello dl capi- 
tale nagianale e poi di 'capitate doll' automobile*, 
.■'■ ;. :undividcndo afTallo la noia di Thoves e propendendo nclla- 
mente a propositi di Torino per IVntusutsrno di Edoardo Persico, 
ntenendo anzi ancora valfda, por ccrti aspcHi, la dcfinixionc di 
NteUsche ("Grande cilia c tultavia tranquil La e aristocratica, con 
una eccellentc raz?a d'uomini in ogm clause delta societal Tidea 
di una radical? mulaxionc dci kuoI rolori traditional) (ai quali rade 
ma intense frequenlaztonJ ci avevano assuefatlo) ha destato in 
me qualcho perplessita allontanata per altro dal carattere ctiUco 
e dinamico della Inlsiatlva Intrapresa che nun si Umita a ripro- 
porrr It* espenenzo del primo Ottocento ma Je Integra eon gli appurti 
creatlvi e tende a nltrarli altravrr^o una scnsibilita modcrna. 
Indubbiamentc U "colore* di una cilia e un renomeno storico e 
coglierlo come un sistoma smcronico vuol dire semplicemente iden- 
UNcare in una tase ataDca prlvilegiata un pcrcorso discontinue. 
GJ( psiculnej ci insegnanu che nun solo abblamo bisogno e godiamu 
delle senna/ioni ernmatfehe ma an the e snpraUutto della loro 
mulaxione* E la mulafione cromatira e stala mollc volte la risposla 
che ai e data a un bisogno di rlnnovaraento amblenlate condtclo- 
nato dalla permsuenra degli dementi lincari © volumetric! di un 
certo spaiio archttetlonico. 11 cnltir *ocra " cbe attualmente domina 
rimmagine ambientalp del centro storico di Horns per esempUi e, 
con ojuii probability il risultalo di una drastica riduriono del colori 
defcli intonaci avvenuta a partire dal primo Ottocento e dall'ab- 
bandonu del lipico accostamento getteceniesco grigio-paglierlno 
cbe dominava ll campa cinquanranni prima. Se si deve ponsarc 
alia Roma del Rinasclrnentu cunverra, rlmovendo le collri lerrose, 
aggtunlc nei accoli successive immaginarc il chiaroscuro argenleu 
assai freddo del graffiti che invasero come una moda endemica le 
facciatc di case e palaxxl dal periodo di Sisto IV rtno altneno al 
Sacco del 1327. 
Come nei restauri di architeltura qulndl 1 restaur! cromatici polrcb- 



from regional to national capital and then to "car Industry 
capital". 

I personally do not feel any or the tedium referred to by Thovez 
and am inclined in share Persico's enthusiasm for the City* 
believing that Nictanche*? definition Ik still partly true: **A largr 
city, yet calm and aristocratic. With an excellent race of men 
in every class of society*. The idea of radically changing its 
traditional colour* (to which I had berome arcuMrmicd through my 
occasional but keenly -experienced visits) left me a little 
perplescd These misgivings were swept away by the scheme's 
thorough and dynamic nature. Tn fact* it does not simply plan 
to combine them with creative contributions, interpreting them 
according to modern sensibilities. 

There is no doubt that the "colour" of a city is a historical 
phenumennn; to accomodate it to a synchronic system simply 
means identifying a discontinuous pratctfa in a selected static 
phase. Pa>cholo^iils teach us that wr need to enjoy chromatic 
sensations but we need especially to perceive their changes. And 
colour changes have oftm been the response to the need to rrnrw 
the environment* within the continuity of the linear and volumetric 
elements in a certain architectonic space. The "ocre* colour at 
prenenl dominating the image of Rome's old city centre, for 
example, is most probably the result of a drastic reduction of 
colours for plasterwork that began in the early nineteenth 
century, entailing the abandonment of the typical match nt grey 
and straw yellow that dominated fifty years before that* To 
imagine Renaissance Rome we need to remove later dull layers 
and see the very cold silvery grafTilo work which spread like a 
popular fashion over house and palazzo streetfronla from the time 
of Sixtus IV to at least the Sack of Rome in 1537. Just like 
architectural restorations, therefore, chromatic restorations ml£hl 
refer lo a certain historical period and to an "original" appearance* 
but they should avoid the danger of effacing important rcinlcr- 
prctation* resulting from subsequent developments of taste. In the 
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bero far riferimento a un periodo storico determinate a una veste 
"orlginaria", ma dovrebbero evitare >1 rischto di cancellare mud:- 
ftcazionl significative cite bene o male esprimono reinterpretaiiuni 
ispimtc alPemcrgcre di una nuova sensibilita. Nel caso di Torino 
sono cosi frequenti le fioluiioni urbamstiche unilarie da giu^un- 
care il tcntativo della ricostruxione dl una /acies originaria e le 
carat Icri&tichc bicromie e trier omie ivtiturionaH&ralc nei primo 
Ottocento e probabile traducesserti In forma plu rigida e meno raf- 
nnala gli acrostamenM voluti da Cuanni, da Juvarra e da Vittone, 
Cid che non va dimenticato e lutlavia che la nuctra civilta pos^lede 
una sua cultura del colore alimentata dagll studl degli scien^iatl. 
dalle statistiche degli estetologhi, dalle espenenie della pubblicita, 
della moda, del meui di comunicafiooe di inassa ma sopraUutlo 
dalle ricerche di artist! ed architetti* La stessa corretta intcrpreta- 
fione della stnria non puo venire che attraverso il filtro di quelle 
esperienxe alle quah invece si da di solito poca importanxa. 
Come non pensare alia battaglia per il colore combattuta da Bruno 
Taut quando era &£«e£sorc a IVfagdeburgo e poi quando realirao a 
Berlino 1 suol quartiert opera)? Recenternenle due glovani architetti 
Ledeschi, Helge Pit* e Winfned Brenne, hanno con eccczionale cura 
niologlca ricoatrulto le colorauoni originarie della Siediung Qnkcl 
Toms Hiitte di Berlino riscoprendo tutta la sottlghexxa e U valore 
del metndo Taut^ che non si arrestava alia tinteggiatura delle fac- 
ciate ma cumprendeva la pollcromia de^ll Innssi e vedeva ogni 
scelta in fumJone di una complessa armonia di irtsieme di tipo 
muHicale, "En una vecchia via di NIagdeburgo — ■ ha scrittn Taut — 
per meta gia colorata e per meta rlmasta grigia. si e potuto osser- 
vare, In tempo di pioggia che la meta parte colorata, presenlava 
una vita plastica e veramente materiaJe men t re quella grigia appo- 
Hva come un fantasma astratto ed inquietame**. 
Colorare la cjtta signtfira restituirlr una identity pcrduta e nello 
stesso tempo daxgllene una nuova: render la piu concrcta e vicina. 
restituirle in una parol a corporetrd 
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of Turin, there are such a targe number of unified and 
planned schemes that the attemps at a reconstructed original 
appearance ta Justified. The characteristic two-and tliree- colour 
schemes established in the early nineteenth century are probably 
a more rigid and lena refined realisation of the combinations 
desired by Guar ml, Juvarra and Vittone. 

We should not forget that our culture possesses a colour tradition, 
supported by the studies of scientists, statisticians and philosopher* 
of aesthetics, by the experiences of advertising, fashion, mass 
media and (above all) by the research or artists and architects* 
The correct interpretation of history should be filtered through 
these fundamental experiences, though they arc usually given 
little importance. In this respect one inevitably thinks of Bruno 
Taul's battles for colour when he was councillor of Magdeburg 
and laler when he built hi* low-cost housing areas in Berlin. 
Two young German architects, Helge Pits and Wmfried Brenne, 
have recently reconstructed the original colour scheme for 
Taut 1 * Siediung Onkel Toms Unite in Berlin. Their careful research 
has enabled them to rediscover all the subtle flavor and quality 
of Taut'* original method. This did not *top at the facades bul also 
included the polychrome treatment of door and window frames* 
basing every choice on a complex overall "musical" harmony. 
"In an old street in Magdeburg", wrote Taut, "half already painted 
half left grey, it was possible to see on a rainy day how the 
painted half possessed plastic and truly material life while the 
K rev pari neemed a di*turbtnj| abstract ghost*. 
Colouring the city means giving it back a lost Identity and creating 
a new one, making it more physical and close to us: in short, 
it means once more giving the city Its corporeity. 
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COLORE E TORINO 



COLOUR IN TURIN 



di GIOVANNI BHINO 

Ogni Anno a Tor inn vcngunu nUnlrgfjiatt 

circa 2.000 edificl. la imiii del quu* 

Que* La maaxtccta tnanlpolaxionc ambientale* 
rondotta per annt senna un criterio orcanico 
r moltr voile *clvaggiamenir, ha ponato 
alia distruzmue progressiva del colore ori- 
gmario, chc costituiva uno degli dementi ca- 
ratterizxanll I irnmagine della cilia (come ri- 
cordano ancora, lra lb fine dell'800 e tfll 
ini/i del tft DD, oaaervatori nticnii come Fe- 
dericu NleUsche. Henry James e Edmondo 
Do Arnica) 

Per porrc lrrminc a tnjcntn sltuaxionc abnur- 
mo, net dicembrc 19711, su proposta dcH'As* 
se&sorc allTdiliiia e per la Cosa, Kruo Bif- 
fl Gentill, il Cotnunc dt Torino incaricava 
un'equipe, diretUi da chi arrive, dl redigcrc 
un Piano Regulator* del Colore per la Cii- 

Per cornprendere a fondo 11 aljmiflcato e U 
inciodo del piano proposto c, di conscgucn- 
ta, VOlutarc 1 prlnil riaullati raggiunti, r 
indbipemahilc ricoidare la particolare -i* 
luaxione sturira tonne*?- 

Torino vanta mrslti un oempio. tone unlco 
a! mondo, dl colore pianificato alia sea la ur- 
bana: tra U 1000 e il 1050 il Cnnsiabo dcfli 
Edlli clabora e melle in alto un vero e pro- 
prio piano dt colormiane per 1'intera ritb 
con enter! am b Jen tali e una noruiativa di 
una cofjiticailone o dl una moderntta sor- 
prendcnU 

Le principal! strade e ptaure delta cilia, ca- 
ratleriziat* da una arrhitottura unitarin (cfr 
"Mappa Cromalica' 1 allegata), sono concept - 
tc aecondo un tlBtema policromaliro coor- 
dinaln* Qucsti "pcrcorsi cromalicr. che por- 
tano alia Puu^a Castellu, cenlro ideale delta 
cilia, sono roccurdaU lra dl luru da uiu ret* 
di strode e dt ptatie cnlorale in modo di 
formare una sequent* conUnua e al tempo 
variala di una ottamina di colon 
Dope il 1645, per rational iuarc ulteriormen- 
le il prohlFiua delta eoloiatiooe, 11 Consl- 
ftlio degli Ktfili rende pubblica la -Tavnlo*** 
del Colon'* delta cllta (per iinpiegare un 
termine conlalo dal colomta Jean-Philippe 
Lenclos) measa a ounlo ncl corso di qua; I 
mezzo aecuJti di cunlnillo delle dutnandc di 
tinleggiatura, facenrfn dipingerc nel rortile 
del Palazzo Comunale la aerie det colon pui 
rirorrcnli (una vent ma circa), numeral! in 
ordine prognMaivo, in modo da poierli cn:li- 
fnarp ineriuivocabilntente* 

Queata ^Tavolojtxa del Colon", amplinbile 
ad tn)intrum t rappteaenta il punto di rifen* 
mento per ait operator! e per 11 Conalejio 
degll KtUU, lantn cbe da Quel momento, nei 
documentl uiliclall 1 colori venguno indlrati 
direttamenle win i numen corrispondenti 
11 Piano Re^olalore propo*to parte da una 
Heostruxione critica del piano ottocenteaco 
estendendolo, con oppociuni ndattatnenti e 
afijiiornamenli, ail'inleru lerriUiriik (urlne«e 
Graxie ad una mole incredibile dl documen- 
11, prugetU e nlievi dt Lraccv ai rolnraxianCi 
e stalo poaaibile ricostnure la *Mappa Cro- 
inaltca" originaria della citta con la "Tavo- 
loiza del Colon' relativa, e creare tin "Ar- 
chivto dei Modelll di Coloroxione" plu ricur- 
ienu t cun una nonnativa adeguida, per rcn- 
dere poaeibllc Vappllcaxione di un piano, che 
tenga anche realist icamcnle co:ito detle lee* 
nulof*ie currentl, 

l/cfipencnzu dl un anno dl lavoru, su un 
campione di circa 700 edifici, in condizinne 
dl seinpUce *"con-ulen/a' i ha dimojttrato Win 
coluta operabilita del piano fondato »u pre- 
'upposti alohei. ma operate con un metodo 
mdufcU'Jale, e U pre^oche completa accet- 
t&bilita da parte dei propneiari, degJi ope* 
ralori e dei produttori del nellorn, Le illu- 
«traxioni moatrano 1 priml rliullatt di fptri 
mentazione del piano. 
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■ Kvery year in Turin some 3,000 building 
are repalnled^ and half Ihu number 
abusively, ThU ma&£ive enviiunmenLal 
tampenng hae been fioing on for years with- 
out any systematic criterion and very 
oficn without any conliol whatever. It ha* 
led In the gradual destruction of the original 
colour which waa one of the dutinijuiablng 
featurr* of thift city*» image )aa v at (he 
end of the 19lh and early 20th centur>*, such 
attentive obtfervera aa Kriedricli Nietzsche, 
Henry James and Edmund o De Amicif 
were still able to remark). 
In order to put an end to this abuie, In 
December 1P7D, on the recommendation of 
the City Councilor for Budding and Housing, 
Enan BliTi GenUli. Ihc Turin Municipality 
appointed a team, directed by the present 
writer, lo draft a 'City Colour Planning 
Scheme* 1% 

tn order lo fully understand the ilcnlocance 
and method of Ihe plan proposed and *ub&e- 
quentjy appraise Ihe first resulu obtained, 
it b indumenaable to note Turin's special 
historical situation, Turin, in fact, can boast 
perhaps the only example in the world of 
colour planned on an urban scale* Between 
IH0<1 and 1550 Ihe Council of Builders de- 
veloped and put into effect a veritable colour 
plan Tor the entire city, wilh environmental 
standards as welt as surprisingly sophisti- 
cated and modem ipeciflraUons. 
The principal tttreet* and squares of tho city, 
characterised by uniform architecture {ct, 
the "Colour Map** attached), were conceived 
according lo a coordinated polychromatic 

■ -i<m 
Th*-*e "chrnmaUc pains", leading to Piaixa 
Cudtelui, the city's ideal centre, ore inter- 
connected by a network uf streeta and 
squares which were coloured in such a way 
as to fonn a continuous and at the same time 
voried sequence of about eighty different 
roiourx 

After JH4S, in order tu further raUunatUe 
the colour qiteslton, Ihe Cntmnl of Builders 
made public the city** * Colour Palette" I lo 
uae a term coined by the colour ui Jean- 
Philijipe Lcnclos) developed in the course 
of nearly half a centuiy of checking appli- 
cations for painting, by having all tile most 
lecurrent colours (abnot twenty) painted 
in the courtyard of the Municipal Building. 
These colour* were then numbered Ui pro- 
sjreseuve order so thai they could be unequiv- 
ccaJly coded. 

This infinitely extendible "Colour Palette" 
became the point of reference for planners 
and for the Council of Builders, and indeed 
fium then on, colours were directly de- 
signated ui official documents by their 
corresponding numbers - 

The proposed scheme is based on a rritirol 
recons miction of the nineteenth century 
plan extended, through appropriate adapta- 
tions and revisions, to the whole territory 
«f Turin. 

Thanks to an incredible mare of documents, 
projects and paint samples, it has been 
possible to reconstruct the original "Coluui 
Map* of the city and its co r respond inn 
"Colour Palette 1 ', and to create an "Archive 
or Colouring Models" mint in use, as well 
as proper standards so ap lo be able lo apply 
a plan which can also realistically take 
current technologies inln account. 
The experience of a year's work on a sample 
of about TOO buildings, on a simple "Con- 
sulting* basis, has demonstrated that it is 
possible lo Carry out this plan — founded 
upon historical assumption* — ui accordance 
wilh industrial methods, and with virtually 
complete agreement on the port of owners, 
contractors and manufacturers. The illustra- 
tions show the rirsl experimental results 
of the plan. 
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ui ordinal! iccondo il aiatema Muntell* 



La mappa rrnmatlca qui Hprodutia e 
una vlcualUfJuunnc conceit uule <e 
ciuou/ae ichcmatica 1 , riccatrulla in ba- 
re u document! d'archtvio, d*l piano 
di colore ntioccntcaco di Torino, li* 
mi I a lament** al pcrconl ■tullul rh* 
uirlano alia Pioj^j CaiJcUo L omtru 
idcale della cilia 
OLlrr a quota rete di strode c rii 

eat umiarle, II cut colore e ttato 
to in modu univocu. eaUlr luttu 
un icvuulit coitnotuvu di rtruttc e 

ptottc icc.-mdarir tcbe ."ilia Tii.r,;'- 

non citinpaluno per r.-giuu dl ninle- 
Ucitah U cut colore c aiato Analo in 
loodo pltl n*rMb|lu, uacho ** coordl- 
naio can i perrurai aullri ripofUtl 
to Ha mappa 

Come vi pud voderc i percorsl cro~ 
mallei Individual) tulla mappa, alia 
coutinuiia del je1a11l». rhe ronferiaer 
unit* atl'lmplanto \v chv ha data un- 
ginc al coal detlo "Gtallo Torino**), al 
contrappone reatrcma varieu dei co 
lori ad e-au aa*oc<aii Ad eaenipln 
n*>lla Pia/ja Vitliirio c nclla Piaira 
della Gran Madre. cunropile come 
un unicii ambiente che fa da eoralfr 
alia Chle*a della Gran Madt* dl Din. 
il «iaUn tmnlaiu* e cumbwato con £1 
vcidattro N«lla Via Po, eh* Inncala 
uclla Pia^a Vuinrio a nifmi drl 



'rondeau*, a queatn clalto e vcrita- 
Fliu al aftfiiungc il grip 11? cliJimi dcglh 
rfimdolr NellaPlariaCa-tollii liver- 
daatro aparioce conarrvandu glk nlui 

due coliiei unch** av ftUi achtarUJ 

i ftlallofinclti di molcra r gngir* ga> 
rulcni. null* Via Garibaldi e nella 
PUua Savnia il giaJJo Iquexla vulta. 
canartao> e xmocUiU) alia terra d*um- 
bra 41 ad allru colore ad ubifunt per 
nun inaxoerarn monotonia, men I re 
nclla pm tarda PioEta SUttu'o rtomt* 
na 11 model In orlainarlo ariallu, eoaii> 
e itrifjo ancora vuibsle tuttura 4uno 

del poCfll luptfrantti Nell* Via Mila- 

no e nella PLaua delta Bepubbllnt 

ill nil fMMlr 11 profrtto di dixura- 

.-ifiir uriginanu del Qladilrr pruato 

lo e enmbinaln cm un grlgiu chiant 
Nclla Ftou* San Carlu Ua Via Ki?ma 
ndBinarta nwi e^iste p\it\ nl gialUr- 

(pi( Jo drl f ondo e aunciaUi un cotnre 

rowivbrunn rfegli ornali. anetira vl*J* 
btla nvfll arcitnl del porticl in enrri- 
spondenja deirAecadvutLa Fllarmo* 
nloa. Nalla PIaua Carlo ITclitc e in-1 
\e fttrade aUnron a Porta Nunva, In- 
One* 11 jjialio v 11 a:rijnu Fanoo da cor- 
nier al model lo rocao. bianco e (rl- 
&\o dalla SlaKionn ferrovlaria onrora 
perTrtUmrnle ennarrvata. 



■ Tlic altacbed coluur map la a 
conceptual <and hence a Khtrnattei 
vltumUxatlan, rexanatxoctcd tram 
archive documml*. of Ihe ciineivunth 
century colour plan ior Turin 
limited lo Uht rttyA router leading 
lo Plana Cavtello r the r.i\y i crnlre. 
Beside* in if ntlwiuk tit main aireela 
and aquai**, the coluur of which 
nan br*it flxeil unmlaUkobly. there 
alvi caisU a cimplctp connective 
fabric of wcuftdary roada and aquarra 
iwhich are not mown on the map 
for rtoaoni of ennelaeneaai. tho 
colour nf which haa been Qaed mure 
tU Itbly. allhnufh cmfnUnalcd with 
the royal route* nhewn on the map 
A* can tat aeen In the colour route* 
lbown on ihe map. the continuity 
of the yalltiT ftivea unitr to the 
jj.itrm aa a whole (and or* rlae to 
the aivcnlnd 'Turin Yellow't and 
coniraati with the extreme vactalj 

cf coUAlfk uuMtciatail with tL fur 

example, in Plana VHtoHo and In 
Piaua delta Gran Madre renncrivrd 
ai a arnjtle actling lu franv* the 
church uf Gran Madre dl DioK the 
>cll(>w tnwlaaaeai la matched with 
a frcenloh hue In Via Po, which » 
connccied lo Placxa VlimHo by 

yelhrw 
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and grecniah colour it IntenallVed by 
Ihe pale ar*?y of the bacJtgmuno 
penpeclivc In Pinrra Cutelto, Ihe 
ffrccutoli colour dlaappcara leaving 
ihe other two colour*. Ihouflh p*&r 

< TdllOWUh and a blueiah- (jrry*. in 

Via Garibaldi and In Piatt* Savuia 
Ihe yellow (canary* yellow thu 
lime* la avaocialed wflh ahady fn»und 
cr with another colour ad libitum 
an aa not In riij/rndur monultaiy, 
whiltt tn Ihe later Piaxxa Statu to 
the original yellow, rvd and anwy. 
viiihJc Ui thia day» are dominanl 
Inne of (he fuw aurvlvtng coacs» In 
Via Mllano and in Piarra della 
ru-tuibblica (thr oriatnal project foe 
rU decoration by Blachler ealaia in 
Ihe Municipal HUtprtc Achtvea), the 
valkrw la combined with a light grey 
In Piajin San Carlo (the orixinal 
Via lloma no longer exunai the 
yellowudi cnlour uf the background 
u aiauciated with a red^brown 
colour on the trittaa. ftill visible 
kn the archway* of the porticoes al 
the Acndernla Filar monlca. Finally, 
in Pu;;a Carlu Felice and in the 
plreei»> around Porta Nuovo, yellow 
and xrey frame the red t while and 
aywy railway nutluu, atill in a perfect 
olatc of CMtmrn athm 
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in qurvia paging, alcuni drub inter 
vtmtl cMuilf*econdo II Pl*n<» IU|P- 
latere del Colore, a llanco e tailo a 
itmsira. *difirto ad *pp*trUttmhU In 
Piatt a Pryroo tl k sutin a imictrj. cdi* 
flcio ad apptiTlomrntj in Platza Cat- 
hy Alberto, uagolo Via Craare Batii* 
■U; U parilrmare a dr^tru e di un 
edlftciu Ui Vih Miim^lvu in 2tt«. 
portici, *otto a dVxtra. tonu quelli 
ptajfjk VJiUir^i Kmanunln n 




(*i Fannu parte dclt'tampe del 
Pibdo Rfcgutalore ri>l Colore- Gio- 
vanni BrLno. dtrrltnrc; Ocrmutir. 

Tscliuarrtil * Fllirardo Zattrl- 

la cullatamiioil. Joirll TumnuLit. 

cceuulentr colaHttn; Fran™ Itoa- 
*o. conmUnt* *toMto-cr vitro So* 

ctrtii Color Trrmmal cociiulcnie 

pt*' i\ mtiirollo * la L-iHiflra-liw 
tie! color! Coadiutorl per Ic ncrr- 
Ch* * I frnflcl: Luciano F«v*<ru. 

FcrnjccioM-rchini e 1'abruiu Mo- 

mud I Lf fnlngraAr 4imn dt Gio- 
vanni Hrino t Enncm DconfoUt* 
Luca Pron 4 GrrmanoTucll a *acchi 
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NATURA E ARTIFICIO 



NATURE AND ARTIFACT 



La tradiiionalc montra annuale 
ledesca d*i giardlnl nei 1985 si 
terra & Bcriino; dal concoroo in- 
deltn per la iona delta nioslra 
sonn omcrai un phmo ji-nimo © 
un prcmio special* (lo aegnalia- 
liamo in Queata patina) e I'm- 
crrte/xa su quale de) due realir- 

nn 

Dieter Schaak, capo-gruppo del 
progettitti * premio special*' — 
autore aaaierne & Frank He** di 
un profiotio per la rlstrutturaiio- 
ne del cenuu anllco dl Ulm 1 Do- 
mui 562/70) * di inlervvntj nil 
monument! di Roma (Dumu; 
570/17) — precede onche in que- 
•to progclto con inncati nel ter- 
rtinrln, per "dUulonJ di petti di 
natm a e di pezzi di storia (di ar- 
rhitrilura}*' Le "ciloxiani" qui 



sono prese da "Berlmo* e dai 
'Dinlomi di Btrlino", 
U renin* della roostra e trustilui- 
Id da una collina artificial* con 
un diametro di sciccnto metri T 
laghala, svuoiaia e nempita con 
un "paradise del tempo libero", 
vislbile attra verso pareti vet rule. 
A nutd-e*t, lungo il principal* 
aue di accesso, campi artificial* 
me**i in vertical* (con plant*. 
flori. mucche, prof urns artificiali); 
a aud-est, un cirnitero con pira- 
nuiiL un vtvaJo e la ricnstruZJo- 
no dl tipici paesaggi t»de*ch»: a 
*ud-ove*L una fores la verglne; a 
nord-ovest, un centro sportivo e 
la ricuMruuanc di paesaggi berli- 
nesi UpiCL Dal nurd, un flume dl 
asfaltn penrtra nella collina — 
e porta al garage sollcrraneo. 



PRorosxA rro la mostra 

DO niAflDlNI BCtlUNO I9BS 

PnOGETTlSTl: 

HANS-D1PTPH SCHAAI. 

RULF-RAINEII M BORCHARD, 
PETaH KLIPGEMAttN. 

GGETZ LLHDEIL UWE NAG EL 



■ The ii.uittuin.il annual 
German garden show will be 
held in Berlin in 1965, The 
competition for the ahow area 
had produced a first prife and a 
special prue (described hero), 
wilh uncertainty ai in which or 
the two should be Implemented. 
The jrxoup who won the special 
prize is headed by Dieter Schaal, 
cu-deslgner llh Frank He** of 
a Achrmo far the reorganisation 
of Ulm** old town centre 



iDomui M2/7«) and ot work 
on the monument* in Rome 
(Dumus 570/771. In ihu latest 
project he again suggests graft- 
ing * quotation*" of pieces of 
nature and history lor archi- 
tecture) into the area. The 
"quotations" in this case are 
taken from "Berlin* and "Sur- 
rounding* of Berlin". 
The centrepiece of the Ehow 
is an artificial hill, r>00 metre* 
tn diameter, cut, shifted and 
filled with a 'free lime paradise* 
visible through glass wall* 
(skating links, rivers, lakes, 
beaches, restaurants, playing 
ricldn). II is a nostalgic Image of 
an uncon laminated Eden* con- 
trasting with the reality of the 
polluted urban environment 
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PER L'ATLETICA 



ATHLETICS STADIUM 
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Inaugurate II 15 settembre 1079 
con la cerimonia di a perl ur a de- 
ell Oltavl Glochi del Mrdiirrra- 
noo t il nuovo stacbo dl Spalalo v 
stato subito battczxato dalla vox 
popull "Poljudskum IJepolicom* 
— -La Bella di Poijud", E la co- 
struilone e dawero a it rami v. 
soprattutto per le itraontinarie 
coperlure leggcre e lumlnoso 
delle due tribune Coperture con 
struttura a sbalso in tubo d*oc- 
eialo e rivesllmento in matcria- 
1a infrangible (11 Lexan* dellu 
olandcse General Electric Pla- 
stics), uno tpecl&le material? tj a - 
slurido (ronsente le nprese cine* 
maiograftche c televisive). w- 
mobolante, anttabb&gltanle (co- 



lor bronxo, attenua la luc* del so- 
le). Del Jo atetoo mater talc sona 
la parcti della canine del cronl- 
all, appesc alia struttura ddla 
copertura sopra la trlbuna ovest. 
Le due tribune, fronteggiantesi, 
sono in cemenlu armata Vi tro- 
vano portto (su sedili in plastic* 
colorata) 55.0(H) spettatnrl Che 
glungono alTinterao dello stadia 
attraverso venti mjueasi, dl cui 
dodlci a pontc. 

Durante le gare notturne* lo sia~ 
dlo e illuminate da 030 spots: ft 
quindi garantiU ka luce ncceiisa- 
ria alle riprcae ancha a colon 
Nella Vietnam* dello sladlo tono 
slati creati dei campi ausUiari 
pCf r&llenamcntu dcgli atlcti. 



STADIO MUNICIPAL!: 
A 5PALATO-POLJUD 
JUGOSLAVIA 
ABCHrTFTTO: 

BORIS MAGAS 



■ The new stadium at Split, of- 
ficially opened on 15 September 
1979 with the ceremonial 
oponinp of the 6th Mediterranean 
Game*, has quickly gained 
the nickname "Poljudskum 
Ijcpotkom** — *Paljud's Beauty". 
The construction is indeed 
attractive, especially on account 
of the extraordinary light and 
luminous covering* of the two 
grandstand*. These cantilever 



root* are in steel tubing surfaced 
with unbreakable sheets 
{Lexan* from General Electric 
Plastics of Holland), a special 
translucent material (allowing 
the use of TV and film camera*), 
thermic insulating, and antiglare 
1 the bronie colouring attenuat- 
ing sunlight). The same material 
is used for the walla of the 
reporter* 1 boxes, hung from the 
roofing structure over the west 
stand. 

The twu facing stands are in rein- 
forced concrete* Coloured plastic 
seating is provided for 55 000 
spectators, who reach the Inside 
through twenty entrances, twelve 
of which are raised bridges. 
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UNA PALESTRA 



GYMNASIUM 



LA LI/MIEUE GYMNA5IUM 

U PORT* INDIANA 

J Sc Hrw cra kngineehs 

CF. MURPHY ASSOCIATES 



"Spenderc il menu ponsibile". 
queKia e imiia U prima racco- 
mandaxinne fatta aj progctUsti 
con l'incarico dt realUaare que- 
sta palestra p*r una piccola «uo- 
la media — palestra da costruir- 
ri* accanto alia scuola, vlcmo a 
un campo atletico csistcntc 
Per spender* II meno pusstbile 
sono stati scclti per la cortrurio- 
ne element! standard dUponlbilJ 
*ul mere* to: component! curvi in 
lomJero undutala. coibentati e 
iiisinorinati, montabili senta at- 
txe&Eature pesanti, e enstttuenti 
itruttura e tamponarnonto alio 
stesso tempo. 

l/cdiftcio si presenta coiw una 
grande volla (m30 dt luce), ap- 
pofigiata direttamente su! tarre* 
no, che copnr uno spaxio unlco 
(mq 1600) contenenxe U palestra 
vera e propria — un campo cir- 
condato da gradtnate per spetta- 
tori — a tuttl gli ambient! d» ser- 
vUio (dote*, we, spotfllatok). aJ- 
logsiati in duo bassi corpi indi- 
pemlentt Par oltenere i'attcua 
richicsta in una palestra tenia 
dovar aumentare la supcrflcie 
del "cuscio strutturale" it campo 
dei giochi a slato ineaasato nel 
terreno t „ Le due pareU perpeu- 
dtcolari di chlusura ai limit! del- 
la voka sono totalmenie vetrate 




This gymnasium serves a small 
private secondary *choul. It pro* 
vide* a playing floor for indoor 
alhlrtic activities, spectator 
sealing, kickers, shower* and 
toilet facilities lite budget con- 
straints were vary severe requir- 
ing a minimal building solution. 
The building is located on tho 
heavily wooded school campus m 
a rural araa. H is adjacent to 
an existing athletic field in an 
araa of the campus with few 
butldmgs. 

The athletic area, and support 
spaces share a large column free 
space of la.OOOaq* ft. formed 
by an arched roof which spans 
100 ft from side to side. This 
spare U closed at the north and 
south ends by gloss walls and 
further defined by free standing 
cores containing lockers, showers 
and UiileU The playing floor is 
recessed below grade to provide 
the required clear height with 
the least amount of exterior skin 
The area of this sir in is further 
minimized by its arched con- 
figuration. 

Materials were chosen on the 
basis of economic utility. The 
structure and enclosure are inte- 
gral in a stressed skin system 
of commercially available 
modular arch components. These 
components are small enough 
tn be assemble without heavy 
equipment They form a double 
shinned shell which contains 
2" of Insulation. The Inner shell 
is perforated to absorb sound 
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SERRE E VOLIERE GREENHOUSES AVIARIES 



Fuori Tripoli, nella Nasr Forest 
— important* polmone verde per 
1* atta — su un'arca Mi duecen- 
to rllari si sla reallxxando un 
'purcu per 11 tempo Jibero*, con 
xoo, giardlno botantco, un "Luna- 
park", un complesso per lo iporL 
Da un concono fni archilcUi da- 
nesi, itaham. ingle*! e ledeschi e 
emerto 11 progetto che segnaha- 
mo, della Mathews Ryan Part- 
nership dl Londra. 
La Naar Forest si trova nelle vi- 
cinanxe del quartiere degli affa- 
vi della titta, e rircondata da 
Quarticri residential! e vi passa- 
no alcune delle prinapali strode 
per la rampagna. Eapprcaenta 
un elemento vitale per U benes- 
±«re future del cittadinL 



1 progetUstl procedono con nuil- 
to rbpetto per h* caratteristicne 
del luogo e per In ricca vegcta- 
xione. secondo I modern! criteri 
di conaervarione e riviUilUxaxio- 
ne, Le costruuonj — serre. ro- 
ller e, rtcintf, campi sportivi ecc + 
— sorgeranno nelle icnc In cul 
la vegetauone e piu rada, Inol- 
tre, a munte* del slsieml di con* 
troll o dell'acqua permetteranno 
di riviuli**«re gli uadi, ora in 
secca. attraverso la creailone dJ 
giardini pemiji, giochi d'acqua, 
pontL Nelto mo e neJ giardlno 
botantco vi saranno sopraltutto 
fauna e flora della regfcmc. Zoo 
e giardino bolanico. opereranno 
in coUaborazione con la Univer- 
sity di Tripoli, 



f'ahco peh iltcmpo ubeho 
nasr forest. tripou uhia 
arcjutetti: 

WATHrw« RYAN PARTNERS 

una 



■ In international competition 
with architects from Germany^ 
England* Italy and Denmark, 
the Mathowi Ryan Partnership 
were appointed by the Munici- 
pality of Tripoli in January 1978 
for the design and supervision 
of the project with a basic brier 
*- to carry out the Nasr Forest 
Project which will cover an area 
df about aflu hectares by trans- 
forming it into areas which are 
more convenient and beneficial, 
such as a *oo. a children'! 



area* sports areas* boLanicat 
garden*, a nature park and a 
recreation area. • 
The position of Nasr Forest in 
the city structure has become 
increasingly important- it ii 
surrounded by housing and some 
of the main routes out into the 
country It offers a vital element 
in the future well being of the city. 
The site being so drama Lie, 
with its undulating contour!, 
fine trees and the sunken beds 
or the wad is, the buildings, 
paddocks and pitches have been 
carefully arranged wbere the 
planting is thinnest; water 
control projects upstream will 
enable the wadl-beds to be used 
to full advantage. 
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IN TESSUTO 



TEXTILE ARCHITECTURE 



PROOCTTIBTI: 
MARIO BALLIO. 
pntttiUira KOUNAHL 

MASSIMO MAJOWTDrKl 

n 



Fra noo molio anchc in Italia uri 
i*uaubtld realUure U coperture del- 
lr grand I auperflri libera dri camiii 

Bpctrtwi tannin. p4tttnA.gittt) i*er. — 

Con it ilstrttn a tenaione cne qui st- 

£nahamn b dl cui un prUno etempio 

■ i iivrii nclta 1'i-i'Murj delta pUtt di 
ahu^rio del centro ipnrllvo Satm a 
Milanu imq6.GO0)> La ■truuuia par- 
tanle uri in cavl di aecUlo con fr- 

i ■ . i dementi di ancurngflio r funl 

dl borao <Trrwitect/ t U enpertura In 
un lesaulo ad a)ta resistenjn ipjima 
to da entrain bi I lalf con pvc iSnlav 

■ Large unnbatrucM Indoor iporta 
arras — tor tcnnia. ikalinc. etc. — 
will ahortly be potalble In Daly, loo. 

thanks to the tensile syMrni ahown 

here. II li In be used for the Aral time 
for cuvmnf the leo rink In the Saim 
tporti centre in Milan tooOOm The 
bearing structure avllt be In lira! 
cablet, the covering of a high resu- 
tance fabric pvt-roaled un bolh tldei 
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CASE STUDY STRUCTURE 1979 
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Di Jan Kapllckx. finvanr 

ingleae dl cuL abblamo gla 
< tjnmiu >T7/TT c aofl Tfl* altre 
at* ehe il riranno a *gli aatranauti e 
lc lom Bttrenatute tpauiaJJ*. quest* 
"ease itudy itructure Iinft*. progirtlo 
di una c*u*ebcotu?ro efta u apotti 
In volo ed c arredata tamo un mo- 
notucole: con £ona sofglorno 42 a \2\ 
una notte '3>. bngnu tlh cucloetta 

t9i LiC 1:1 per?) ci interne aono tutta ri- 

vitfliir* n»n matcrlale morbido. La 

ealotln trasparrntir (opra II potto dl 

gulda i IT* e aopra la tuna soaiffiumo 
e apnbllv vetoo I'alto L'mgreaoo 
pHtidpole 1 10) r al lato poelrriore, 
dove i) trovono anche gll Impianti 

■ T1u* *caw itudy alructurv 1 
ts by Jan Kanlicky* designer of pro- 
led! Inspired by "astronauts and their 

Fpacr rtjuipmertl* *ivne of which wo 

have shown previously (Domua J77 
77 and stav-m It u a flying b*ll- 
enpter hmiae filled likr a one-room 
flat with living area tt and U> r 
cjghl area <1>» bathroom <?i ana 
altchenelte <9». AB Interior surfaiTL 
arc lined with toft material. Th# 
Irnnsparent canopy uver the cockpit 
and the llvuif area op-*iu upwards 
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rendu daH'arnhitn di una ditiaccaiJ 

riflcsttonu aruillueu nrftdata alle so- 
le annl del dLwcrir» all invadente 
realUmo tlrtU grand! ulrulture uroa- 

ne. capace di dare vultn ed apparen- 
u ai eo£iti pciiiniT dclle piu tfrsne- 
le ed imposstbili awcnlure delie tra 
icorar avanguardJe 

■ - Archttcktur In DcuUchland - w 

ten vela through the land of the "built*. 
is the theme of the German "Du 
Kunslwerk* The monographic num- 
ber I April-June 1H7B*. guert-edlied by 
liclge Uoririgrr. offer* a complete re- 
View of all the leading figures of tfr 




lIU del conveuno napo- 



old and new generation f well -knnwn 
Ln numero doppio i j-q/ I979i and iiiwwiwi who makv up the 

della rlvista "Arlritektur DK" J^S^^ r# cimrt ' Uation ^ °* rnu " 1 

celeb ra "cento anni" di archi- Through wiw fifty or to individual Sacrario dell'International 

teltura danese: data d'inizlo il architect* |J* group*, the German style, o anche: *vetta occeisa 

*>n xt i_ J i fh-is it architectural panorama U Ihu* *een . - , * ■ « 

Ai iVovcmpre del low, J anno tn be unexpectedly composite and dell arcnitctiura modcrna («- 

falidlro. appunto, in cui un gruppo many-sided — twitching from a de- y|) "dimn^trfi/ltmr icorlca del *** Corbujlen homage to the Esprit 

dt elovaoj aichllrtt* - apfiena utcl- Inched analytical reflection, entrust- \ J i i rlouveeu of the mechanical age — 

ti dalla Royal Accademy of Fine ed to drawtag only, to the intrusive meu»omuClrino at Cumpwfcra- and the well -organized conference 



f\W I prlml 
Irtana 

La dkrolomht tra il fart* pltlura con 
II fere arclutrtmra e vicevrrsa <Cor- 
bu archiutto e/o plllorr?! e analltr- 
camcnie persegutia da un umIo tit 
Roberto Mrtneu. met lire il Le Corbu- 
tier prvgctluta dl mubill vleno rlvi- 
•to da FiMpprj AJimin con plcnulncv 

rHicirnia ipc&olnpca e eon idVVertt* 

la concapevtileua i*hr n Iratta di 
pexii darchllclturu neirurchitemiia 
Ctmiplt'iunoqoeito prkmo volume una 
dpcumi*ntajlnt>c drlla rlfercu phifen* 
te cbe Atd» Li>rls Htnti porta avan- 
■: da anm tui *modclli cdelnall a te 
riprodiulonl d*-co*trulblir r unan- 
Ltilocla vuava dl nitre cinquanranni 
■leiraCUvlU |ii Jipittu,»lr di Le Coe- 
busier, a cura dl B«nedetu> Grava- 
p^n^olo c Pai^oale BaU|ora t 



The lecitnttmetlon In BVtl^Cim 
' 11*77* uf aniriher mythiral Paviluict 



Artt — decide OJ condare a Copeo- realUm of freal urban tiructurea 
hatm la AatociaUon iff Academic 
Archlirrta, nuovo cire>no rtt rat**^i>- 
ria deattnato a aeanara I'irruittibile 
.h,.h .„ r \ t n i i -i fill QteMi pi ■'■ h 
lionale. 

Kei taj|ll dt tina KhvituilU^i me t>i>g- 
riente pencdt/^ar4one t la ractefna co* 
Uniiwr. eon t un guadro ttntetlco 
delle lraxf^rtnaiinni mdottc net mo* 
di del llneuauio erchUfttonleo a 
laaa 



Op. cit. 



nc archiutUitUca'' fBenevolo> t "pure in Naplea UB7B> t and the mAjur 

dinlelttca n^cativn" iTnfitrii. exhibition dedtceted lo Le Corbu* 

SI tratte del iniiieo Padlflivne dl tier, have In three lart few jean 

Daic^lluna pru^llato nel 102U da tnarktfd a wrltehl* rvvfval of inirrrtt 

Mlat van der Roho jnn In R*pubbll- m the French master, 

ca Tedeaca. Smprendentemente ro^ -CE J*anneret»Le 0.*rbuuer . d 

ilruilo to menc dl due meal ml Inn- collection of the flrat leaulta of the 

ptnatamente amontato nel jreonaJti Neplea crinference. hat Jual been 

del 1B3D con la prnlitu dl quaM imti publtahed by OffteLna Edufonl *OnIv 

t peoi or*jnnari h il Padigbone avreb- ■ f*w yvwn — llUJe more than "a 

h» rlLinqu* offi. w lute** aouravvia* decade — have paaeed tinea hit 

nel modelb della pianldcaaionc ur- Col numero 46 celebra qulndj- tulo al too po«to f la mpettabtlr eta death In 1S6V. taya Marceilo An- 

bana daU'cvoWertl dl une condlxione cl aruij dl atlivita rt On CiL rt — J 1 M * nn ! . e^*"^ 1 *? hi * M"*U,r\ory rway, 

ptiiiiro-t»>ciale tanio peculiare come w Hi hfmostante abhu tnaauio per toll tei- *and yel he aJr^idj tenm in b*44M 

queUa dane*c JCay Fuker. Am« Ja- riVlSia* come ffi legge nell edl* te meal, * aociravvlaaulM Delia rneniTt- lo another aTchiiectural epoch'. To 

cobfrn, Jom Uucn aono i rapprnen- f onalc d*aDertlira **redatta_ dlf- *** d * * utt * * e Slone deli Aictutettu- re-reod Le Corbutier it equivalent, 

tatttt dl un rkambio feiie rationale , r „ ra Motion*. Tutlo quello che *e oe tharafoie Im r^J^tlnc the barren rea- 

rapace di promuovere un a£aporna- laaa o 9lampata in cconorrns , -j cl vicne da circa quattordici foto- tone of haeiueraphy, and to tvaich- 

irumUi tn tanao Interna tlonale deb Dii^lta cm "svinera* puniualiid dal ftiafie in bianco t? nero. e da una tag intleod. In the Intricate path* 

rarchilettura daneae, fav^Tendone $U 1SW da Henato D« Fiabco h la rlvltta plant a non molto accurate dJwflnata and erLtixroodt of hu life and worl;t t 

eaitl dl un luuruaggio aliamenle mi- tvole* 1 de enni un ruolo alneolare y-rr una pubbllcafJone, within Ihe "conflict of uiUmrre- 

turn rd orlainale ptlatandnne pol ell nel panorama deU'edltorm architet- t quealo U ptincipoie motlvo per cul tationt'*, for the bidden f*ftKiM Qf 

tvilupFl oltra le teeche dvlta erbu lnnit-a lefala alia propoaia dl una Luilwta Glacter, curator uel Mlw vmn * vitality in which the event* and 

delllnlrrnational Stfle. Punte dl dia- formula Inedita - - quclla delta cila* der Hone Archive prettn il Museum can trad iriinnt at m«<tcrn archi tort or* 

mania, eerio. dl un dlaeramma che ilooe da euL appuiito. trae 11 auo of Modern Art dl New York, ha co- are mirrored and enacted 

la ratacerui c* mottra orucolato e tinijolare nome — lelativa a temi di itrulto roccaaiooe dl quetta itimo- 

t^mpleawt lungn U in^dia di una pro- ejra-iuli* Herire aloilro-metHdnlrjcku lent*? moMra-«nnlVKruiriu nelle tale 

'Jm.'ji n*- acntiblle ed aperta allc nc- ma con un co*t*nie v aenaibilt - "oc- della National Gallery of An dl 

ftuUA del camblemeato e alia pie- cnlo" airattualtta del Umi del mo* Waahinaion ' 14 10-3 12 Wfr 

ntrcsa dei riaultatL mento 

La trmatlra arm iul ku- mil itu rale* ■ Sanctum of the TnUr national Style. 
■ A double iinue *7-H» 1U7D> of the quelle della cultura dl maatr e del or "euperb peak uf modem archU 
Journal "ArtctUktur DhV celebrate* nuovt media, II tutcederil di mode e teelura" tZevM, "iheoretLf demonitra- 
"[inr hundred years'* of Oantab ar- tendente in arte letteratura ed or* tion of the modern method oC ar- 
chitecture fifim 10 November lift*, chilartura. I prtiblemi deirittruriune chliectural compoellJon" iBenevelou 
the fateful year in which a group artitttca e, ptu in ccneraie, quelll di *pure ne^auve dialectic*" 'Tafuril M 
Of younf architect*, freah from Ihe poluiea della cultura fre tono aku- Theae deicrlptlon* refer to the myth- 
H. »al Aradr.my of Fine Aria, dccldod nl del compoaitl termor! attravertati ical Barcellona Pavilion deafened in 
to found In Cop*>nhacrn the Aaiocta- datrafiiicimformitmo dl "Op Cit*". ISttP by Mlea van der Rime for the 
tion of Academic Architects a new - In un clima cuhuralb ... dominaui German Republic Surpnain^ly con- 
bofly devttned to mark tbe releoUe** deUa nola, datla iUnehem e delta itructtd Ln levt than two month* 
rbe of the newborn profetalonal *Aducia — e I'ttuimitlico commento and unexpectedly taken down in 
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dl De ruaco a Maria Lul» Scalvinl January 1DA0. with ihe Ima of almntl 

— chi come not Irova ancora nel pro- all the original piece*, the Pavilion, 

prio lavoro 11 placere di inventor? It tl had serviced, would now be a 

continuameote leml ed antnmenti. di respectable 30 year* old 



Dl un lerxo maestro del Movi- 
mento Modorno la **Frank 



•Ajchiteklur in Dculschland ». 
owero viaRRio nel parse del g&tj * 



dpertmentare Ipotaa*, dl pmpcere idee Althuueh it only lived for aeven Llovd Wright A*w>ciftUon** di 

e non dt riproporre falu d* ciunaca. munch*, il haa however aurvlved In On.Tr PnrV/Tllfnnie il nnrlrei H- 

non pud, par deflnUlone, coniidarai- all HlBiurieu vt Modern Architecture, v ** r . '", , M paarc n 

< In iTii-. ' everything that u> known about II cono&cmto della moderna ar* 

derivea froen about fourteen black chltetlura americana e prafela dell* 

■ A with tu *«h tatue. "Op. tiL" and white plwtoerapht and e not lendetua 'orranteaV cotvllnua ■ ce> 

ceirtrjln ^nrtr<m ,yean' or ocuviiy very accurate plan drawn for a publi- Irhrare dbcretamente il culto detu* 

u* the editorial toy* — a magazine caUon mcmorla. eon \m pubbllcuJone *+&* 

-edited, pubhahed and prlnlvd mi ihe Thi* i* primarily why Ludwur Glao- *Franit Llo»d Wright Newsletter", dl 

lowest possible coal* Edited with aer. euratdr of the Mie« van der Rohe cui e uacito 1) nJTvol. 2 tl?/]&» 

' su-iai' punctuahir tmce IPH by h>* Archive at tbe Museum of Modern La poetira spaxiale del maestro onus 

natn De Fuicn, ir.r years the jnurnal Art In NfW York* has uffered Ihl* ncono e ripreaa ed unalluala In nu- 

ha* played a unique role In the panft- cacitine anniversary shnw in of the mennl orempl di archltcltura dome- 

rama of ojcrutectural publishinf tu NAliunal Gallery of Art in Washing* slira da U Allan Rrnofea* maritre una 

inediuid formula — that or quotation too diwumenlarJune inedtta aul *ba*e- 

— I* reiated to maiu-ra of great menl- della Darwin D Martin Houae 

niaiorical and rrH<thodoing)ral lignum 1a Buffalo e accumulata da Jack 

with a vurutont and *en*itiw eye -^ , Quinan 

on *ub)eet* of topleal interest 
Structural arrniitici. matai culliicc 



LC. 



■ Th* -Frank Lloyd Wright Asw*rt- 

, . ation" of Oak Park I tliinou. found* 

n* and trend* in ort ; literature ed In the name of the recocnued 

e 11 tema della te- and arcftiieclure. ihe prob^m* of art La rlcostruztone a Bologna father nf American modern archi- 

Kunstwerk": tl nu- l -* ch i n 1 J j ^^^^ aencraliy. thoao ita-rr\ At un a ii ro mitirn Padi- ltc1l,,p * ncl ,h * Prophet of the "or- 

m -™ mrt «^-*«fl«. f*««ti*, «,i ° r P° llllc *- culture, etc. are tome of l *7* r * *** T" * IMW i*"»w , . ganic fc trend, continues aUcrcctiy u» 

men? monograhco lapnle-giu* the composite area* covered by the gllone — lomageto lecarbitsic- honor the memory v f the third muter 

gno II 7B>, curate da Helge Boflrurer, anticonformUt -qp CH. - . riano aH'Eaprit Nouveflu delP*>- ** the atodern Movement with the 



'coatmiln 
desca " P 



appronta infatU una completa rane* 



the "Frank Lloyd 



ampleUraiVe- «ln a cultural climate „ dominated ■*-»«-» «i T^™™"^ pubUcation uf t 

Kii di tuttj I principal: protagonisti br uoredttm, Hredneaa and mi*irust» ra della Jnecca n I Ti a rl onp —^ C Wright New*letter* , \ of which n(» 1 

Ua vetxhla a nuovjt generft;£lone — *ay* the optimurtlc uimment by I'araeolato tcandaglto aNapoll »l*70» t voLi')P7e* ha* come ou*. The spatial 

inoti e nveoo noli) che comouna;ono Oe Fuaco and Maria Lutsa Scalvinl della grande mosira dedicala a Le poetics of the Ani^ricun Tracer are 

rinerediblle cottelloxlone delFarchU — *- people like ua who itili get Corbualcr hanno segnatu f In qu^ttl taken up and analysed m numerous 

Teltura tedesca. pteamre in their work from continu- ulUmi annL una vera a propria n- aaamplvs t»f 0(t*^"n'lc ftrrhlT^turt by 

Atlraverso le aehade dl circa cin- aliy tn^nttap suhjeels and themes preaa d'tnteni'we e dl Hudl nel con* IL Allen Brooks, whereas a hitherto 

quanta trm vinguli autori o a/ruppl tl experiment inj; with theories, putting fronti del maestro francete. unpublished report on Ui^ "be^meat" 

panorama protfutiueln ledesco ci at forward ideas and not repmposing Face In quest! glumf. per I tlpl del* of tbe Darwin D Martin House In 

orTre. co*L inasr^tiatsmmte compo- topical new*, cannot by definition. rOlficina £dt*ioni, U volume **CFI BulTolo ha? been ciimpMed by J;i<k 

titoesfacvettalo. egualmente trascor- cimttrier themselves in a eristic Jeanneiel-Le Corbusier** che racco- Qulruux 



NEGOZIO COME MOSCHEA 



A MOSQUE -LIKE SHOWROOM 



oun ///^ 



Vico Magislrelti ha progeitato la rislraliura/jonc di qucsio 
grande spazio per esporrc c vcndcrc mobili a Milnnu 



Vico MagtMreili restructured Ihi*. large space to Inns and 
sell furtmhurc iu the centre of Milan 



dl ENRICO FILIPPINI 

Mi ricordo abbastanxa distintamenlc il "ncgoxio Casaina" dl Via 
Duruii quale era staio progcltato dieci annl fa e quale era poi venu* 
to modiftcandosi, immagtno in con form ita con ragtoni expositive c 
di vcndila. E se tinvrt,:,: sinlctittarc :tJ maasinio qucsUi ricordo dl- 
rel: era un negofcio. Per me, per un "cliente* uu po' anonmlo (un 
po' insoiYcrcnte dpi traffic! commcrdati) dire "era un ncgnzlo* c 
cumt dire "era un necozio come ce lie Hon moltl": uno spaXJo re* 
lativamenle indifferente e un po* fastidtoso dove si e costreui a pas- 
nare qualche frammento di tempo per guardarc n acqulslarc ocel- 
li desidcratl, che nel caso dl Cassliu sono mobili di Le Corbusier, 
di Maklntosh, dl RietveH, ecc*, doe oggelti di grandc pmtigin cste- 
Lico e culturalc. 

Se dovcssi sinletuxarc al masstmo, invece, la sensasione, la prima 
sensuione chc lo stesso "clientc" prova entrando cira nello "show* 
room* Cassina dopo II reslauro dl Vico MaglstretU. clirei r £ come 
em rare in una moEchoa Siccnmc non Mtno musulmann c siccome 
tmmagino di non parlare a musulmani. cioe a persone cbe abbtano 
una famlliarita quotidiana con la rnoschea, devo spicgare tn che 
icnso. La moschea e uno spaxio per prepare. Ma se uno vl entra per 
rugloni diverse, per vlsllarla, per eurHisiia, anche per pretidcre il 
fresco come acradc nolle mfuocalc estati per csempio di latambuJ* 
Be uno jtottrae alia moschea la sua dcstina/ium* sacra, ecco. La mo- 
schea e. gcneralmente parlando, uno deelj spazi piu gradevoli, piu 
abilablli, piu aceoglienti che ci si possa i mm a gin art Uno spaziu 

"giusto", 

Mb la suggestione "orientale" non si. ferma qui. Se uno indicia, 
come io ho fattu, negli spaxi pertmetrall dello showroom, go si sicde 
da qualche parte, sotto quest i soffit) i rrlativamentc bassi, dictro 
qucsti vetri, in mexxo a queste trasparense. rltrova poi ancbe U 
placer e che pud aver provatn in qualche ttmk t slandnsenc seduto 
SU una «edia a beri? un cam? c a cnntr^Ltare qualche pelle. qualche 
lndumento. qualche giolellocon un mercante nrnbo. Anche lo rpaxio 
del touk o del bazar e c^neralmenie uno fpatio "giusio". 
Ma rtniervento di MagistrelU include anche una iilrateiiia'. si entra 
da un iitiiietiao central*, basso e *profondn** cbe tendc a porlare 
subito il cliente nel centro dello spajio. La nenwuiune e che in quel 
centro ci debba essere qualcosa. Ora, questo qualco» c*e a Insietne* 
owiamcnle. non c'e. ne ci deve 
ewerc Nel centro dello spazto e'e 
Io .: i: : l i e t denlro lo spa£io r cl sa- 
ru la dissemina^ione degli oggetti 
Per quanto ri quanta lo *paJtio f 
MagistreUi ha fatto una co&a mol- 

10 semplicc: lo ha avuotato, ha ri- 
cuperato la slrutlura origktuirla 
deU'edificio, che e coperto da un 
cupolom* ccrtamenle reccnlc o 
poet-bellico, ma die, rudlmenta- 
le e di curvatura anomala com'e, 
nembra qudlcosa di arcaico, Ma- 
^istreltl parla dl "Pantheon* — 
a vada per il Pantheon. 
Qurato svuotamento, e iJ bianco 
assoluto del muri e dello stesso 
cupolone. comunicano un*unpres- 
sione non di "architettura inven- 
tata" rua dl "archlteltura rltro- 
vata 4 , come di rinvenimento di 
qualcosa dt prezioso, di aulenti^ 
co e dl emarrito. Io credo che 
questa sta. tn generale, un'opera- 
itione le^lttima e motto oppor- 
tune. 

Pni, questo spa/Jo svuotato e la- 
gllato da un soppalco diviso in 
due lemicerchl e sonnontaio da 
una lunna vela bianca che e pot 

11 lampudartii Owiamcnle U sop- 
patco ha scopi espoaihvi, ma la 
sua prima 'undone e di accen- 

tuare lo stupore per queiraltexia mallesa, per quella voraFJine ro- 
%-esdata: una funzione di sottotineatura spaiiiale. 
Inline, lo speltatore che \-aga per lo showroom col naso in aria* 
tnterro^ando il vuolo bianco, perceptsce un elementn per cosl dire 
eslranumte t un'ulferiore so tlolineatura t una snllccilay.ionc a^eiunla. 
Per caplre dl che cosa si tratta deve nvolgcre il naso verso )1 basso: 
allora si accorge di camminarc so un immenso pavimento di legno 
luddiBsimo di quelli che. prima delle moqueLlea, si usavano per le 
camere da let-to e per i salotti. Questa enorme anomalia b1oeca t per 
casi dire, )o spazio r esatlamcnte come i tappcli delle moschce bloc- 
cano lo spazlo sacro: e'e quelle (e'e quel volume) e non c*£ allro; 
tutto U resto sono afTari tuoL E gli affari tuoi saranno naturalmente, 
quando d saranno t quet tall oggelU ™ 

/////////////////////A 




■ I can remember quite clearly "Cassina" in via Durini as designed 
ten years ago* and how it changed afterwards to meet, I imagine, 
sales and display requirements, ir 1 were lo summarize my 
memories as succinlly a& possible, | would say; "[I was a store", I 
am a different type of client (out* who has nu paUenee wilh business 
transactions) and for me to Kiy "it was a stnre* means "it was a 
store like any other": a boring and slightly vexing piece of space 
where you spend a fragment or time while purchasing desired 
objects* such as* in the case of "Cassma" T furniture by Le Corbusicr, 
MaHmtush, Rielveld, etc.* objects of great cultural and aesthetic 
prestige. 

If, on Uie other hand, I were lu briefly summarise my first feeling 
as the same "client** entering U" 1 * "Casama* showroom, today, 
after being remodelled by Vico MaglstrctU, I would say "It's like 
going into a mosque". Since I am not a Moslem and since I Imagine 
that I am not addressine Moslem*, that is, persons who are familiar 
with meoques, I will explain why. Masques are space for praying. 
But tf you co in for other reasons, such as, to visit them out of 
curiosity or else to refresh yourself from the torrid summer heat 
of. let's say, Istanbul, and If you disregard their religious purpose* 
then mosques are generally speaking one of the most pleasant, 
livable, and warm spaces imaginable. They are the "right kind" 
of spa co. 

"CflBsina's* oriental atmosphere docs not stop here. If you 
investigate, as 1 did, the showroum'g outer bounderles* and If yuu 
sit somewhere under the relatively low ceiling, behind the glass 
in the midst of its transparency, you can feel the same pleasure as 
thai found while sitting on a chair and drinking coffee In a 
"souk*, bargaining with an srab merchant over some fur or jewel 

Tt." ■ ;-,j-i in " :.rjuk ■ H n: frfffUfff I |] D n-nrr.i]] V ( I if " t i^ht Iti&d 

of space, 

Ma£tfflrvtti f £ design includes a stratoay; bring the client im- 
mediately into the heart of the space through a low central entrance. 
You thus get the feeling that there must be something in this 
center, Now, this something exists, and, al the same time, obvluusly, 
does not exist, nur should It exist. In the center of the space is 
space, and. Inside the space, objects are scattered. In n* far as 
he emptied Ihr spate and restored the original structure of the 

building which Is covered by an 
obviously recent or post-war 
cupola, whose basic look and 
different type of curvature give it 
an archaic air. MacUlrelti speaks 
of a "Pantheon". So let's call it 
the Pantheon. 
The emptiness and absolute 
whiteness of the walls and cupola 
do not give the impression of 
"new architecture* but rather of 
"rediscovered architecture'*, 
the rediscovery of something 
precious, authentic, and lost. 1 
believe that this is in general a 
legitimate and timely procedure. 
This emptied space Li then 
intersected by a loft divided into 
two £4?mi ^circles and covered by 
a long white sad which 
constitutes the chandelier. The 
platform clearly aims at display, 
but iu first function is to 
accentuate the stupefaction 
created by the unexpected height 
of that upside-down abyss. This 
is a way of stressing space. 
Lastly, the observer who 
wanders through the showroom 
with his face turned upwards, 
questioning the white 
Vriciiuni, will sense something 
alien, an additional emphasis and 
further plea. To understand, he must look downwards, and there 
lie becomes aw*i-c of an immense polished wood floor, like those 
once used in bedrooms and drawing-roomf before the advent 
of wall-to-wall carpeting- This enormous anomaly so-lo-ipe&k 
blocks space, exactly like carpets In mosques block sacred space, 
liiere Is volume and no more. All else is your business. And your 
business will naturally be. whenever Uiey are there, those objects... 
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turn t\i tohi mi'tnlltri lurrati w bian 
ca lucttlir La tenia, in Wgtto ill im<<- 

r** fc wJIchVsw ialcrajncnle Utvut- di 
biam*n II pavtmrntn £ In l«*gno dJ 
Hivw ti lf*lr t lr parr I i mmt tutle 

t!Ut t T ^L.l'l i'L hi lOCt I 

Lc purlit In crjitalln hannu Ir inaiu- 
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The alrurtiiri* ttf Ihe Jofl u mudi* nt 

rtt-Ul tubm fn»Jiili>r| elo**> while 
The rmk nlfltrway iv aim oimjilrtely 

■ h,i whit*- Thr It tint- Li made of 
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PER TAVOLA E CUGINA 



FOR THE TABLE AND THE KITCHEN 



II rifevarncntocriitcodi unsUlemadi casalmght con un'ana* 
lisi di*cgnuia dclla produzrone di un'indusirla. 



A criiical study of a system of household objects through a 
graphic analysis of the products of a factory. 




Hi TREKEO F1JNES 

Cuciiurc r mangiare sono riti Important*: ©lira a tstituire rapporti 
todaii e cultural! fra 1c persono generono su) piano strumenuilc 
precis! rappgrti fro i cibi c gli oggctti che ti contengono. m eucina, 
neU'ofltee, a tavola. SI pensi ai piccnli cibi dentro le ciotolc giappu- 
nesi, alio vcre c propria architetture di dbi nei promt del rinasci- 
mcnln, cho rirhirdcvano ai rosalinghi un apparato scenico impe;;iio~ 
tlvo come tin prugetto di archltettura minioturuzato. Si penal alia 
sustonxlale dUTerenzn fro il mudn tli mangiore occidcntale, dove il 
cibn v tcnuln Inntann Hallo bocca ilrlTuomn perche poggla suita 
tavola deniro it ptatto, e U modo orientate, dove il cibo e posto vici- 
nissimo olJe labbra dentro una ciolola lenuta in mono quasi a toe- 
carlo, 

PoaMtno cssere, ailora, deliniti come oggclti "cB&ilmghi* tutti git 
inflniti strum^ntif ogfjrtti ri'uso r arressart do cucina, do tavola e da 
bar adatti o trosformare, organlxiare e contenere II cibo prima e 
durante it pianro. Oliera, formagEcra. nuiemapcpc, ultra per it lhe f 
pinxo per 1c lumachc. tagtlatartun', blscoltlera, scatola e mestcdino 
per I confetti; eceo 1 easalinghi, rlno a quelli piu special) come il 
servizio per la funduto n i vassol da bar o il cucchlaio adattu ot nia- 
toto grave o gli slrumenii special* per gafitronomia, 
Non c*e una rasa the non sia plena di CAsahnghi, raecolli nel tempo 
in base agli umnn, 01 gush if ol place ri gastronomicl; quel sislemn 
ptu o menu emciente dl cose che rende divcrtcnte, sana e p rati en 
ta funjiwnc dt nutnrsi. Oggetti reolixxoti con molerlali clcrugeneJ: 
ccramlco. poroallana, terracotta, mclallo (rnme stagnato. argent©, 
olpacca nt tune t altumtnto, ghisa T acciaio) vctrn t crislallo, Icgno, 
plosltca. Lo sturta delle arti minor! e cosleJlata dt casaUngbL 
Nel paesaggiu domestic!) il casalingn £ una delle presenso e delle 
categone essenzlali RSfiicrne ai mobilt, agli eleUtodomejrtici, ai com- 
plrmenti d'arredo e ogli e)t*mentt ediUxi da interno. La storia cstc- 
Uca del eajtalingo "toatenitore" va in parollclo e ai lntreccia con 
quella delle altre calegorie di oggetd e di rtrumenti di u*o dome- 
*Uca t e va Aludialo all*internu di questo itiiiemt. 
Si tratta di piccnli ctinteniton destinati a poggiore «ui mobili o a 




■ Conking ond eating are important rites. Resides nljbhnlnnj* 
interperaonai. cultural and loctai relations, they ako generate a 
precise relationship — on the instrument level — between different 
foods and the object* which contain them in kitchenf, offices, and 
at table* Just conaider Ute tidbits of food cuntoined in Japanese 
bowl*, or the true architectural structures of Renaissance meals 
which u*ed the rigid scenic apparatus of miniaturized architectural 
projects. Consider os Well the substantial difference between the 
Western manner of eating — food kept in a plate on the table and 
ihus far from the mouth — and the Oriental manner of eating — 
kept in a bowl cupped in the hand, food almust touches the lint. 
"Household* objects may thus be the appropriate term to describe 
the myriad instruments used in kitchens, at table, tn home bars to 
transform, organize, and contain food before and during meals. 
Household objects include oil and vinegar cruets, cheese bow Li. 
pepper mills, lea fillers, snail pincers, truffle graters, biscuit tin*, 
candy boxes, and ladles, as well as some specialized Items such as 
fondue seU, bar trays, spoons designed for the bed-ridden, or other 
such gastronomic instruments. 

There t> no such thing as a house without similar household objects, 
collected over time according to different gastronomic moods, tastes, 
and pleasures r that is, according Ui a more or leso effective system 
which makes nutrition fun, bealUiy, aud practical The objects are 
made uf a wide range of materials: ceramic, porcelain, terra catta, 
melal (copper, tin, silver, nickel, brotue, aluminum, casl-lror., steel), 
glass, crystal, wood, and plastic. The history of the minor arts is 
populated by such household objects. 

Household objects, together with furniture, electrical upplianccs, 
bric-a-brac, and interior construction dements represent one 
uf the essential categories in the dumestic landscape. The aesthetic 
history of household "containers" parallels and intertwines with 
that of other categories of domestic objects and instruments, and 
should be studied within the context of the whole. We are dealing 
with small cunlainers destined lo rest on top of furniture or 
contained, in turn, in other larger containers, much Uke the 
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iimru toy Marino RambaldHll. 11)24 
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with jriMi'il internuf lurfuee BcIhw 
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essefe a loro volta cunt en uti in altri contention piu groest. corn? 
in un gioco di scalole unnt 

La produsione deU'industrla Italian* Alessi in questo campo e un 
parti cola re csempio di costume; riguarda molti fra gU OHCtti ca*a- 
lln^hl in meUlln, mu ne sono escJuiii quelli Upuloglcamenlc piu evi- 
dent!, cioe. potato o pontole> 

L'Alessl ha appena compiuto una complessa ricerea slorica sulIa 
sua produaione dal 1021, orgamzxondo in *chede cnttco-uuanLilatt- 
ve i circa seicenlo oggetti rralirzati fino a ogfti. Una parte impor- 
tant di queslo lavuro c dovuta al designer Kiappouese Tiger T:i 
tetshi, che ha compiuto il ritevamcmto completo dei circa trecento 
oggetti sturici dcU'lndustrta, nmtti dei quali non sono piu reperibili 
ftfiicamcnte. Ne nsulta LVecezionDlc serie di aMsegni alTareoeralo 
delta quale qui viene daln un caempio, tl cut valore supcra quo Do 
documentario e si pone invece come mierpreUuione critica di un 
intern sixtcrna di oggetti 

L' Identification* storica di quexU produtli, che netla lettura di 
Tateiihj rtsuttano porticolarmcnte arYascmami perchc riportano a 
immagini frullo drlla mrmnrifl cullettiva, va trovata ncl campo 
della produzione di massa* 

II fllnnu popolare dp! rasalingo affunda, per escmpio, If sue radici 
neJJ'anlichlta e ncl medioevo, nella cumpa|pia t nelle tecoo logic po- 
voro per estrusionc applicatc a utensih otementarh rame stagnato 
piegato e ribatlutu, pellrn. alcunc saldalurc c poco piu. 
Kssn si tit ev^iila poi al filune che deriva dad'alto, dalla sloria clituria 
dcllc aril minort, il inn metalln tipicn e rargento, roa ci sono anche 
I'oro, 1e pielre dure, gli smalts allri material*, e metndi di lavoro 
da gioicUerta 

Poi un lerao filone: cosl come e avvenuto per i salon i flnto setlo- 
cenlo della mctrupolltana di Maura, 1 grand* maga£4ini alia fine 
delTotlocentn hanno inflannnatu il deiiderio di are^nleria; dal pe£- 
zu quasi unico dellu stile padrunale in argentu, si & nasxali alia sua 
mohiplicazione indellnita oitraverso il metallo a baaao coato. 
II re del casalingo e la "rafTettiera"' rhe assieme alia teiera, alia Jat- 
liera e alia zuccheriera eostituisee una surta di concentrato concet- 
tuale del caultngn. 

La cultura pnt- rationalist a f quella del Movtmenin Modcrno, quella 
iiel Rauhaus 1 quella nordica dc^li annt einquanla r tntervengono nel 
problema con jrruppi da cafTe spenmentali veramente ecceiionaih 



i amn us Chinese bo«e». 

The Italian company Alessi produces some particularly typical 
example* of this Held. The company manufactures many metal 
household object*, but excludes some of the most common types 
such as pots and cutlery* 

Alessi has Just completed a complex lu&turlcal study of its 
production since 1031* and has urgamrad all of the approximately 
tjOD objects manufactured since then in tiles which give the number 
and a critical description of each item. An important part of 
this was carried out by the Japanese designer Tiger Taleishi who 
completely analyzed around 300 historical objects manufactured 
by the company, many of which are no longer available. The result 
is an exceptional series of air brushed drawings, examples of 
which appear on these page?. These drawings go beyond their 
documentary value in that they offer a critical interpretation of 
an entire system of objects. 

The historical identity of these objects — especially fascinating 
in Talctshi's rendering since it bruins back trusses from a common 
past — lies in the field or mass production. 

The popular line of household objects has it* roots in antiquity, 
in the middle ages, in the countryside, and In poor extrusion 
technologies applied la elementary tools: copper that haft bern 
riveted, bent, and tinned, pewter, sume welding, and not much else. 
This line later mixed with another of higher origins, a line with 
an elite history in the minnr arts. Here the typical metal woi 
stiver: however, gold, precious stones, enamel, and other similar 
materials, as well as the workmanship of jewelers, al*o appear* 
There is a third line. Just like the imitation 18lh century parlors 
of metropolitan Moscow, the large stores at the end of the lflih 
century inflated the thirst for silver. Unique pieces expertly 
fashioned by and in silver were endlessly reproduced In luw cost 
metal*. 

The king or household object* is the "coffee pot", which — together 
With the lea pot, cream pitcher, and augar bowl — constitutes 
a sort of conceptual concentrate of household object* 
Pro -rationalistic culture, that is, the culture of Uie Modern 
Movement, Bauhaus, as well as the Scandinavian movement of the 
5IK& made Iheir contributions in this area with truly exceptional 
coffee sets which were veritable architectural hypotheses. It is 



Qui eot(o; csralTa in criatallu mulato 
eon moouiura ntch#-Utn. 1034. A d»- 
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pan it ton latum jirgeriUm. 1034 



Dsjgwi la** tfmund erystat gaflfa 
with nickrl'plaird support; and Ifttt 
rngrAvvd fiound *Ut* bottle With 
sUvcf- plated suppuft 







quusi deUe ipciU**! dl orchtteUurO- BasU ricordare quell i di HnJT- 
matin, rii Behrrns, di Wnght o doiringlcsf Dresner. 11 ptu grand* ftr- 
llata dl caffeltJere della sturia- 

Pat* aiio cost U novecento. #11 anni venn. trenla. quaranta fino alia 
guerra; 6 tola dopo con U vcro affermam delle tecnolocte doH'ac- 
cialo e dei mercali tnterniuloaali che si scuprr per H casa lingo il 
nunvo approccio. ijucllo del "desiRn"- 



enough in remember Hoffmann. Ben rem, Wright, and Dresser, the 
Englishman, who was the greatest artist in coffee sets of all history. 
In this manner, the HMO's as well as the 1020's. 30's, 40/* — right 
up to the war — went by* Only after the war, with the growth of 
fleet technology and international markets, a new approach tn 
household object* was discovered: design. 



Nrlla ji'dEcifimn TntnnaLe =i sxolgp una mustra dl rrtografle, dUvsnl r of* 
gctu dal tilolo Pm4***jU) casallngo* coordinata da Alcotandro afendtnl c 

allrititu da Hjimb Holism. 

Lr liTimagmi ripntdoUi' in qu**ttct svrvlcio #000 trails dslls mostra c dsl 
libra omontrao edito dsJi'KdltorialtT Dnntus, e ri|ru*trdano nu«ir*inbl(o nun 
troppo vasio a puittoaio dellnlto dl coniplemvnU d'arredo che in coso. neile 
enmunita c nci bar sono leeau a eibi r bevondc oggetii Unto tntersasstntt 

Scania t-jc In] motile ulili e difTitai 
, tralla di un'analut suJla evolution* slortea oYUogg^llo casallhgu utile a 
Lnquadrarlo meU-Moeitamenle noli a ocarsa bibboaruaa rtiiirnut in mute* 
ria, vabdfl coroo proposta dl un metodo 'crltlco" per defining tl futtuo pro* 
.: ■ m.'I- e prodmtivov 

La rieerca In oggMto mipre la sotlile Maria formal* e produltiva dpi rasa- 
lingii coa una lndagine nslemaiicd* afTVdandoal u fotofruae dl Davidr Mo* 
aeonl e al rllievl disetnatj d» Tltfer Talelthi 

liann.i partecjpato al lavnrn Marco Anligho, Lulg,l CasnHno. Alberto Goasi, 
Ri\mo Munai-i. Ltrila PrandL ftensEo Snrlitri, PnlHria Rixsi 





Th" sis t renin Trtonnale Jti.'lui. ;m < OiiWl fralurlric iiholotTaph^ 
drawings, sod objects, entitled 'Landscape ut Household (inject** 
coordinutod by Alcasandro Mntdlnl and orsanixed by Hana Hollrin. 
Thr plriura reproduced on iumc pa^ev arc from the exhihi. and from ihc 
ouok bvarlna iht* *»:*i*- till*: piibhthrri by EdllonaJe Damu* These 
picture! rrprrscnt lhat limited *nd wrU-dcAned arva rrwi v^l for tbute 

OHintitftn- wXntj rjr:n*-hlTi£* h - UCO m bOsM^ --.inKTiLr'tl-". nm] c-ifi'*rr:af 

contrrn food and drink. 

Tills analyais of Ihe historical rvolulion nf hnturhold object* oidi tn 

Civina: ihiTK* otojeru their logical plscr In In* Lnml^siial^ blhhi«raphlrsl 

ntalrrial avniUole In tiui area and pmputes a valid cnucal mclhittl for 

entabtitnin^ the faturt* of houaehi>ld object* In Industry and design* 

Tho itudy rspnvrs the driicale formal and industrial history of household 

objects throut^i *y*trmath: research, relying no ihe photosraphs of Davide 

Moacuni and the rvbefi drawn \%y Tl^er TuteliUil 

Miiku Anlltho. Lulm Cosaluvo. Alberta Gosii, Bruno Munari* Lldu Prsndl. 

Renaio Sartor^ and^ Patnxls Ruut fave thulr aaslrtance la the work 

tn alto. voBo per bUctttll In ollon* 

aravnlalw e tristallo. UCl> portadold 

automatleo la ottone araattlata a va- 
tn: Uallalo. 1401 Qui a lalo: -rrviiio 
da IIwj in uttune dl Jitt^f Hoffmann, 

1 0*0; mactnnpepe in nit one argent a *.o 

e vetro molatn. \^H m *ervtslo da fuTDO 

d> J .>«f H<:ffnuin. Illl 

Top left. 1934 crystal and silver plated 
brass hlacuU Jar. toprltfhf: 1W3 1 auto- 
matic cut glaia and silver -pUtrd cin- 
dy bowl AlonifBtdr brass lea ari by 
Josef rlorimann from vrio. 103ft 
around glass and silver pl-ied brass 
pepper grinder; 1Q20 wmi.Mng *el by 
JDBVf HorTmann 
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CHE FINE HA FATTO LA QUALITA ? 



La qimlna nci prodotti amcricani i rara t in ccrti cast addiri(- 
tura incsistcntc. Non cc raspetliamo piu\ c nemmeno cc nc 
imports piu. II caiiivo gusto fe incorngginto anche da ciniche 
pubblicitih. Ma vivaci (one ouove stanno riproponendo ni 
consumaiori amcricani prodoui di migliore qualiti. 



Quality in American products is rare. In some areas 
non-existent. We no longer expect it. and wc no longer care 
about it. Our taste for shoddy products in encouraged 
by cynical advertisers. But strong new forces are drawing 
more quality awareness from U»S. consumers. 




di VICTOR PATAXOC 

Hick Chambers e un £rjrnlc asaicurativa ed e an^he proprieumo del] a sua 
earnpagrua di asiiruraririm: sua rnogll* tnsegna in una tctuila per bambini 
hnndicoppaU Vlvono in Aniona. noo tra i quaranta e i cuvtuanrannJ. nan- 
nn trr rtgli o un tenore dl vita m*dlo-alto Gil oggcttl che quest* fajnlglla 
ha *t*U» v acqulatato cissilluLiconn un inleressante rsempio di eio che gll 
amencmi compeer ebbero se nm fnawrn cosuetti. per querflrinl econnmiche. 
a dart la loro preference a merel menu care presenti sul mercnlo* 
Rirk * un fntagrafo dilettante Pnsstcde due macchinc foiostrsAch* tedcachr 
e una Hassrlblad svedese enn obteitivl rlBpeUWamrnte ledes^hi e »vHwL 
lla un prcuctture per dispositive produlto dalla Lcitt. nella Germanla Occi- 
dentals, n suo implants Hl-Fl * delta Ban* and Olufeen di Copenhagen. 1) 
3Ud rrgistralore a cassette dell* Stwab, ivrdesc In uRIcm. lc macchtnc da 
surivcr* * U calcotatrlce anno ilelle OlKrUi A rata, ha unaltra Olivetti 




Olivetti ETioi. deiifn Marto BelllnL 

rartalile fabbricala in Spagna au lirs-nra lit'.: jijj. II suo calcalatnre lavs* 

1)11* • prodntto dalla Sinclair fit Gran Brcfagnu. U sua penna * Una Umr 
ledeaca. I suo! occhlali hanno una mimtatura olandesc- I Chamber* hanno 
due automobili una Mercedes e una Honda, t lorn orologl anno entrambt 
svtazerl La maechlna da cuctrr delln stgnura Chambers e una Yamaha, la 
ditta ciapponese che ha custruitu anche (1 lorn pianoforte, I.a loin bilanci* 
c trlandete. It loro asclugacapelU itallano 

In cucina. la aignora ha un fnrno elettrico "Cuisin»ri H francese a una caftct- 
tiara Rruun tedesca. 1 currhlal di l*gnn e tfji altri allmd non mrccanlcl 
vrneono dnl Poriocallu dalla Spasna, dalla Franda* dairAuttrla e dalla 
Polonta Le p«ntnli< dl arglUa #ono frccbe. \r padrttp c i l^caml tono fran- 
r*ii, (Inlander r trdr^chi. t piattL prodotti ui tnxhilu*rra, atanno ad aseiu* 
pre In uno acnlaplattl wrde»* kn*Lpnir allv poaal** dani*nl e m\ bicrhiirri fln* 

II Ir.m m*ibthi^ in maggior pan* d[ lajrio naturato t vl*n+ dalla Danlmarcs b 
dalla Sveila. dalVIlalia e dalla finlandla La aedie drll'uffirio. trdeache. so- 
no muntat? iu ra telle fabbneat^ dalla Kevi In Finlandia 
Alia domanda ae non averano nlrnte di "made in USA"* Rick rcaffl eon 
tdegnot ma nnl per borbottare * t\ talevianrv a 11 frtanrtfern * L tim aa ehe 
1) aun trlcviaore 'vcndulo da molti annl rtn marcmo atnrrlcanm e atalo 
:i.:oi;:iit:» in Giappcatc* coctruito a Taiwan ciw comDonrntl alvttnmici pro- 
vft^irnti dalla Core* c aaeembUto In MaatSca U fnffo hat un compr^-t^n 
itabano r componenti niajcnolt, un aiaterma dk protrxtonr atnericano a un lo- 
Cotlpo amaricano ma * Halo coatiulln- ad Hone Knnc 

fiarabbe tioppo Junffo parlarr dk tutti I loro capi di e«tlana. battl dire chc 
la vallgte r le bnrtr provr»|on(> dalU Fmncia. dalHlalia * dalla Spafna. \* 
comicic di Mtflof dal Pakistan. dall h 1ndia, dAltlnithiUerra e dalla Svuzcra, 
lr fUcche In pall* dalla Spatfna a da U ratio n cappoltn da tnvrmtt drlla 
aifinora Chamwra viene daTrialanda* i macliuni dei rafl--"] "i 'i i nl;r.1r'i 

ft <U notara cha i Chambart non viagflano ajraatem dalivpcfca delta lore 
jna dl miele e cine da nitre vent'anni 
A parta 1 etnuural piu o menu tiplirl di una fami^lla, cl aono Lntarv prf:fea* 
wJonl in eul la ma(£ior parl^ rfr*fili altreTii di rouline e prodotta aflWero. 



■ mek Chambara is an Inaurance broker e#ho owm hla own company. 
Ilia wife teaches retarded children. They are in their middle -forties, have 
ihrr* children and lead a comfortable upp*r-rniridle-mcr?me Uf* In 
Ariiuna. Tna things thej hava saleetlvrly bouflit make on murevtlna 
study of what American people will choose when they are not under 
numejv pressures to buy the chcaoast thlnf available 
Hick is an amateur pholoexopber. Hp owns two German cameras and a 
Hwfittah Haatolblarf Th# respect I va latum *r* German and Hwadtsh, His 
iiltde projecloc was made by Lett** also in West Germany. Their hl-fl 
tyatenu was made by Dang cog Olufaati of Copenhagen, their caatctle tape 
unit In Sweden by Snnan In Hick s office both typewriters and the 
adding machtnr wrtv made by Olivetti In Italy In hit bcime he hai a third 
Olivetti portable made in Spain under Italian franchise. His pocket calcu* 
lalor was made by Sinclair In Great Britain, hli ballpoint pen. fountain 
pen and pencil act arc by Lamy in West Germany His eyeglasses sit In 
DuirJi framea. htt wlfes (lasiea in Swedish framm. The Chamberi* own two 
autimvibitcf a Mercedes and a Honda CVCCh Both of thetr watches are 
Swiss Mrs Chamber*' itwmi machine li by Yamaha, the aame Japanese 
firm that has made their piano and their oldest ion's "Moog'-type 
synthesiser Her hair dryer was marie In Italy, the bathroom «ale In the 
Irish Rejrjbht There are three bicycles ;n the family, two are English. 
one Is French In the kitchen Mrs. Chambers utes a "Cuislnarl** electric 
food proceisiir tram Tranra and a German corTce maker by 'Bratm* Cthe 
aama firm that makes their cutTee fiincfer end her husband's electric 
rasori. Their non* mechanical kitchen tools as wooden rpoons. wire whiska* 
aUrren. rt- coma from Yus^jslavia. Portugal. Spain. Franco. Austria 
and Ptvtand The clay stewing pots come from Crece. the nana from Trance, 
Hnland and Germany. The attchen scale U French as are the chefs 
knives Their British dishes stand In a Swedish dish rack as do their 
Danish flatware and the Finnish (lanes 'after betna washed In their 
Miele electric dish waihrr frtan Germany^ The kitchen also contains an 
oranflr juice jquocjcr fn:m Swnlcn and shears by KUkars of Finland. 
Their furniture is mostly made of Hint natural woods and orifllnates In 
Denmark. Sweden, Italy and Finland The German office chairs more 
on eaitors made by Kevi in Finland. 

When aiXwl If they don't uwn anything American, Hick becomes mdignanL 
*the TV*set and the refHerralor'. be finally mumbles. Even Rick doesn't 
know that his TV -set Isold under an old-estabtishrd US trademark) was 
desirned in Japan, ntade In Taiwan with electronic ciimuonrnts from 
Kuri*a and aHembleil in Mexico. His fridfc has an Italian compressor. 
Spanish parts, a US. 'shroud 1 * and an American loao (mad* In Hettf 
Kun^ 1 Their "Franklin stove" was made m Malaysia. 

It would be laborious to list Ihelr clolhlne eacepl tn say that their luggage, 
pttraaa. pocketbouka. etc., are made tn France, Italy and Spain lie. 
Chambers' all-rotton shirts come from Pakistan. India, England and 
Switzerland, his leather jackets from Spain and Israel Mrs, ChambenV 
winter mat comes from Iceland. Ihe children** bulky sweaters from Ireland 
<The Chambers' have not travelled abroad aside from a threc-wrrk 
honeymoon In France and England 30 yeara ago) 

Turning away from more or leas typical family needs there are whole 
proraauosts whrre moet mul* routinely cume from abniad In design and 
architecture for Instance, nearly all technical precision pens tRotrlng, 
Rapidograph. Staeldler. Polygraph. Mora, etc.) are made in Germany; 
drafting Instruments tn Switzerland. Germany, Britain and Japan. 
paintbrush*! and similar tools as well as m*nj ptgrnants enme frnen 
Holland. France. Italy or England Musical instruments from Japan. 
Germany and France, etc In sports. croaa*country skU come from Norway 
and Finland* some of the best sailplanes from Germany. Poland. Rumania 
and Finland, shotgun* from Britain. Spain end Italy, sky-bitola from 
Italy, htjrkey helmets, face masks and other protective t&ur from Canada, 
just to begin a list that could become absurdly long 

Slill, goods made in the ' ' :■ do sell tn an enormously large bottom section 
of the market In many perls of the South, the Midwest and the Southwest 
yuu can watch the folks pushEne their shopping carts with glased eyea 4 
listening to Mantovanl murak. willing to buy anything as long as it i* 
cheap In suburbia, griing to Woolen. K-Mart or Venture shnpc replaced 
church on Sunday morning as a social event Advertising fas well as subtler 
manipulations i has persuaded a gowJ part nf the population tn und Us 
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In design e in arrhitettura. per eaemniu. quasi tulle le penne dl nreciioone 
I Kotrtng.-Kainacgrapn* Staedlrr, ^ly graph- Mui. ecc. ~.) tone pcodottc to 
Gcrmania; eh slrumcntt da dlsegno In 5*trieTa. Gar mama Inghllterre e 

Giapponc i pcnnelll e i colon vengono dairitaha, dalle Francis. dall'Crlan- 

M.i a da 1 1*1 nghil terra. 




S mt nam pi i neat ore Bang At Olufsen Beomastvr two 

GU strumenU musical! aero prodoUl in Gteppone. Germanta. Franci*. tec. 



Per quanta rifuerda xli sport, oil art da foodo vengnno dalla Norvrgia 

dalla FielandLa. aJcunT deJ mtglWi eltenti tono terfeschi, uc 

o ttnlandcst. I fucUl Bonn printout in Inghilterra, Spagna c Italia, cli »earpo- 



i-sciit t.iilacchi rumrni 



m da tci In Italia. 1* matcher* par Fhockey o la icherma In Canada quesin 
nolo per dare un'ideo di rfuelln etie potreboe essere un elrnco asaurdaiiwntc 
lungo. 

MaJgrsdo tuttu qunir i prtidotti iiatimHrnci venprnu vend nil ad un vssto 
itraln di con»umatori in un mereato mo I to grsndc, pcro di Uvclln qualitati* 
vo inferiore. 

In molte ton* del 5ud. dfl Mi'iwut n riel S 'ujthwesi, si pusauno uieervare 
grand! fol'e splngcrc ll loiu csrreJlo nei superrrvrrcati con sguerdo vtlreo. 
meant nu dalla mui jcu Lretmesfa dagli aJioparlanti. pronu a comperare Qua- 
lutHT?e coso purche a buoo mercolo 

La pubblicita unlta ad una plu tottllt nuvnipolasione, convince buona parte 
drift oopalaxio&c a tentare dl rcalurani col templice alio rfulracqulsto. II 
nrgozfo il e tratformalo In un*arrna di suottl c dk met dove li puo stare in* 
iirmf a tenia gente *. forte Incontrare degll atnicl 

Ali'eilFtti, el il puo mcnivJglierc dL tmvare ovomrue segni evident! delta 
present* amrricans^ Reeenlemeole tono ttato a Cnroka in occasion* dtuTJ* 
nausjuratlon* del primo punio dl \*eodita degli hamburgers Mc DntmhS 
iGoraka t una citladlna uluitoiin iranauilla da»"Ea*lrm Hi^hlandi dt Pa* 
[urn. In Huava Guinea > rolk-rock, bard*ruck. acid-iock r dlaeo-mualc pro- 
rjmprvano a tuUo volume dnlh facclaia riconruite del n«ffod dt Umdra. 
DCatMldorf. Copenhaiccn e Varaavta' 

I film ainrncanl dell orrui* it wndono anctira mollo bene In tuUl quel paftt 
eui(*pcl rd aaiattci in cut non aono ilali mec$i fuori tvu* j>crch* iroppo ta- 
dici e vlolenU "Donaiua*, *Lucy*» - ! mlel ire ftjcU* e *Kojak* rectjlrano 
tincura alii hulici di gradijnento in Sri -Lank a. Nwria » In Ubano 
GU u^roportl In Europa e net Sudesl uatauco pullulano di 74T k dt 707 e dl 
aliri aerei «tatuniten«t mcnlre ai boivli d^fiM *l^«t aaruportl veaffpno seari- 
call armament! mUitari dt produuunr americana. 

Bencbc Lincoln, Cadillac e Quick co«ltuKcano ancora le marcho automobi- 
llittche ptii vendutc nejcti emtraU del Medio Orienle. ricehi dl pvirollo. * 
rartasLtmr irovare un T auuunobl)v amarlcana Ln Cuiupa. In rinlandia. Dim 
maiva, Auitrta e Pgrtna;allo t taniu per nominare alcunl poeti, un*aulttfnobt1e 
americana tlgniflci fen»*riilnienie Varvlvu dell'ambavciatore dc£h USA, la 
prarnxa dt uuppe americaow o la vlsita dt una diva cinema Ittaraftey. 
Ad un e**me ravvlemato. rUutta che anche la culonUaauoni* dr) pianola da 
parte della Coca-Cola e statu un movlmento rncno »pontanao dl quanto at 
pofmbbe credere. 

In concluaionc. a:Ii USA dnminano nellTutopa ixrlder.lale e In Glappone i 
mrreali d^fll aenrl, delta furniture mllttari. del film, del dLscni rock, defll 
pquipaailamcnU anlilerremolL del coenput^ra a del elbt precoU), ma cfta 
dire dflreaportatione ammrana dl pialti, peoiolf, trxaml, radio. *:iuipaa- 
aianumti prr alta fedelta, televlaon. flocattolt, cuclne lavalnti fneonferi, 
automnblil o aJtri uamttl dl uati quotldtano? 

Won e'e nruun prodotto domeiUco dl produunne emerlcama, o la quallta 
ki puo trovaro aolo all'cttcro? 

Se nrtJ la qunliti **e ne * andata eireiiem* 4 un tempo la eoae craiw diver- 
se Nei campodpi pmdotn di nmitimo abblamo dei record InvIdUblu Fran- 
klin ha Mvofuiionato it concetto d) nacalriamcnto In tuuo 11 mondo Inlorno 
at 17401 anrnra ogjM, dopo 240 annl, ai utiUtrano veralonl aaaiurnate dcJla 
sltasa itufi La ctiratilnn Winchester a ancnr ofiff, dirpo plu di cento ann! H 11 



fuelJe da cacvia pre*cnto del canadeai e deali abitanti d^irAiasta 
Ktl febbralQ dfl 1P00 Qwrtc Eastman ideo 



mserhina rtdi^raAra Kodak; 







**telf fulfilment" in Mrtiply buTUif thuua. The aAop hat been turned Into 
an anma of soumU. Uehltnowi. promotional theatre. ^to(etncrnaaa* and 
(fllowibtp. A fToiwlna* alienation from church-gmni twhich lin beyond the 
acopc of thif caaay i, leavrt amall-lnarn people ami suburban ilea wllb 
literally nothing to do Sunday morning eacepl iirollmir ibroush the 
splendidly cltmair-condUioneo arcades; of diacovnt fttoree. Cnancee are, 
you r l! meal frlenda llvere at wall. 

Abroad, nna la atunned at Aral by thr aeemlna ever-pmernt ilice of I ha 
US' everywhere Recently. 1 waj ditmarcd wnen victlma and worktnc in 
Goroka 4 a rather aleepy native town in Ibe Eaitern Hl^hUnd* of Papua 
Jiw Guinea! to wtlnea* the opening of the flrtl McDonalda barnburner 
franchise there H Amencan tnlk rock! hard-rock* acid*iock and dUco blare 
mil from »hop*fronta In London. r>ua*rtdcrf, Copcnha^rn and Warsaw. 
US horror 'comics* tell briakly in those European and Aaiallc counirlas 
wbcre Lhey are not yet outlawed a* aadlatlc and too violent And 
■■Bnnanta", "I Love Lucy 1 ". "My Tliree Sons" and "KujaJf* itlll confront 
brwitdered audiences In Sn*Lanka. Nif^erta and Lebanon. 
Atrporu m Europe and 5c-jlheanl Asia bristle wtlh 747'*, TOTi and other 
American airplanes, at the far end of the same airports you can watch 
tanks, armour cd personnel carriers, fighter plane*, computers and other 
military hardware* fall designed and made In the US) being unloaded 
for local sales Airplanes and corporate capital goods made In this country 
sell well abroad* even though willingness Jo purchaic is often bought by 
bribery and Ihr corruption of local officials (from Dutch Cmwn Prlncas 
to Japanese Prim* Ministers*, at u eoul five million bucks a throw. 
Although Uncolnt r Cadillacs and Quirks are still flown into the otl-rtch 
iihriktioms of Ihr Middle £*i*t, It It rare indeed to come upon an American 
car in Western or Northern Europe. In rinland. Denmark Austria and 
Portugal (In name just a few countries* the sijht of a US aututnobUe 
usually Indicates the arrival of ibe U.S. Ambassador, the presence of 
U5 troops oc the visit of an Amencan film star. As ■ whole. Europeans 
and Asians dmn buy our cars. I More recently our gaa-gussJcra are 
being iMughl by teenagert and foreign ffuvstwnrrkcrs tn TforUiern Europe, 
the fallen dollar having made them dirt^chenp abroad*. 
But closer examination shows that the apparent Coca* colonisation of the 
planet it mnre forced than one might think. We dominate Ihe tnt/feat in 
aeroplane*, military hardware, Anna, rock records, earib-moving 
eouiptnent, cocnpulers and franchised quVck-service food chains In 
Weetern Europe and Japan. But what about the export of American 
furniture^ dishet 1 pots and pans, radioa. high fidelity equipment and TV 
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Macdilna folograflca Brownie, 1900 



U primo rasnlo di alcumza Gillette. 1P05 
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scul. clothing, toytf stoves, vacuum cleaners end refrigerators, automobiles 
and other evervday objects used In this country? Are there no American- 
made products for the home thai overseas cusUimrm are willing to buy: 
or is Quality arily available abroad? 

If quality hut "fun* abroad"* it was not always so We have an enviable 
record In the consumer products AcH The Franklin stove changed 
heatmg concepts around the world decades before 1770; versions of it are 
mil used now. 234 yeara later The Winchestar Carbine la still the game- 
hunting gun preferred by Canadian and Alaskan Eskimos; mure than 
ID0 Tear* since its incepUoct In February 1W0. George Eastman Introduced 
the Kodak Boa Brownie camera; the Brownie set a world standard for 
nearly 50 years 

To a lift of outstanding VS. products, we can add Ihe Gillette Safety raion 
the elasstc director's chair islill made by the Telescope Furniture 
Company and the Gold Medal Company after 7a yearsi. toe uncondttinnalty 
guaraniwd Zippo lighter' and Ihe "original" Lincoln Continental of 1639 
We can alto add th* contamporarj furniture produced in Michigan and 
Pennsylvania by Hermann Miller and Herns Knoll respectively; Peter 
Scftlumbohm't Chemes coffee maker: the US. Army's 1041 Jeep; the 
first Polaroid Camera. 

5o much Is recent hliiioi v. but with few cxceoLlonc the picture today has 
altered drastically. Quality in American products hat becocn* bard tn 
flnd t and In some areas tt Is non*exiatent There are many interlocking 
reasons for this, but on doeer examination these turn cut tn be symplnms 
rather than cauaea of the malaise. 

Partly, we do not get quality because we no longer espect it. We buy a 
car to last three or four years, a refrigerator to last 10 years and a toaster 
"until i! wears out* which is often only until the next move Compare 
Ihis with the Etectrolus rvfrtaeratnr, mode in Sweden but unavailable In 
this country, tt has no moving parts, no fan. no compreetor. A friend 
in Ireland has used lilt, for the dally needs of hit large family, since lftTT. 
It bat never needed repairs or malntenence. It Just tttt there and 
(ooiaeleaalyl does itt job on a few pennies* worth of energy per month. 

Hf.i.Je-:. r.u liinffer cinedine nualltyj |M tr* Mjj| sjQ f =!,, pjDj| can tMBl 'f 

and, even when available, choose the inferior copy, provided tt is 
-mespensive" llhe p sbriies" and 'sevimtles" euphemitm Tor 'cheap"*, in 
1975 a wrist watch for men ad women was introduced with a black 
inrtrumcnt-lifce face enclosed In a malte-black anodlsed aluminum case. It 
communicated precision. crafUmenship. durability and qualrly. It was 
designed and made in West Germany and told for aero 
Within monlhi* a copy from Taiwan, marketed for 1 19-90 under the 
misleading name the 'Porsche watch*, lloceled the markets of the US. and 
Western Europe tn the US the original 1273 watch has virtually been 
driven off Ihe market by the plastics cony Bui In Western Europe, ihe 
Taiwanese watch In unsellable, since It only looks superficially like Ibe 
real thing. It badly made and does not work well It now seiu almost 
entirety at so-called "duty-free* airport thong to eager American tourists.. 
The American latte for shoddy goodt Is encouraged by advertisers One 
of the most cynical advertisements perpetrated by the US automobile 
industry wat a two page ooJour spread In Time. Under the headlines 
"Which it the Impreiaive new I JO.000 Mercedes Ben*?" and "Can you tell 



■Ml Ifromnie che per oltrv clnquanVannl tervl Jji modello a tutlo ll mrmdo 
All'denm «>( prudotti rialunilensl panicolsrmentc vabdi poatlamo agglun- 
gsre tl rase to di ticurefJ* OiUetie. una polirona direrlonale *ncui» ogei 

PEddottl dtfta Telescope Furniture Company e daila Gold Medal Company, 
tcccndino Zippn, la Lincoln Continental del imp. I mm iUuairoenie pro- 

r -, H, [hi HerroaM M'H-t - lb Btt Ml ft jl iMrtntiria Ch.tr* -. rji V-.T ; 

Schlumbohn, I* jeep del 1D41 in dnurinnr aUVseicliu U^A, le Sludcbakert 
B 1^47 * del IQU e la prima mncchlna fotogratka Polaroid. 




the, new Fiml Qranada ESS from a t30 t QO0 Mercedes Bern*' twelve email 
pictures were arranged In quit form. Each pair mode a visual comparison. 
The nnt picture* compared tali light* and rear atseinkuesL The rtnht 
answer (although nut the one Ford intended* ii thai lhe Mercedes hu 
full-sir**] wrap-around tail light* which am highly visible under bad 
driving conditions; the Ik* net* plate it also better Illuminated Pictures 
three and four show tide view* of the car* it It apparent that the 
Mrrc<dcs has heavy-duty bumpers that attend much farther than the 
Fords And in it nmtmun. ■ reflective altering wheel a rntnpared to 
u safe padded one; orthopaedic* I ly drafned. seals arc likened in "innnkey- 
tee- monkey -do* copies. 
Bui. In *pite oi Ford* endearing Mwpngtt readiness to copy only 

Mercedes 11 allowed 10 pot 11* Insignia on lhe hubcaps. The final picture* 

detail the tall light assembly and show the well -conceive d Merrerte* 
anfele lights agalnal the clutter of insets on lhe Granada. 
The *d vcrtisrmeni illustrated perfectly how far Detroit hat gone In copying 
surface styling effect* without any consideration ror me actual Quality 
of the body work, hghl*. settling, comfort safety, clr 

What the advertisement failed to thow was that every design decision 
about the Mercedes Bern was mart*' In Europe, to make it work well, 
funellun admirably and provide the driver with both safety and comfort 
fly contrast, design decisions on the Granada were made ao thai 11 would 
luck at much like the Mercedes as possible and aril cheaply, ilk 
personal pride In craftsmanship and the production of quality good* on 
the part of Industry and lasiidiuus evaluation by corMumer* all seem 
in he disappearing We need to change our relationship In work, work- 
oumihlp and quality 



L* prime PaUroid I modelll 110 e HO, 

Queau 6 la ttoria paisita, oggl pern il quadro c r»dlcalxnent> mutaio. Ln 
quahii * iHventaU dtfflciie da reperlre nel prodotti arnerienni to alnini 
wttnri nnn dUte del tuito Si posaono tiovare dlverae tpugaunnt per que* 
flo renikmano. che pert nd un plu altenlo c**me al riveiano piu tlntnmi 
cbe cauve 

In part** nnn abblamo la quallla peielie nun cc laspeniamo plu Comperw* 
mo unaulnmoblle i^ich* durl tre o qualtro anfll. un rrlgonrem perche dun 
ill*»c-i anni v un toaUpane perthe duri Itnehe non si gunnta. U the *p«w 
tlniifica per pochl meal No un amico in Irlanda cha poulrde cd u*a dal 
lftl un frlacnfero E!eelrnlui t fahbricalu In Si'exia le non Import! to in 
America* non ha parti moblll. mettle venlllatore. nlenle rompraMre Non 
ha mal avuto bboono di rlpaiailom ne dl manutenrionl, aempUeemfnte ae 
ne sla 11, In tilanilo. e fa tl mo dovere per pochl cmleumi dl energia ai 
mese 

Oltre a n*in as(«ellarci pin La quaJtia. tpnao non ce ne curlam« anche qu an- 
no poUemnsO »rrrl* t orefermdo ncquialarc ogjieiti dl minor valore ll guito 

HHrlctM ptl j nrofe ttl ff^**" fl C fctfOtag*! ^-i m\c\w tUlla p-jbblmt:i. 

Uoo dcgli annunct pegglorl dl un*indu*trta automobillatlca era «tampato su 
due partite a entiiri dlTime, Sopra ai IHotl: "Ouai'o I'receUonalr Mrrcedw 
Bou da 3U.D01I dollar!?* r "Ptrtrte dlWiniruere la nuora Ford Grunadtt ESS 
da una Meievdes Ben* da 20000 dollarl*" erano allineaie dodlci piteole 
lmmaginl In forma dl qui*. Ognl coppia cootiluiva un pamgixve vUlvn. 

La iH.ibbl.cJta moitrava chiaramente a quale IKello ill perfciiune foise glun- 

ta U caia di Delmil nel cojiUi- effetu aliltrtjci erteriori serua unare m al- 
run eunto la quallla delta itruttura. delle UicL del aadlll, del comfort, della 

ncureom^ 

Qudln chc rannuncio non evidenriava, era ll ratio eh* ofcni necwione dl 
design ddla Uercede? Bern vra data adotlata* in Europa. per render* la 
vrttuia piu funiioruile. e per ofTrire ai guldatore magjttore ilcuretxa e cu- 



Lc dcriatonl rlgvardanu U design della Granada erano «ale adottate aolo 
per renderla tl plu ptiulbllv simile alia Urrce-dea. faerndola pern cortair 
dl mt-n-i U> 

lUaoana cbe ii tratformlno gll attuall rappoctl col Lavofii* la lacnolugia e 
la quallt A t poaklhilc dimmuire I 4 all en at Lone del lavocatorl e anche IWr 

:ji.niiTL.] iir.'i:icilr Sp.^iilmi'O'i orl campo WTBatklil ' i- ^r^rtK^tmm 

i*;nj* **.i*i<- :»oia|« c^ragguwe ■oluaionl la Volvo e la Saab, per rwmoJo 
hanno elimtnato In alcun* fabbrichr le catene di montagaia hanno lniro- 
dotto Ll mlorione del cnmnitl e apendonn nuiUo tempo, iniellicenia e rtrnaro 
per rreare miovi achaml IavorativL La percentuale di aulomnblli mal co- 
(irulte e eaUta dra^llcamenle. coal come I'afctiiciamo e Vallrsiarlotie del 

\\ , , .-, -< .,,1: ( ot*-. .■.jii-[;i;^]'i" r'" All ItVVtlnTj tn*a ai I deH-rUn-^n ■' i- ; 

ullimi anni: la genie In grnere «rmbra a»er ceduto alie (usinghe oella puo- 
bl*cU4 e avi>r camblalo camplrtamttite II «*o schema di vabtrt. Oggi lo 
ttMpo pnniario e Ur soldi in fretia: dalliimmlnUil/«Uira deJegato ogU opernl 
delle cal*ne di monUutin. UiHl tl anftn ormai preauaai che * nrefertmle la 
grjliAcaciooe rlet denaio alia *oddi«taiione del lavoro, 

Qu«-hVi atteaUrnento ?u> dalo origin* a tutta una aerie dl noovl prodnut 
dntinali ad usi estremamente specialittttl, come per eaempiu un peta*caro- 
te clelijico o un cornn da *eari>e eteltronico a ancora un rotolo dl cirta 
Igienica a pile enn luroacopy del g*omo . tutll pTOdottl di tallura starlenu. 
che rarumente sono in grado dl nvolgere ll lom cnmplto rldlcolmenle limi* 
lalu e che genaraunenie ti KuavUno prima del lermlne del loro breve perio- 

dn di garaniia . 

H lavtirn a oomideralo come una impoaliJone. un mala nreeaiino rhe devr 
eaaere lotleralo per priter oltanere ll denaro eon cul aequlatsra tl maCfliOT 
numero poaaiblle dl coae Una recenle LmUglne Ui glj itudenti dl medicina 
ha measo in ct-ldenta cho aolo 11 13 S atudiava per dUenUre medico eon 
II aricvru dcrtderia di aiutare I malatl. avendo cio* il senao di una Vttl 
nuaaione- Piu tftirSO "~* ammeiteva con dUarmanle franrheeaa crie la rocdi- 
elna rra per lul il natcma piu efflcace pee arrlvar* a rJ"***^ 1 * 1 ^* ™& * ,r ° 
di un decennlo. diiecrntomlla dollar! I'aniuMli 

Le diflerrnee narlonah e cultural! corrono paiallelameeite a quoin mutaio 
Mttvaumcnlo vrrao la elu e ll denaro 1 poe*i flm'c la oiwknra della qua- 
Ula c bafrttf o vlrtuaJnu-nte nulla, sono gli 5tati Unit!, runfonc Soviet tew 
Iffa«U T TAuatralia e it SuH Africa. Queatt pacai preaentano fort] dlfTrrenrr 
per quanio rlguarrla la popolaxione e ancbe la bnaa politica. ma hanno in 
tunuute, rtapertn at reslo del mondo I valort delle ancaeta piomt*riaticne In 
nitre parole Qucvti paeai condivldonn Tapproeclo pragmaticn deiruomo dl 

frooiicra: *Firralono** 

L arieguaUaia alio »copo e Vunico critcrio neUa lotu per la snprawivenr- 
cbe poi una loltixlonc ala o nnn na "elegante* e cma del tuttu tmlevante. 
dal momento che U prodotlo t una volta ierviUi al aun fine, vnra g *tU™ 
via. La menlallti dello apraeu 4 Indlapenaablle in guerre, # ormai cnirata 

nelt^uui quLrtidiano 

La ronqutsta della quullfa e Ir-gata a aeveri rrmtrolll dl fabbrlca. die a loro 




PuhbliCJta della Turd Granada ESS, 

Workvr abcnatioQ ai>fJ union obstinacy can be alleviated. Especially In 
the auMntttoile ui^ui!rr whlefi pvw rise to iu**ni»t«n. worker MbnUf*. 
an ch^umaUc illne.tf. alcoholiam, drug addiction, high accident rate*. 
"M'mrtnv* or "Friday" nt+„ bul man* courageouN aolution* have been 
■S£ Vnh-ri and H*i"b have e|imlnaU*d aiaambly linee in *ume planu. 
nitnt-" iob* t and spend much time money and ingenuity in creating -work 
enricnment achemea* The re)ection rale < badly Duilt car»> bar gone down 
dramatically, at have abtentteUm and worker alienation. i3» 
But It It tlol pp|y attitudes of worker* that have changed, rpopje in 
general *cem to have caved in lo the blandiahmt-ntt ut advertising and 
drastically changed lr«ir priorlllet. The fart truck u the abtolui* *«l 
now. *U th# *eaj down the line, from company preeidehi lo aaaembly Una 
worker*, we have let ourselves be pet*u*o>d to value the diversion* 
money will buy tar above the tmtialactions of work 

TMe altitude, bat- spawned acore* of "new' concept* howlouers. rrr- 
daddlea. little macx do-nut fryert. rotating Waaler-ovens with in-bnard 
mutje tytltmi- and menu cakulttor*. carvinn knives wiih liracUlgrtta. 
ilrcuic'carrotpeeter* *lha1 mutt be worked more slowly than the mwnual 
kind t bul are harder In clean-, eicrtrwiic thoe homo and balUry -driven 
rolls of toilet paper dltpenslog hoiuscopet, ibe llet Is rndlaas. 
eVithmit douhl some unknow *-cifniist" it Hard at work in develop the 
ultimate electronic grapefruit knife, a vibrator lo mauage Ibe backs 
uf p-ropl* whiUi drhing to the supermarket, an electric paaj-turnex for 
comic bonks or a rorTy-eiahl-inen TV*aet that lonka like a Monjronan 
fiffirer** d»tk at the Unic of Tamburlane. lt _„_, 

Euch prvduct is thoddlly made, rarely perform* it* rtdlculoutly Umited 
Job (who reallv need* lo grill ten wieners simultaneously in one minute, or 
hat a mmpeHing ura* In reduce two pounds of peanut* lo oily buiier*" 

nfirt «m,i-1!v brc&ks down before LU short warranty crriod :> "rr 

What all of Iheae kitchen gadgets peem In have In ninunon u thai iney 
all uw over-tpcculUed waste materials and energy and: all the rood 
they make Ii fattening! It I* no accident ^nothing In advertising is ever an 
accirfentTk that the •'Fry-bucket" is advertited at: *io give your rood 
that lake-out taste*. 

No one needa lor ever even thought of* an electric taco-eieamar. Bm 
■nine •genlut" Invent* one. it it designed, built produced. Heavy magaiine 
adverttttng and TV-bltUe* promote 11 for Christmas for f 10 Wl A Tew 
rmlliun safes laler t when the latt of these gourmft* delights has Hopped 
fiicllordng and the remaining unil* have de*eended to discount ttnrea at 
f y T *U each, the original manufacturer has pulled out of the market, giggling 
all ihe way to the bank. If the gtmmtek was unusually auoeesatfuU lu.ii 
now dreaming up (Tie Mtrk II with warning lighlt. an enchilada warming 
drawer and an extra npl>on-unil thai plain The Mexican Hal-Dance 
when the burrthm are rvady Christmas IDOu ^ IruW launched' 
Il 'sn l l only fly-by -night buiftis Much of big burineat Inn has tubstltutwi 
tots of dollar* t bigger stockholders shares, corporate palace*: and snug 
etpenae accounts for product quality. 

Middle managers have dropped quality canlrul into the pending nle. to 
buy a new pleasure boat or go on a Carrtbean erulic And all the way 
down the line, (mm company president to assrmhly line wurksr we have 
lal ourselves be persuadnd to value the diversion* money will buy 
far above the tautfactiim of the work itself, Wcrk it re«rd>d as an 
unpnsilton t a necessary evil that mutt be tolerated to get the money 
to ouy the goodies^ 

A recent survey of pre-med sludents thowed that only ll "■ were 
becommg doctors because they r*ll that they wished to help the MClt, had 
a sense of "calling-. More than M> % staled with diaartnina; frankn ess 
that **roedicine was the most eftlclant way to earn SKOOTOOO a ya»r. 
wlihin ten ytwri*. i3» 



v title por.ano unalta i*rctmiusle dl team per piodocu dtfettocl. da pre- 
■uppone I'lnicrcssc del la vara ton per tl prodotto da ess: fabbrfcnv. r il 
rliornn coil Alia fate Initiate del dttJgn 

Cnnfrontandn I* caJTetliera Dmun. prudolla nells Germania occidentals, 
con una qualunque carTrUleia dl produslun* amertcana. si nuta eh* lutir Je 
caflellirie amcncane pnzscnlano sernprc dealt inierstiri Im le vane compo- 
nent I Quosto permeltc un aMtmbleggio piu facile, con una toUtuatuui ftno 
a 3 mm dl errore nclTscrnppiamento delle Mmpunrftll In qu**lo modi) g 11 
seam dl produfiow itno mantenutl antra limit! acvetiablll. Lc compunenll 
di una Braun, invccc, ccmtecUno perfe I lament*. 

La qualm pretuiipone inolue un pubblico cspsrto n plgnolo. pronto ad ac- 
r.ri^are prraoui ben fatti e ben progettati c a riflutare Invvce quelli Volga- 
rl. 1r tmlladoni f gll scgrtl. 

Si potrcboc pensare che I prodotti wirn siano piu cumpelitivi sul mercato 
slaturulens* per i salari tnfiirlorl pagstl in altrl paetl Jn realte questo non 
* vito In Svctia 4 Danimarca. r'inlandla e Germania ocridentalr.. tanlo pt*r 
lare alcuni numl I salari actio plii alii che nagli USA; In Oiappone I safari 
stanno crescendo rapidamente. e. Ira pocu torpasaeranno quelli amerirunl 

Jl M^ii-in ihi- j^iiiip-'v i!i .li.'ij. | KMDtn dl •■*■!•< *j4 jbU I "ORttft QQB 

rnndestia 1 *. Lr scuolr statuniiensi di design da annl n orrupano dl granriirtu 
progsltl* com* abitailom da ciMtrulr* *ui fondu degll ocean i slarinnl hl- 
nari. caltolatori clettronlci per la diagnostics meotca* ccct4f La magglor 
parte delle scuole amerieane CI design it anchp molU design*'!'* prnfrssin- 
nisti* rnnsiderann indcgni delta lorn aiienrJone i piL»crlti nguardantl aril* 
cull dl uso comuns come una sveglla, un culteJlo da cucliui. una radio u un 
lermomelrc, tut quail tnvece n cuncenlrano scuole eumpee ed n«talkhe 
D:Er|fnare tfrotai itttatnl a aani'allro piu r^muneraUvo. ma accent uu Tain** 
tiaiiAae del lavonv Nuove four »tanno tenlando dl rlappmplarai dclia g\a\n 
di pix)tfi<ttara prodoHi immwlUtamenl* utilL Com» par altrn mnnvaxiunt 
tulturiuL le prime mdica^teat vetufunu daffli arltali dacll urtlgiant. dai (!(»* 
vanl e da^tl idaallall 5la InlEiando una nuova era. 11 Flinaacimcnto della 
qualiti amencana. D reddilo reaoal dUponiliilt* dal rinpannto fITrtluatn cnn 
1 ikcqulalii dl p:idiuii dl baata quality ma a buon meicato. vicne nra reinve- 
BtMo In prudotti aru^lanalL 

La qualita del prodottl artijtianall a quatl aempre buona> dato che I'arti- 
Clann come i\ maeatm falr^name dei tempi uauatL il aenle n*»p<>fttabll** 



dctlt oftfrtu lavcralL radpfentl in eeramlca tavurall a manw. portaceneri. 

caflci da vino, lappexierle lenute a mano. lavolini intagllall e allro ancora 

tctitimor.lana it rianrxcro drirartjElanaUt 

Alvln T^ifTlcr alcunl anni fn. In "Future Shock*, mwlru ch* itiamo uaaiAndo 

da una aocirli baaata tulla produilnna a una aooctA pu^l- indualri ale baiata 

principalmenle -ul lervUi e tuireipetlenxa tdt Stanno ipunlando dappei- 

tullfr ntgoii cha tx oecupario dafll mtercifl e dcUc atuvita pcrvtmau, con 

cornpelrnu* smore ed eaperienu. 

Kal nrfo<l upaciallaaatl per campcgfi i ^,|*iip45jiamenll da monlAgna it 

mc^niranu iparam etperti ed enluaijuti. pranti a dare qualunque tlpo dk 

Informaxlone *u\ merltl e I dementi dl npil ariu»to 1 nefoal p*r cicli>tj 







CaJTelllera firaun ICrai 

nelle dlla unlvenduirf* onrn* Madlauti nvl WUcixtn. Cainbrldfra nei Mai- 

aatirjietia o Berkley in California tl umo traafartnati in cenln comunltari 

dove ci at acamblano Informaikmi vuUa alcureji* detla klrade. I radunl 

ddUUC-3, la Irjfiilaiinnr aul irafflra, rcr. _ ; i ccntri alimrntari per buonfii* 

atal e quelli dove Junn In vendlta clbl natuoll fomUconn ncdte t dielo pro- 

^rainmaie e indtcatlunl per cucmare tn mudo piu ianu; i tradUlunalt nejod 

di flori. abltuali a vi.ndere ooron* p*r funerati n rardcmia par i balb del 

nabiito *era. at iianno trularmando In vcre e pmprlr rlimrhe dellt* planle 

dove ai fe»oono aVere ciinjlfll e cuii" par tutll I tlpl dl problem! but an Id. I 

eentn di vtmdtta di appjireccbi Ilt-Ft. di arlieoli per modeUlimo* ecc „. fto- 

mlctlano ifmpre piu a del cluba r aamitra mono a del comum neffoti 

Si tralia di una vera c propria rlvnluxjonc drl mercato e dello ttilr dl Vila. 

una rivuluilone che comporta la rlvaJuljuicma dl valcn ftnura t7aacuratl + 

quah I'eapcricnxa* la capacity e H aoprattullo. la qualiUk 

Coti la riipoala alia domanda mUlale; - cbe fino ha fatto la qualila?" 4 PatM 

Mtnplice dl quanlo al sarebbe poiuio aupporre Come prr lulU I rvnotneni 

pociali nun ce una liipoeia univnew 

Una parte della qualita e tin j La alt'cslcro 

Una parta ul r rlnurtata nel mercalo del **fal da tc*. 

Una gram parte di qualita ai poo rllrovare nel cam tut dtirarllftanatii, e 

ndlf i:\inv ideal* a cofltrulta daf fovanl L'efticienaa & una tiare dl carta 

11 tempo nun e il nemico da cutnbaltere- non e nemmrno drrjajp. «. olire 

luUo. non pud MMre runarmUto 

Tvcnlcl* arilfuuiL operal. artltli. aocio lull! degli ipeclall^ti del Inra lavuro 

L'abiliti e wmnre un valors ala che *i etprlma n*Ua lavuraiiuor a macchi- 

na dclla trata dl un dUndro che nella monlatura a mano di un njoiello II 

concetto di 'belle »rU" e una perv*r#lnne umporanea delCOccidente. nrmai 

ag<mti7anle cha ha infeitato molli pant 

Slorirjunrnle un "capolavom- era II lavuro eietfuitn da un apprenduta che 

videva dinutstmre con e»o dl aver rngfliunU* un abillta Bufflcicnte per dlvo- 

nlre maettrp. Da quetto momanto 10 poi, flaa a ehp le sue capacila non 

^urro venule rneon. UiUi I sum laron *arebbern -lati "capdlavcrl" Lavn* 

»an[lo con modaitta. cura a amore, tl puo aiuUre verao una nuuva era dl 

capalavarl ffl 



National and cultural difference* parallel theae chanavd attitude* til what 
money and life are about. The countries- in which awarencvt of quality 
ut low, or virtually non»cxistrnt are. noi nrcesaarlly in order 1 ihr United 
Statcx the Sovirl Union, Israel. Australia and South Africa. Thne have 
pulillcat and population dirTemnceit thai arr ■tagtfrnntj but ihvy luild In 
coouriun < » li-a^ia Uie re»l ol the world) the qualities of piuncerinf" 
aodetlr* tn other worda, hutorleAlly thaae eountrief tpare the pragmatic 
approadi nf fri^tlrinmrn: "does il worm*" 

The ochlevemant ul riualit^' nuunvt louah cttnteuli In ihr factory, which 
In turn iugtre?t* a hiin lejection rale oT laulty units. This furthermore 
&f*um*4 worker Inter em and concern rcajardlnf the pruduel made This 
in turn reaches back to the initial deeifn stage 

If the autcmaltc coffee maker by Biaun iiif We*t Germanyi ii compared 
wlib a competing US. machine. It U apparent that, tn all American 
coffee- making units, there or* gap* batween th« componcnte. Thla make* 
"baih-and-ril" assembly (Ma;blc. allowinc fnr miematched parts with 
luUrancir sjrMvf of at much at 1mm: htnev pntdurl lejaciioti can be kept 
comfortablj low The Dtaun. on Ihc ulher hand, U precision made without 
gap* Quality further aafume* a discerning and fastidious public, ready 
to accept Ihlnjea that arc well made and desiarned and ready lo reject the 
vulgar, ihr Imitative, the Kheap and the shoddy 

It may be nrggerted that one reason imported product* outsell American 
objects, lie* lo lower waters paid abroad. In fact, this It too often a red 
herring, dragged In lo confute the issue. Wages tn Sweden, Denmark, 
Finland and West Germany, to name a f<rw. are higher than in the 
Untied States: Japanese industrial salaries are rising fast and are now In 
the process of turpasautg thfl United Sibttt. 

The key to the scorch for quality products is 'concern for true modesty" 
SchtiiiU in this country teaching product design and industrial deug§ 
have for years concentrated on granjime design prultcts thai are heavily 
Involved with ayrf+m* approaches housing developments to be bull! 
on the ocean door, resort hotels to be placed on the moon and system* 
a p pi (Miches tn Hgiobuslness farm loolt (totally neglecting the problem 
of the small farmer*, electronic diagnostic medical computers <paying no 
■HrntJon to tbe ne^ds of Ihe small town G.P.» **• Simple domestic artlcTes 
like alarm docks cr chefs knives, table jadios or uiermometers on 
which European and Asiatic tchdols spend k» much loving rare are 
contidercd beneath the notice of most American design schools. tAnd 
nuoy American professional designers, one might add* 
II pays beller to design large systems, hut the reward for perfecting the 
ultimate chefs' knife nas morv tn do with In* Joy of tromlng to grip* 
with design on a level thai will arTect people directly. It la this clement of 
joy that is helping to turn thin*> around New strong force* are making 
thrnwelves felt, bringing more quality to L" S products and more quality 
awareness from LVB, consumers As with othei cultural dltcontinultlet, 
the Hrsi indications cumc from artists* craftsmen, the young and those 
obsessively dedicated to an ideal 

We are experiencing the beginning of a Renaissance- of quality In this 
country. Wr have wrongfully written off capactatloiU of quality in many 
domestic products, but the cheap, low quality merchandise we buy 
instead has freed some disposable Income which we Increasingly Invest 
in crafts From hand-thrown ceramic containers* ashtrays and wine 
goblets to wovrn hangings, plaeemaU and bed covers, to hand*cai vsd cuff** 
tables and much else, we are witneaung a major resurgence of crafts 
In the US Craft object* an nearly alway* quality Tnoy art quality 
because the craftsman filar a masler-carpenicr in the old days) feels 
responsible for the object he or *h*> er ufu from beginning to end Cut It 
be the amount of love that a craftsman communicates thrtnigb his work? 
Out the Rc&ausance of quality awareness Is going further than that Alvtn 
TofTter printed out in * Future Shock* acme years ago. thai we are moving 
from a prod ud -centered society to o pntl -Industrial one where our 
concern* center around services, and espcrtcner* fl> There are shops 
springing up all over thU country that deal with personal interests 
and activities and cater for them with knowledge, love and expertise. 
Walk into a nlacv lhat sptclallie* in back-packing or rock-climbing 
equipment and you will be laced by kncm'edaable and enthusiastic young 
eager to advise you on 1h«* merit* and faults of each piece ol 
pmrnt Bicycle shops, especially in university towns like Madison, 
aooruin; Cambridge Massachusetts: nr Berkeley, California; have 
become community centers with information un iafety F local rallies, 
equipment and frequent meeting places for community political action 
regarding bicycle paths, safety legislation, etc Gourmet fond shops 
orul siiiiee dealing With organically grown food or health foods are ready 
to assist you with knowledge, recipes, diet plans and evoking guidance. 
The florist shops < ready lo sell a funeral wreath or a gardenia for 
Saturday mghu' prom* are giving way to plant shftpe that are becoming 
'botanical clinic* 1 " willing lo take ynur failing Afovuirra DcVirioia and 
gently nurse It back to health under in-patient care. They will 
knowiedgafcly discus* your plant's health and symptoms and even lent* 

Giants to you for a year or two High fidelity shops, stores specialuinx 
i model building, hang-glldlng, sorlunhing and mnny other activity- 
centered avocations have become more like cluht than retail shops. 
Tnat la a revolution In merchandising and lifestyles, with a high emphasis 
on knowledge, service, espeneoee and. mi«t of alt quality. 
So maybe In answer Ihe question *Where has all the quality gnne' - 
is not as simple as we have assumed. As with all social phenomena the 
answer must be pluralistic. 
Some quality has moved abroad 

5orm hat moved Into the do-il-yuuTrclf and bullMl-from-hil market. 
A lot of Quality has moved to the crafts, Still more quality has become 
the domain of young people 

"E^Kctency'* is a paper tiger: lime is not the enemy nor is time money, 
and timt cannot be saved. The Shakers, moat delightful of furniture- makers 
said **U> work as If you are Doing to live for a thousand years or skiing 
to die tomorrow* 

Technician, craftsman, worker, artist all mean 'one skilled in manu* 
favlur**; good workmanship can be at worthy or celebrated In th* 
:r.jch r.:ri; of a cylinder head as in the setting ol a jewel. The concept of 
Tine Arts- is a temporary Wettsm Dtrverslon already In it* death 
throes i those wham the Cods would destroy they Arst mahr mad'. As with 
many of our errors, this one hat Infected other countries 
A "masterpiece" historicalry was a piece of work submitted by an 
apprentice which, if acceptable, showed that he had reached the degree 
of master Thereafter all his vroffck until ta Qal Bum pi tUMl Ul 
powers fellsuL were masterpieces. With the introduction of modesty, care 
and I-ve. we may be moving Into a new era of masterpieces. tC) 



Ui Thne 'US ediliom, October 10. 1UT7. <Z> Victor Papanek and James 
Hennessey; Hour Things Dost tVo'k, NY, Pantheon Books, 1977. 
pp. tl) -33 i3i CBS news, December 30. 1077, ill California design student 
to author. IOTA iS* Alvln Tnffler ruTnre Shock NV. Random House, 
IOT0 idi 1 am indebted to Oisin Kelly of Kilkenny Workshops Unsh 
RapubllCt for tome of the thought* expressed in the closing paragraphs 
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PROGETTO PER ASILI 



SYSTEM FOR NURSERY SCHOOLS 



Un gruppo i!j sludenii delTUni- 
vertita del Ten* ha progettatn 
qucilo sUlerna per aslli ri'infan-* 
zia. Gli element! in leg no si um- 
scono fra Jo to per rncxzo di bul- 
loni e dadk In plastlca colurala 
facili da uwrc Con quest O bi- 
stema I bambini poaono contrui- 
re da se sedie. sdraio. element! 
divisori c cottruiinnl fantastichc 




A group of students from Tcxa? 
University has designed this 
nursery school system. Element* 
In wood connect easily using col* 
oured plastic nuts and bolts, tn 
this way children can build their 
own deals* dcckch&ir* and room 
dividers as well as more imagi- 
native constructions. 




POLTRONE METALMOBILE ARMCHAIRS 




A sinistra* "MM/303" e una poltroncina so- 
vrnppunibtlc particolormcnle adalta per i .' i- 
monl, convejmt. ecc La atruttura e m tu- 
bolare dt acciaio. la icocca k imbottita cun 
schiume poliuretaniche, il rivesUmentu e In 
tesAuto elasuctaalo. Due ganci, inseriti nel- 
\n base dnlla struttura porlantc, permettono 
di unlre fra loro due o piu poltroncine. 
A destra, la poltrona direiionale "Bargello* 
e montata su un basamento a cinque ratfc 
con meccaniamo ate titanic rcgolabilc. La re* 
gnla^ionc in altezxa avviene per meiio dl un 
pUtone a gas. U basamento e in acciaJo lac- 
cato con vernier poliurctanica c spauolalu 
ne lie parti emergent!, la ococca ha una strut- 
tura melallica imbottita con senium* poliu- 
retaniche, i braociou *ono i compensate cur- 
vat o. 

Design: Carlo Bimbi, Gianni Ferrara e Nilo 
Giua echini del Gruppo Intern otredicL 



Left: 'MM/203 - , a small stacking armchair 
particularly suited to meetings, congresses 
tic. The steel tube frame supports a poly- 
urethane foam padded shell covered in 
elaatlctfod fabric Two houfcs placed in the 
base of the bearing structure allow arm* 
chairs to be linked together. 
Right: "BargeHo" executive armchair on a 
"-star base with adjustable tilt mechanism. 
Height adjustment ts via gas piston. The 
steel base is lacqueicd with polyurethanc 
paint with polished projecting parts. The 
shell has a metal frame padded with poly- 
urethana foam, arms are in bent plywood 
Design: Carlo Blrnbt, Gianni Ferrara and 
NUo Gioacchint from Gruppo lntetnoLredicL 




BRAUN STEREO SET 



*PC1 Integral" conlienc in un unico apparecchio il stradischi ste- 
reofonico "PDS 650* e U registrator* a cassette *TC 550". I dispo- 
silivi di funxionamemo possono esscrc oomandatl aoche con scnso* 
ri. **BS 1 Synthesiser* e un smplificatore finale del trasmetUlo- 
re da 2x75 Watt con sinteltnatore par lr gamme ad onde ullra- 
corte e medic, e otto laati per la messa a memoria rapids. Quest! 
due moduli si integrsno a vicenda c si possono coraporre dando 
origine ad un impianto compalto e poco tag ombranle. 



The "PCI Inderal" houses in one single piece the "PDS 550 stereo- 
phonic record-player and the "TC 550" cassette recorder The oper- 
ational devices may also be commanded by sensory equipment. The 
**R5 1 Synthesizer" is a Ana) amplifier for the 3x75 Watt trans- 
mitter with a short and medium wave synthesizer and eight buttons 
for rapid storage. These two models fit together and thus create a 
compact and space- savin j[ uniL 




PROGETTO PER UNA BETONIERA DESIGN FOR A CEMENT MIXER 



Qiifsla betuniera, progetlata da 
Adrian Corry* Jan Roberts e Da- 
vid Edgcrlcy del Cre Design Con- 
sultant* di Londra, e costituita 
da una struttura portanle In tu- 
bolare dl metallo, un motore elet- 
trico o a bcnzina e un btdonc lee- 
gero e flcssibilc in polietilene ad 
alia denaiUh, che puo csscre stac* 
cato e traspnrtAio per meuo dl 
un opposite carrel In flno al posto 
dl lavoro. Un secondo btdone puo 
sostituirc il primo per continuare 
la preparnxione del ccmento Su 
un indicatore collegato alia strut* 
tura portante si pu6 Icggere il pe- 
so del cemento contenuio nei bi« 
doni L'appareehto e smonlabite 
per 11 trasporto. 




This proposal uses a blow- 
moulded high denaity polycihyl- 
ene drum which can be lifted 
off the rnacbtnr. using the trolley, 
and wheeled to the Job site, while 
a second drum is used to con- 
tinue mixing. This principle 
mean* that the loading weight is 
kept to an absolute minimum 
The weighing device is baaed on 
the principle of an extending 
spring, separating the frame 
from the motor and drum. The 
weight u read off the scale at the 
top Power is provided by either 
a petrol engine or electric mo* 
tor. The whole unit dismantles 
to At into a motor car* 
Design: Adrian Corry* Jan Ro- 
berts and David Edgerley of Cre 
Design Consultants* London. 
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PROTOTIPO Dl LAMPADA 



LAMP PROTOTYPE 



Un giovane architeUo giapponr- 
te, Marda Kat*usuke, ha proget- 
Ulu questo prototipo. Si tratta di 
una lampada da tavolo costituita 
dalTunione ad angolo dl due se- 
viord dl tubo dl metallo vernicia- 
to liiflioto diagonal men to. L'al- 
tcixa c dl $0 crru 




Table lamp prototype designed 
by young Japaneac architect 
Maeda Katsusuke. It consists of 
two sections of painted metal 
tube cut diagonally and joined 
at an angle. Height la 50 cm* 



MOBILI MEGALOPOLI FURNITURE 




In alto a sinistra, "Love Light", la lampada da tavolo di Paolo Bug- 
giant ha il globo in retro soJTiato color a tu. A destra, "Sex Signs", 
due lavohnl dl Gto Pumodoro? sono in marmo neru con inrasuie 
due sculture di segno femminue e maschile. In basso a sinistra: 
'Wait" 6 una scdia pieghrvole in legno di Anlcnto Ferrari. It sedile 
e lo schlenale sono In tatsuto aiampato dal disegno originate dello 
arliala. A destra. *BIue Bench* e una panca di Michelangelo Pisto- 
letto. La struttura c In legno diplnto in auurro, tl piano c in marmo. 
Produxiune: MegaJopoll dl Agneta Hoist* Milano. 



Top left: "Love Light** is a table lamp by Paolo Buggiani with a 
multicolored glass sphere and a black enamelled wooden base. 
Might: "Sex Signs" is a couple of small black marble tables with 
two sculptures of female and male signs placed in the middle. 
Thry are signed by Gin Pomodoru* Bottom left; 'Wait**, a pliable 
wooden chair with seat and back in printed fabric from the original 
drawing by Agoslino Ferrari* Right: "Blue Bench** is a blue wooden 
bench with marble plane: design by Michelangelo Ptsiolelto. 
These pieces are produced by Megalopoli di Agneta Hoist* Milan. 
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MISURATORE MICROMETROITALIA GAUGE 



■ r - 



"Microdigtt e un mkrometro eloltronlco con vite filctuua* II *uir- 
ma di lellurft c digitate, e fra le diverse furuioni oUeniLiili, e posai- 
bile mpmortrzdi* e in seguito richiamare misure precedent emente 
[ :lL'vair n modcllo "Digicnrd 4 , doUito dl una particular© bussola di 
attacco, c utile net casi In cul occorra letter* e visuahxzare un mu- 
vimento micromelrico* 




The "Mirrodigif is an electronic micrometer with a threaded 
ffw. Reading in digital. Among its various functions, a special 
feature for data storage and subsequent recall of same. The "Difii- 
cord* model, equipped with a special connecting socket* is useful 
for reading and displaying micromclric movements. 



MICROSCOPK) WILD HEERBRUGG MICROSCOPE 



Tramite duo sistcmi ottici indi- 
pendent! con obieUivo principal© 
romune, lo stereojnlcroscoplo 
Zoom Wild MB pcfmtfUc la vi- 
sion e tridimcruionale degli og- 
getti oeaervaiL L'obiettlvo a cin- 
que lenti ingrandisce rimmagine 
da 2,4 a 160 volte, menlre lo 
zoom consent* un'esturslnne de* 
ill tngrandimenti da 1 a ft. 



Tho Zoom Wild Mil stereomlcro- 
Hcope*s two Independent optical 
systems share a common princi- 
pal objective providing a three- 
dimensional view of the objects 
under study. The five- 1 en* ob- 
jective magnifies the image from 
2-4 to IflO times, and the zoom 
gives continuous variation in 
magnification in the ratio l 
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JOSEPH BEUYS A NEW YORK 

di ACHILLE BONTTO OUVA 
La mostra di Beuya «1 Guggenheim Mu- 
Kum dl New York cogue di sorprcs* il lea- 
autu delTarto amerlcana, atanco per molli 
motivi rallcntato da crUl dl niercaln a di 
idcnUlu* Beuys arriva in America nei mo* 
men to in cui gti amerlcani lUnno ancora 
sccflliendo Ira iaolaTionlamn ed ap*rturi*mo + 
Col fiulu a I'asluna del grande artiata, Beuya 
e abarcatn ponendoai neiruiteratuuo Ira 1p 
duo lentasioni chc dividono o£gi il popolo 
e la cuituro amerieanjL Beuy* ha iraaci- 
nato con so anche la fucxa della Gcrmania. 
moltn Ion tana daIJa debolcua lerzomondtata 
dl altre na.'.tuni curopee. Iniatti Iv reaiiuni 
del sistema dell'arte amcricana denotann da 
una parte i segni di un approdo inevitnbile 
e daM'altra il diaagto dl front* ad un'upera 
culturnlmenle diveraa e non assimilsbfle, 
cumunuue non paaaibile di iilc-nzin, arma che 
gJl amcricani hanno apesao usato con gli ar- 
Usli europei 

Anche la mnatra, nella sua cnnlifluroxlcne. 
denola una mentality che non si picga alia 
Urannia dello spatio, ne al ritualc progres- 
sive di un'espoafctione incanalata denim la 
apirall del muaco Non a caso Beuya ha ri- 
aolto reaposUiune metlendo in uruxontale 
cio che nurmalmenlc viene presentato s«- 
condo I crilen verticall delVopera separata 
da tutte le litre* La roionda alTentrata e 
rosparsa di lavori che ingombrano il paaaag* 
gio a cortringttno git apetlatnri ad entrare 
dentro un percorH> fatto di contamination! 
e di aecnstamenii parucolari. fuon da oc.ni 
cnmoloaia e collocarione museograflca. II 
demturj-o ledescoha costruito una caliedrale 
chc ai tinoda a aplrale e porta nella dlrexione 
del basso verso ratio. Bettys e I'eroe che 
conquista Jo apaxio del muaco r della aloria* 
picgandolo alle eaiEcnre della rappresenla- 
zione e delTapparUione delTarte 
La mostra e costruita con rintento dl crearc 
un'tmmugtne ainlomalicti ed ideologies del- 
rartiata* Divenla U lentativo di una grande 
opera, formulata mediante la raeaaa in rela- 
xionc di tanlc upere che arquiatano coal 
un'inteiulonalita drver*a ed una Inlcnaa vi- 
brazione. Lo spaxio* percornbUe in aalita ed 
in di«osa t b acandito dalle vrntiquattro ata- 
oonl in cul la mortra e dlvUa. Ogni atHlone 
nasce dciraggreisazione di un maieme di la- 
vori raccolli al di fuori di una datazione pe- 
dants La prima alafione e aperta da un'ope* 
ra del 80 t "Vaaca da Bagno', chc runanda 
al paese natale di Bouya, Cleves. raffomla 
da una aerie di didegnl (che peraltro accoro* 
pagnano anrbe le altjv ataiioni) dal titolo 
"L'tnielligenza dpi cigni* del 50. 
Tutte le ataxtoni lendono a porai aotto U ae- 
jmo della scultura, di una Sculiura adaita 
a plaamare materiall viaibili ed mvialbiu, 
iccondo ndea achUlehana di un arte come 
educa^ione patiriica. come atrumento di tra- 
aformanone del corpo tociale* Beuya chiama 
Laic operazione ^Scultura Sociale" Le opere 
che aegnano il paaaa^io da una ittaitonc al- 
rallra CFcrmata del tram*, 'Seeo\ "Pom- 
pa dl mleJe** rcr ) aoalenaono un'idca del* 
t arte come processo aperto cd atllva. come 
irraduuione di una cnergia che penetra a 
ventaelio nel teaauio aociale. 
Le ataxionl aono diatnbuite lungo le rampo 
del muaeo, socondo una coincident* con la 
tradition* criatlans del Calvario, una Ico- 
noffrafla lontana dairaatratta rellgioaila pu* 
ritana degli amcriconl II ratalogo at apre 
con una nola biogranca dello ateaau Bcuya 
chc al tntilola "Corao della vita. Corao del* 
ropera*** L'artlaia ledeaco ha traafurmato co- 
ai la riaidHa delTo spaala mu^oerartnT nella 
duttilita d> un percarso in cui reapiro bio- 
loglco e reapiru cr*attvT> ai aUraveraarto, ca- 
povulgendo la menlallta dlvaricante dell*ar- 
ip amcricana che tendc ad Utiiuire una Cen- 
tura ira produiione dell'opera e produxione 
eaistcn^ialc 



L f CJpo*i*>onc Bcu>% al Guggcnhtim ha bai- 
luto luiii I iccotd* dl alTJuciua. Neason pli- 
lore europeo della gcncraalonc del donofuer- 
ra ha atuto una coirtacratlone lale. Ma VEw- 
ropa ti tbaijia tc u t a detlc illu^ioai* Non e 
chc ai aia aperta una bacccU nel muro Uola^ 
/tunisiu amencano- 11 cu%o Bcuya c una cc- 
li/.. ivl c un prodollo delta morale anglotav 

Si Iciici* fnhri Ruivcll <The New York Time* 
Mup:axitK k >: I 'America proicainnic ha tro\alo» 
finAlmcmc t II auo elcfante bianco: II "buon 
ledeaco* — dopo doc fiicm mcndlali c gli 
olocautti clic iuiiI aanno. 
Si. New York non e Ktlmnio unu cilia ebrai> 
ca. n-^riv lialiana o portoricana. £ un ard- 
l*clapis "\V Jvj?." e 11 boon tedcKO t In quctto 
mondo chc crolla, c un valorc raaaicurante, 
Chc eoaa e II boon lecleaco nel aogno mlatl- 
co dcirana;IuMt«Hi<ic medio? 

— un aoclaliata chc non c comunbla 

— un anorehico che non t tcrroriiia 

— un iccnlco pcrfctio chc c anchc pocia 
Bcu>* «oddiara a ante quote eondl7lanl # e 
per dl plu odla la pucrra per Cfpcricnra per 
aooala* L'uorao dal cappcuo avvitaio alia (c- 
*t* e ilhemaio II paradoa*alc aimbolo delta 
pace, all'alba dl qucato imprevedibile 19*0. 

Pierre ttcuany 




■ The Joseph Beuya exhibition at the 
Guggenheim Muaeuni uf New York haa 
caught by aurpriae the American art »yalem, 
which la Ured for many reasons „, Beuya 
has arrived in America at the time when 
the Americans are still choosing between 
isolationism and openness. He haa occu* 
I -ied the apace between theae two 
temptations. 

In *aci t the reactions of the American art 
syatem ahow t en the one hand, the aigns of 
an inevitable recognition and, on the other* 
a aort of uneasineaa in Ihe face of a work 
which ik different and hardly aaslmtlable 
but which in any caae can not be liable to 
silence- 

The exhibition arrangement, too, shows a 
aort of independence from the tyranny of 
apace, ic from the ritual canalisation along 
the museum's spirals Signulcanliy. some 
worka are laid Hal Instead of being installed 
in the upright position — vertlcalily 
aeparatea the works from each others — 
and the central round spare is Uttered with 
worka that somehow block up the way in: 
peculiar contigultiea emerge, which arc 
independent from chronological or 
museologicat order. The German demiurge 
has built a cathedral thai unwinds in a 
spiral up to the lop. Beuya is the hero, 
conquering the museum space and the 
history apace M 

The exhibition ia designed to create a 
symptomatic and Ideological image of the 
artist It aim* at the Greal Work built 
through the many worka. which thua acquire 
a different meaning, an amplified vibration* 
You can walk upwards and downward? 
through the exhibition which ia divided 
into twenty-four "ataUoruT each grouping 
aome works of different dates. The first 
ataUon aasoclalefl a ItWO work, 'Bathtub", 
that rvfera to Beuya* birth and bLrth*p1ace. 
Clr-vcs, with a aeries of HI5Q drawings. 
- The intelligence of Swans" related to 
"the Counts of Cleves swan cults* ™ 
All the alfltlona tend to come under the 
slai) of sculpture; a Sculpture that can 
mould visible and Invisible materials, 
according to the SchUlertan idea of art as 
aesthetic education, aa a tool for the transfor- 
mation of society. Thta ia what Beuya calls 
"Social aculpture". The works marking 
the paaaagc from one atatinn to the next 
(Tram atop*, Tallow", "Honey pump") 
uphold Ihe idea of art as an open and 
active process, aa energy radiating Into the 
aocial fabric. 

The atations are distributed along the rampa 
of the museum, bringing to mind the 
traditional Christian atations of the Cross, 
an iconography far removed from the 
abstract puritan rehgiouaness of the Ameri- 
cans 

The catalogue opens with a biographical 
note by Beuys himaelf, "Life course / Work 
couraoV The rigid "muacum* space ta 
somehow transformed into a flexible course 
In which biological and creative- procesaea 
cross one another, thus contradicting the 
split mentality of American art, which 
tend* to separate the production of art frnm 
existential output. 



particular]* We 
ihcil in a Ju-ffT and 



"The Pack", 

nlftlS*"*! *"UC»| 



Volk***»gt?n b«a wirh Iwrnty 
L'ttrrylni Citit, fat iukI fUahhajbt. 



_lii* wiiriiiTiv experience*, 

rtfp^n in 1PU when be craar 

woi tavfd by wandrrinc Tartar trtbvpiasu Who 

wiNiiMi! rUatmumntiied body In fill and r«t 

(Robert Hu|hea t "The Notae of Beuys", Tirnr. 

. Druya iproniAinecd "BotcCi U • vudonary wlu» 
ch^irumatic power over hta foUow#r# Hla cha^ 
nrma ta the old kind^ crjnenmcd. that ia, wUft 
pKOttcr, heslLaa and I ransf onnatloa ., 
)Mnik Sii'vcfi*, 'Aria Uedecine Wan' 
Nov 12, lUTD) 
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.. H« mold have built the ffrtal G^ihir cath^drali 
iJl up all niahl with Paracelaua the alchrmtat, 

<ir riddco pari Of the way with I'arsi/al whrn 

Pari;fal was aearchlnf fur the Hoi? Graul H* 1 

rould haw brrn an itinerant hralrr at thr time 

uf thr Black IXnhIi unil hf emilri have climbed 
the Peruvian Anne* with the famou* German 

cipliirtr Alrvanrirr von Humboldt 

the huge landmaae nf Eunutfa: on almost un- 
broken plain thai run* cautward from ihe IWtit' 
without interrupt) en for Ihouaand uf mikt and 
makes Western Surcp* team no more than a 
pteduetive appendage _ 

Be-j^» 'rlirmt* Willi *vcii»*» TImmm ran havr 
a healing charader*. 

'John Kuwll. *Tlu> Shaman oa artW*. The Fi>w 
York Times Magazine, Ocinbcr 31, I979J 




The Ikiji - exhibition at I be Guggenheim 
hai hruLcn all aircndancc record*. No other 
postwar European artkt baa earned ftueh 
recognition. Rui Europe would be wrong if 
it were breeding dreamt* Tliere ha* been no 
breach of America* *-pkndid isolation. The 
5cm;* case is an exception, a product or 
Anglo-Saion clhk*. 

According In lolir* Russell (the New York 
time* art critic) Proictlani America ha* 
room! ilft own white clcphani: ihc "pood 
German", finally appearing after two world 
wan and the well-known holocaust*. 
New York b not out} lewbh, black, Italian 
and Puerto Rjcan. U is al* a Wasp arehi- 
pclujio. and ihc good Ocrman is a comforting 
value m Ihc mhkl of ihh dbtntcgraiina, 
world. But what exacilv U ihc food German 
hi the average Anglo-Saxon dream? 

— A nort-communifti social!*! 

— A non-lcrrurUt anarthui 

— A perfect craftwnaa a* well as an ex qui* 
site poet* 

Bctijt utlsftci all these conditions and what* 
mora I* alto anil-war, a* a neurit of hb 
personal experience. The man wlih the hat 
screwed lo hi* head has become the par** 
doxical lymbol of peace, at the beginning of 
ihb unpredictable year i*WO. 

Pierre Kcttany 



A Onion, dalFaltu: "Tram Stop" Hrffl, al cmtru 
drUn spajui del Guggrnhrtm <la coionna. alia 7 
rivet r J. e fib altri elements qm fflacctano in cazi- 
amna umsunUlr. a Vtrnrtla rranu in pirrft> fal- 
low*. 1OT? 20 lortneUatc tli ocru uriiat* in a per- 
il lecntrofarrna dl un aaturdo anfoto morto tn un 

vuttfipassnxc'n cxnlralr. nella cilia dl Munrtrir) 
'W^nmh Srnlptilir, Iffflll frlim ed clrmrntn 

melallico dl rtscalilamento. *>'at up In IhU 1evi»l*' 
IP7I + Jtnco, ftastit hnvt-ibtld, frno Krlla pagma 
a ttanco, -I't Cn Pe* k ItiS-ltrn*, aabbla dJ f^irro alia 
diu> m+iri » V< jufftio apprKuh<iitr» e ramblal» quat- 
tru rulte nrcJ» aturl. da una trstlna dl Man?, a un» 
if ma tn crato dl Napolrnne, a una mama dl gewr 
e itraawi, a un bloeeo dl ottonv. f> pot dh robalic 

r ptnllnnl [n Iti—n alia pacinn Beur* innlaLla 

la sua miKlra da Kunald FHiIitian a N» w V^r^ 
utiobre lfi:ti 

'Train Slop'. Iffid. Iron; Central rolumn c 7 

metre*, 1 L'vUndni'aJ elrmrtiU, tram llne t metal 

rod Ihrre thr rrntml column Lb laid flal> 
*Tallaw" t lffTT 30 Unu at tallow rat cut uit« a 
Hrmrnta or which the larcril \* 200 > 300 - 300 em 
italdiw cast into the inrm of a corner of a 
pedestrian underpass tn M*m*tn-' 
-Warmth Sculpturt->. \WW felt wttn mrtal heulina 
elemrtiL insulated flex and white paint. 

-Fat up lo this level*. ItTfl* linc^ fat t Iron. 

•PI Cor*', 1DIB-73 ISO- 3»0 ^»imin pla>Untiii»- 

i-oball and Irtvi Bcujs ~ *T1w clamn avnkch 
hntiaa in thta iron eafie '31* 1 hrld in turn, from 

11140 to 1954 a Email head of Mar*, from IBM lo 

IDafl a ptaatrr head n/ Napnlran, fram IMA 
lO 10(L1 an j*mtirprnui» lump of plaat^r with fal. 
from ttfU'J tu 1973 a block ol t'opper of the same 
Ehapr ai the blnek ol eoball and platinum which 
is now attached lo the clamp. * 

Bcu E Vb wurklua al lht» stulplural vnvtiomnent 

•From B«.'rlm. News From Tbe Coyote*, at 
Rnaakl F' ldmanV L ffew York. 
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MARIO MERZ A MILANO 



"5c guard! olire It toclnc *. mo*iru 
alia gallena Towlll, Mllano. 
Mario Merx: 4 L'arlc povera I dl- 
cono) ha aollevato del material! 
dal cuttimcrclo c da] dc^Uno ma- 
nrfattuncro e tecnoloeic© a I de- 
stine di rappresenlare un'idea 
artist lea. ha dtitrulto o iempli- 
<-rmrr.tr obnubilato una certa ri- 
dutta quantila di aupporll per ri- 
dare a] support o il valor e pre- 
gnanle di dcstino in *en*0 I a to. 
Per eaeropio ha lotto U telaio co- 
mo supporto. per dare valorc al 
supporto piii elemenlare, rrui an- 
chc piu wmplw*o p dclla italics 
del pavlmenlo. della *tallca del 
campo o dclla ttatica verticals 
del muro di mattnni, di ptelre o 
di cement u S'e aggrappata atle 
iravi o s*e aggrnppata agh albcri 
Qur '.1 allcrnaLivi deslini-iup- 
porti nan permeaao dl liber are 
Parte da programmi fisai. non per 
creare nuove leonografie, ma per 
libera re il sentimenlo deirarte a 
Eumda tra realta diver** e oppo* 
ste pluttosto die per chiudere 
]*arte o incbiodarla a tupporti 



ii-uili-Mniiah. e quindi rlacqule- 
Acerla a valon di rapport i con 
IcOnograAc o Ira iconografle .., 
Quo* to marcolo sense di novito 
non lulela Parte, non la apre a 
veriiaguo, ma Je da la capacita 
di diventare ogni Unto tonda tra 
realty oftgetlt e llnguaggl desli- 
nati ad aJtri valori, o ad altri tipt 
di letlure, cobj per csempto Par- 
te concetluale e una Eonda tra 
parole ^Uimpale, scrilte luminu*e 
o bigliem scrim m raplda istin- 
Uva calhgrafia nervosa, 
Oggetli o nature Ionlanlssime 
dnlPessere arte, o supporu d'ar- 
te, Irovano cooaeuo nclla nuova 
arte. 

Un parallelepiped© di tubi di fcr* 
ro puo diventare teiaio per Urarc 
una tela volante, un mucehto di 
fascine trascina neJParte la pro* 
piia irrlmedlablle opacita dl 
prodotto dclla terra perche uni- 
lo nclTarte alia ir rimed labile lu- 
rrunosi to dell'energ ia e 1 el t r \ ca 1 
Una tela e un'lmmagine tprux- 
xaia alia rapldita del 10 minutl 
di lavoro artjgiano e non pitlo* 



rice rivelanu la poasiblllta di Un* 
merge re quest a Immaglne co- 
rrmnque dcrivala dentro la fton- 
da che la unisce alle faicine e 
alia ejeltricila. e la conniderann 
lappa dl fugacl o duraturi povtl 
a parlaie, a esse re in pieiii, a* to- 
ri quelle immagml per parliture 
allerne e concatenate. Cio e Parte 
di C£gt, 

Cub nun e mal rapport o tra op- 
pocte iconoarafie, tra oppo»ixio- 
m come II 'voltar pa^tna" e 'ata- 
bill tii iconoe^afirh*' , ■ 
L« immagini rapide auno entrate 
nella dimensinno di questa arte 
per traacinare appunto rinima^i- 
ne e non la "pittura** che e con- 
»crata da altrc iconografie piu 
HabilL 

Sarebbe assurdu altraveraare con 
la lampada Tieonografia Atatica 
e plttoYica. ma e pouibile attra- 
*.*or*are con la tampada rimma- 
pnr rapldt&aUna e comunque 
*come viene viene*. dai pocht 
leeondi di faltura. perche esaa 
e gla neirintulzione deU*aUra- 
veruoment* L Coii & ■* 



■ n Rapid imaflr* have entered 
within the dimension of thl* 
art precisely to draw out the 
Image and not Ihe "painting" 
which is consecrated by other, 
more alable iconographiea. 
li would be absurd to cross with 
a light the static and pictorial 
iconography, but it U poaaible to 
croff with a lip.hl the Incredibly 
rapid image ("il cumcs as it 
comes") realized In a few second* 
of making, because this ifi 
already in the intuition of the 
rmMing n Mario Men 





Mario Mcrx e il gladiolo. htraiio- 
ni per Tuto dci mlraggi cae d 
Kuardana «Ucntameotc T 

di RENATO MAESTRI 
Abbafiare, aenxa crUe de ner/a t 
un coperchio sulla prigume del- 
la voce del gufo awitato sulla 
spall o per profetixxare la chia- 
rr«a del nrnliero, dboipare la 
cortlna fumoficna e annulare la 
eloquenxa delle ooae, le lor a eat- 
ia£ioni latenti, aacollando que- 
ata "melodia ehe piu mcenlra 
ranima": ta^;a. Coecodrillo. 
Sulto. Fascine, salto; bottiglia 
di luce* Incantarsi. nrm aenta 
desiderio/davanU al segnl mar- 
call dalla punteggiatura dei ru- 
mori noiturnip confundendo nel 
colore, au un altro fondale, i 
nomi awopiti in un aimulacro 
d'eroWmo che 11 uladiolo lancia 
piu Jontano del sonsi ctplodrn- 
do dalla bottialielta d'acqua — 
forse tnrtwi u neli'an^olo da un 
ahro — . Poi aUare gli occhi la 
dove le gambe uiltano Tasdor- 
dante esercitu dt demote caraz- 
7v, per unci re dalle illuniom 
^luatappojte ad ocnl gesto com- 
piuto. per portarci fuori dalla 
prigiune foderata dal 1 ■ =. 2 , ■ ■ f - ■ 
-badi£b ^eirabiltidine rli viverc 



I' it 1* Hilvature Licitra 



Iduniu* &221 



"Hotel LouUiaDc* 1 . rooatrn alia ^ah 
lerla Chritllan Stein, Torino. 
Stralci da una nota di Giuseppe 
Rls&o sulla mostra. 
n Un culpa del tuo dilo sul Um- 

burO SCAltfHD lull! I SUOfU t CO* 

minria In nuuva armtmia " Le 
pucUciie di accurdano al tempi- 
Arthur Rimbaud* Jannii Kounel- 
Its Enlrambl. snggetti deirimma- 
^im- r- nun --^Li'M, ulTiimiaislaAi 
trasferisevno sui lorn spartili an- 
il monologhi dellu memorla, rt~ 
bo )u tori di tsimmctho forma li. che 
glusUflcano gli area vol lumen it di 
voce* 

Kpunclhs: h E neetwrio cerca- 
re In difTeren*a che iniercorre 
tra una rosa e una rosa dipinta 
da KJimt, Scoprire doe qurilo 
che e'e dletro la forma* U pruble- 
ma e rimmagine* perche I imma- 
gtne e presenle anchc con tl peso 
simbolico cho porta con so H ^ 
L'Hole] Louisiana c espooto In 
ire suuiic successive, percarrlbl- 
II sul loro assc centralc 1 tirmpl 
dl leltura* progressiva stabuittco- 
no un punto di vittu mobile, a- 



pruno un involucro di tmcrgia 
i che ha 11 prtrpriti cenlro in ognl 
dove «■. TutU J'opeca e ricondu- 
cibile al movimento e richiedr 
movimenlo d'osscrvazlone* La 
prima stanza e vuota* funziona 
nifflr diaframma inlerno dellu 
rapprcsentazlone. Nell a seconda 
stanza sono esposti 13 lavnri su 
carl a che "corruno* lungo ire 
pareti. a 3,70 da terra, come me- 
lope dell'urdme dorico. Al cenlro 
dl ojml carta e itata "sensibiliz- 
i&UT, con polverc di carbone 
stemperata In colla, una superfi- 
cie ^ »u cul, con un ferro ma- 
nnvrato come un pugnalc, Kou* 
nclli* ha »cavalo i suot discern — 
■ Porch* II carbone, perchc I'idoa 
del fumo, idre gia "visle" in luoi 
Uvorl precedent" 
< Prrche Tidoa dol fumn meriu 
un approfondimenlo, que) fumo 
che nella sua casualita crea figu- 
re familiar! II fumo e molto co- 
municativu ed emunonante Bo- 
no millr immagmi rbe si cancel- 
lano e al rltanno In altre imma- 
gini. Tut to qucFto ci consenie dl 



esscrc "dentro" J'lde& t perche 
non e vero cho In piUura e sola* 
mrnle vinibile, p qualcutta dl plu. 
«e no sarebbe sUUca • M 
> Rimbaud a Londra, li ricordi? 
"Dalla (Indira, vedoapeltn nuovl 
floorrere onravor&o il fumo spea* 
so ed ctcrno del carboue ™ " • «, 
Si entra nella lerza stanza. Sul 
muro di fondo r disegnalo un 
borgo .„ Sul maierlale scheloirl- 
co del borgo incombono. con lui- 
to il iuni pe4C T due curvt Uiipa- 
Bliau, trafltli con frecco rbe s&* 
no slate pianl&le nel muro. La 
scena, chenbalta I piani projpel- 
tici tradUional), asaume irtdi- 
men*lona1lta nellogruua del due 
ucceUl: diiata la propria dimen- 
ilone flno airessere, non dichia* 
rato, che ha *cagliato le sac-nc. 
Ed e ancora una volta il segno 
virtuale di una troielbiria a dor* 
d I voluml del pensipro di Kou- 
nel Us. Porcorrcrvdo a ritroso quel 
scnltero di morle si sale verso 
Tallo, ben oltre i confini flsJci 
deirambienle. L'arciere e 1A, so- 
liUrlo e Ignotii, so&pe&i ncirari"- 



nc conclusiva f nel a no Iragtco 
ruolo dl 'deus ex machinn* . 
L'idea che domtna tutta Topera 
raggiungc 1'immaame attruverio 
remgma* Nel cioco del signiftca- 
ti la rappresenta/iuoe inmrtna 
nel lempu e nollo spaxio. Ma do- 
ve siamo? La rispaala precede la 
domunda di un sacolo: ■ A un'al- 
texza minora, ci sono le fogne. 
At laii. nlenrallra che lo ipojtso- 
re del globo Forso abtasi d*ai* 
zurro, po£zl di fuueo. Forfte e su 
quedU piani che si Inconlrano Ju- 
ne e enmeic. marl e favole ** * 
L'Hotel Loulauuie ospita I'muc- 
cv^Aibtlo. nnmina i color! con il 
bianco e con 11 ncro, Instnua la 
LmmaginAXione fra parola o cosa, 
prcvate sul tempo; al cominercio 
de#ll uumini contrappone la pra- 
lira deiruTpiraiKme, il gioco de- 
rU del. U vero non nega ll falso, 
a i conti tornano. 




■ The ihiee rooms Of *'HuiH 
Louisiane**. The flrmt room la 
cmply* it Is a screen. In the 
second room thirteen works on 
paper run along the walls; on 
this paper, H aem iU*ed M wllh cual 
dust dtiMjIvtd In glue, KuuneliiA 
has dug his drawings ("Why 
coal, why the idea of smoke?* 
"Smoke Is communicative and 
exciting: a thousand images 
which erase themselves and 



re-make themselves inlo other 
imagr* , ,*) In Ihr Ihird room* 
almust square, a small town Is 
drawn on the far wall — profiles 
of houses — over which two 
ntulTed ravens lnum, Irmisfixed 
with arrows. The scene, which 
overthrows traditional per- 
spective planes, lakes on In- 
dimensionality in iU cross- 
reference to the invisible archer 
from wlutse bow the urmws lltw. 
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CLAUDIO PARMIGGIANI A MILANO 



di TOMMASO TTUNI 
I/arte ill Claud In P*rmlcj;tanL 4 anco* 
ra una volt a. ml appafra. Hon ml ac- 
cade, plii Unto eon altri pur omaliz- 

*Utii artistl. percio dicn cnr paiiriij?- 

aiani * un am*u* tmportunte La sua 
art* e compleua e qui dirO iolo quel 
■the lu mm inoslra rvCcute alio Slu> 
riln Grossetti di Milano ml ha rsao. 
non aemphoe ila eapJrp. mo sempli- 
cissimo da conatalarc ad acccllurt*. 
Grille per la ctcuta 
Dunqur 4 Parmicglani ha espualu trr 
upere, una ntT *nnty rli utliml trr 
anni. Cc un lundu intitoiato Ir fa- 
bliau lore, un occhio slelUto, una 
ImninrJhc drlrunivcrto solcatn dalla 
torn** dJ un quadni. un tnonnllle 
voolo f un quadra to w es^ansmnc 
Sordi che ascnltah* 11 alien Jo dl Du- 

chanm il dilrn=io dl Rimbaud a U 

aranoe boao InUlalr, la plliura * II 
bio keag C'e pui una commiMiune 
driL'uovo del lempio rf« t pli-ru ran 
II btu dl Gitiitu r pen dl Klnri E *'# 
inline* nellu Utu uU. In pa tele del 



Mali'vk fatto opjiettu t* color mwn; 
d nuadro vero, 'SupreinaiUmo" del 
1015 hn Ma rcllan*ott\ il titnlo dl Par. 
rmcfftanl nc rnumcra invive riove 
SpiccfojimtL A Hew York. Barbara 
It™ pajaa nra per reajlortarta ptf> 
che ha dettti, enntrn tl minimal ismo. 
che resacsua ricirarta * ftemprc HI- 

luvlonc< A chl elk chiedrva COOto del 

wuo cornier va tor ismn BoreM ha detlo 
chr Tuntlru nim estate. To scrilloce, 
so c scxillore, unplodrnfc in una pa- 
nda nut* Ui Gloria poseata e a veni- 
re dl nurllu par o la Gati Intcndn an* 

che *he lartlpln hU hlnUam Qtiiindu 

nel H ho pubblicaio la dicilura *Tar- 
Urta name alorieo" tion Intendevo 

1'arle rtime Gloria dclj'aiie di cut par- 

Iojui lira I niiel crjtlr|(hl Prnsavo a 
Putin Ionian i c alia pombtltU chc. 
dbdogando ton *rUHl vlvl icome ap- 
uuntii 11 Pieru Mnlrvir. Klem e Him- 
baud> t il parlaiae davviru dl allni 
— e non dl aloria. ne di antieir. n6 
dl mndrroo, flguratevl del po»t-mo- 
.r. 1T ... 



vuml 

once axain snticitcfl me. It no Iwnurr 
happana ao often to m« with other 
equally loved arlbU, thrrefom 1 t*y 
that Parnuitfcinnk la an Important 
arlinl His arl ut complex and here I 
Lhall only uy what in hh? rcrvnl 
eahihUinn waa uneasy to un 
but <-Miy to actvpt, Tluink ym. frir 
Iht? heinktck 

P^rtTUfUtiam hat exhthlteaj iliiee 
workh. dim> in the laat three yean, 
one m year. TTwi- ta a tuculo 
* f>litl***l Ir fabtrmi trre, a alurrj 
eye, an im&ge «if lh«* univcree 

pbiuchr'd by c#>rfnc1rir fnrnu in 
expansion. The de^f w>ui Itslm In 

the illenee or Doc hum p. should 
remember that the ulence of 
BhnUuud hi itn- cr**at Initial "bona": 

pamtinc n the 'tip U-in*!*" ThefM u 

theji a mliturr ol the *j»t from 
the temple by Piero delta France**-!* 
with the blur of Glotfii and Uien 
ot Klein And there J*» nnally* in 
the third mum. on^i painting by 



Male vie martn n « t*d objert; Ihe 
real painiina ^upremait^m <1915> 
hhu rif<hl reciun^li^ the lltle by 
Parmquiam inalead enumi-ratei mnr. 
So what* ]n Nvw York. Barbara 
float if now cMuldered a rraeiiunarj 
becuuue ahe ha* tald. afalnil minim* 
aIL5m H that the emmce of art U nl- 
waja llludim Tnaomnutw aaklng him 
the rcaaLoi tor hH conservation* 
Barges aaid that Ihe anclenl doea 
not racist; a writer* If he i* a writer, 
can Lmphirie In a w*»rrf all Ihe 
past and lulure hUtory of that 
word tn this way ] mean thai the 

artial ia a phtlnlo^Lrt. When t in 1JTJ T 

I pobtuhetl thi* M'ltUnre 'the artist 
as httlurian* I did not mean art as 
the hkatory of arl 1 was ihmhthtf of 
the posiibility that holdmg a 
dlaUifjuc with living artlsU itlke 

Pino. Malevie, Glotlu, Klein and 

ftimbaudlf ona really talkod of 
ninithitic else and not of history* 
neither undent nor modern — not 
even of poit -modernism. 




Pjrmnjiiam *Knve tdee rosar. Mipffmr" 



CATALOGHI 



Caroline Tualall: 'Joseph Beuys - , 
produced by Thome* and Hudson. 
I.ntidnu I97B. for The Solomon 
QujQp-nheim Foundation Nrw York. 



ncnta «Utnulcatlvo dl Una con- 
OMfipne ptintelica del prnprio lavciro. 

il catJl^D? OVI1- HU..1I.* Mp Ji j.li 

Bnoyn til The S^aitmon R. Gu«rn- 
hrim Muacum** di Hew York divi-i- 
ra lo vtrumentn di riferimrnto start- 

ea plU Indlratlvo dalla sua ■rti" Hi 

rcopre altravrnu la sua fattura iaflV 
data alia cure dl Carolina Tl<dull>. 
un dltecna dl vita e di arte 
Prtma delta blonraQa. uirimnuq(lne 
in neiialivu chc induce a pensara alia 
'Undone* dl Ueuys avverte d» una 



prwavsuta eritatlva e tnafsiellca 
£ Q prirno annuncia della "mano for* 
malrice*- per SOO pa^lne *1 dlpptegano 
le 34 **statiam" m cul e sudmvtsa la 
vicenda dl un cranib- i«tlnit> rreativM 

A |*arf IT |e immaemJ n iti-17 (un ea> 

k> macica del numariTi rlrordano "la 

cadula Ut vnln* dl questn Ir.nro rno- 

dosfto. La sua *aacenalune* |>ortura 
per tempre \ sea^ni della nuerra. Co- 
me dl Goelhe « rleordando quanta 
nrrivrvu ftteinrr a prntHHtlo dell'an* 
trnato -.: vuol dire die .j-k - :i- Rituv* 

"non per dedusioni" lofikhe ma attra- 
verso la considemtlnnc itnlTMoiinia 
ilrliurle "tflunee alia pniprta raoce- 
xione del mimoo H BC 



■ The cjlairufur of the Joarph 
Bt'\iy» I'shlbllmn at Ihe Gucccnhrim 
Museum in New York ivrtecU Br tip t* 
synthetic vision of his own work. 
J! will surely become u fundamental 
tool for any rroi*arcu wtirk an 
Bcuys* arL 

Art and life are continuously Inter- 
connected, in the book** testuri* 
a* In Beuyd* pcrfmnnl advrnturc and 
belief. In the first parses, before Ihr 
biography, a -neaalive" picture of 
Deny** head, a sort of **hroud\ a 
Mf[n uf lib niaipwilc presence 
Twenty four 'stations^ which 
unmlil ulon^ 3B0 pnfes* tell the story 
of his creative instinct On pae* 17. 
lmu<r* l!H7 <m*filc numben^k ns 



call tn, -full in niuhr of this 

modem Iranit His "ascrfuuon* wtll 

always bear Ihe marks of war As to 
Ihe case of Goethe ami ircnrmlvrtru* 
what Steincr wrote about the ante*- 
tnr. It may be said that Beuvs. too. 
ariivip at his cuncepdon of the 
world "not by logical thxtuctlon" but 
thri>ui;h "the constderatton of lbs 
fart." 
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NIELE TORONI A ROMA 



I -a pttmU *m»atre" vtarsa *ul mur 

dell* eaileria ttflcle Tuionl alia Gal- 

trria U(o Frrrantl. Roma 'Mourn 
prriesto a forme". JTt9. lmpronle dh 

|wnni*ll» nM. ripetut* a inUrvnlli 

regoUrii. 








..*.»,»,•, 
••*,.**.* 
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■ "Hie si* letter* of the word "mcetm" 
^exhibition* on the walla of the 
jjaUrry: titty brush mark* repeatrrf 
at regular Interval* (Nlele Toronla 
show At the Gallrria Urjo Kerranil, 
Rom*: *Mo«lra. prelaslo a form*> 
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TERRY FOX A FERRARA 



La performance di Terry Fob "Bimh 
no con tenslone* si * tenula a Fen*~ 
ra nella Sala Pnlival-iile ilclia Ual- 
leria d'Artr Modern*, per inWiaiiva 
<)( U'U Bonom. il 13 oilnbrc urjg 
Terry Fo»: -A Fcrrara la dlfncoltt 
per me siava nrl far* una perfor- 
mance in tin reale spaxJu leal rale — 
non ml era mal cppJiato prima, era 
un groseo problem* **. Cnal ho ratio 
una installajJone rhe ml vmrva da 
un mgno, un sugno die ingiganllve 
un ftoco per bambini, nel poeo •! 
mrtte mi cueehtato in equlllbrlo. de- 
llcnin equilibrin, sulle uunta dl una 
farchella, e nvl cucchiafo si meti* un 
pesicttu d) ghiaccio sopra un prnet 
to dl atoffa: dopo 10 mintiti II gh*ue- 
cto #1 sciogUr t imbevr U starta. cola 
dalla *tiiff* H e tulta la coat rut lone 
crulia _ nel mlo segno c*cra una civ 
slruiLone dl nuerto genere. mu lag}* 
jtantita _ Con a Ferrari, pulcnc era- 
vamo id una altuastunc ttaLrata* ho 
inglguntilo la coatrur.lema del gloco 
origin ale, il eueehlaio e d I venial u 
un'asse dt 4 melrt T In equllttano aui 
la cuna dl una ceala* con supra un 
jccchto, un panno 1un£o F una broc- 
ca e un peiio dl gtiiaccio dl 20 chili 
Ho mesao la coslm*Jone at centre* 

dello spatln. per aumenlarc La UnsiO- 

ne al mommto d*l crollo dl mtti * 

Efxxl _ E tntornn a quttta tetUMM 
o mrseo- rn trn>ionf ilei flit armoni* 
ci dl dhvrar lungbeAe, dUpuetl a 
trunifolu intorno aQa eoetruiirme * 
e 11 tuooavo con le dlta< m>nra am- 

phflcoxinnt. munveikiliTmt to »roao 

Drarlo. auunando I fill l^nUm^nte T 
ctm le dila ~ e oo*k la tmsionr dn 
All Hi enlteftava alb tenfttom- rleUa 

cotiruiinne In equilibria .., 11 niviMf 
duveva eaaere puru vuono. non muat- 

en — era tmpoxtante , perrhe era 
un modo di eltminarc rnnjvltn lea- 
tralf delta «peil4i« e dl couenaral al 
•miwtl tndu^triah --. corne f fluonl del- 
le macehlne ... i lunni d) un treno. 

norriule motif), non m**»nij muairalc. 

E pr etlmlnare k> anario avevu an- 
che rnpanj dellc lucl da auto, rnoto 
foni, nel fondOf rivnlte vxn& il een- 
tro dcllan-a. coal rhi! no« tuwt pi»- 
libMr- cedent nil tedtli, almeno at 
rentro delVar** ... c la &<mlc era on- 
bllMata a muowm, da un lato e d»i- 

rallra, per vederr qualniea . t ctft mi 
Rrrvlra per ellmtnare raaprllo lea- 
traic deQo apntlo •« Eppoi. ho ratio 
ia perforn*atier con un renan di .. era 
un po* fumi di me, non avfvo man- 
Ci ji n ne heviklo da due porni „♦ e Cifi 
avrvj un effrtto, penau, eul duono 
dei (VII - 




■ Terry Tax in Fcrrara. Sala 

PnUvalente, Oetnber 12. 1UV!» 

i thr dlrticulle of making a per- 
formance in an actual theatre apacr. 
which u tnrneibLns I lw never 
done before and tar me It waa a bl« 
DfeUfPi 

So 1 made the inttalUtiua from a 
dream 1 had which wa* Uie eanajrer- 
atloo at a fame 1 made, ■ 
chlldivn'a pame, for I had a ipoon 

baUncrd on Iho end at A lonj; 

fork t and they were bent and *v tftr 
■noon waa bajanevil vary delicately 
un (In Uip of the fork, and there 
wa a unall piece of tec In the 
ipoon and a email piece of cloth 
under the ice. and after about 1> 
minulva the Ice melled. al) the araier 
went duwn the cloth and the whole 
ronntruetion fell over. In my diram 
I butll a hup 1 Ciiiutruction tliat was 

alptlUr only with a ptank and a 
ladder „, So tn Ferrara aincr it wa» 
« theaincal situation 1 conrtructed a 
giant esagajerauon of ihc flnt 
ehildrena c^rne >el up by balancint 
a vooun on Uie end of the ladder, 
nnd the spoon becajrif a tone plank 
that wai 4 metera lone with a 
bucket, a lonu doth and a )uff and 
a piece of tec. a 30 luloa piece of tee 
And thai woa ael In the middle or 
the jpacv, And 1 meant for tnlR CO 
create the tension at the piece 

Inciu-* of the pitaaiblllty iif alt 

things falling down, falfinu over at 
a certain point And around tnu 
aort of tension I construcU'd a lar gr 
triangle of piano-wire* or different 
lengtnft - inry furmed a triangle 
atoiiml the consimclion. and these 
wire* were acortle and onamplined 
and 1 played them with my ntujer*. 
and I walked In a clockwbr 
movement and played the wtrea 

slowly . aho relating the tentloil 

of tho ennttmction to the tension of 
the wlrea Ami the tuund was rn^ant 
to he pure sound, not like music 
but sound, and this b a big differ- 
ence for me. It wa* a way tn 
eliminate the theatrical aspect C4 

ie suACe and it meant to relate- 
more to Industrial sounds, - cr 
pounds of the car*, or the sounds 
of a train, or a normal sound raihor 
than musical sounda AUt* in order 
to eluninaie the space I put a car 
iradllcht m the back, an it wa* 
impomible to sll on the seals at l*asl 

in lrn* central section. And people 
had lo move to either side* In order 
to be able to even see anything: 
the tight wae too bright...- 
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CRONACA DELL ARTE A NEW YORK 



ill TDHMASO THIN I 

L'ade. In ottobr*. d c appena riave- 
gluta Antchwa^i-r da Cartelli. flau- 

arhrntirn; alia Sirnnabtnd. I'lngle**- 

Buretn da Weber e anocra Walter 
De Mario col two brofren kilomelcr 
alia The Lone SUr Foundation In 
Wr?t Broadway' nun it carlo ptu dl 
ciillomrtrn lanciato. Una ciata parr 
crrij, I pilturl amerlcani non dlpin- 
gceio pin arncrtcano 
Li> vedl alia collcttlva American 
painting, tha Itiohfie* urtrantziala ila 
Barbara Roe* dpi preeaj di Washing- 
ton Square, ft una moatra roatiiann* 

ri.i dice tlcanti Soonabtnd. E JO dl* 

ranno ellrl, Non an, la Hot* toetlene 
in fondo che Carle non muore. In pi 
turn nan * Unit* o moltl flovnnl I 
vcrann Del nUme del movimmi 
part -cubit tu del moderniami: Su ! 
artitll p IP dunne artiste Vtnlern 
mappa deU'aitrattlarno europco Ma 
Mnu rigori ne eitaxinni. con in plu 
I'tnaittiua iIl'Jw jtji del colurttmo per 
nnwr del colore. In Annin bigiano 
tutu la tcuola dl New York. 
F vedo le nuovr pllturc di Lucia 
Pool, del cntict mutant I in pltlori 
PI ii fiinvani l reurrtenlohonar armti 
aijfua: dAl criiico Crimp si abbiin* 
duneno alia prebloda della fotocra. 
na qutndn cTera toln la Polaroid Xc 
par to con Sherrle Levlne com e arm- 
pllco guardare II moodo? Solo il mar* 
cato preoccupo* II llmore della rece*- 
sicne e t contt del mutcv tl Guggen- 
heim, che ha faltu Beuys, non ha aol* 
dL B MOMA U ha ma par cctlrulrsi 
topra quaranla ptaril entra Ousauod 
In cul Jtti'.enruio tcctcchi v multina- 
tional! fUcconta Chrlito d*uver let. 
t'\ net conriallo dl cul fa parte, die 
if tcrreno del MOM A vale U doppic 

deJI'inderne dcllc quarantamila ope- 
ra raeeollo dal mu*<o. L'arte nan ta- 
rn mat mi : iv 

The Elgflflei fuori Soho £1 Green- 
wich Village In dolec vita coin* a 
Rem* tccoli fa quandu Bomb non *>- 

tn^gtiava a Qrocltlyn enmr ojtjjt. An* 
na Cantpt * X#« L*vln#- ehr aalfl'ini: 



verao la Dccimo* Ala che c dia tiei 
pr**ai. La parabola tfourofoui. di 
South Hmjvt/in oacrdiafa da bouli- 
quirt v trnmitbltlarL virter al IvnniraV 
S^rnbra dt ni. UoUr Soliimnn 4 la ic- 

Sina del trap*4*o* Nolo un b«1 qua- 
ro di Valeric Jaudon c mi vrlorina* 
no le 1*1* Liai piMl e mulanile "Bloo- 
mtntidolev* di Robtn Kvuhner, cfie 
rt-jwrA una eoH^iiorte dl 15 vaccbl 
rutprili: Mui media c In arrivo. 
U .'ii'-i 1 Vortcirr era fuluriiia uocl- 
dcrn La forma dl Bcrtnlucci. .Nr» 
York »ra bellUatmu t \n ouobn. It^lO 
tfovalo dimafriut 



■ Art* in October, haj Jual «Dar4*n 
Up otfoin. Artacbwasvr at Coatelirr 
RjutchcTibcra ai Sannabend*^. 
Bjrein at Web^r*s ond acain Walter 
!>*■ Maru with hu broken kitome?rr 
at the Lone Star Foundation in 
Wert Broadway one no longer 
talks of *U" Somrthln* U dear: 
American painter* tktnt point Ameri- 
can any move* 

You act it at tne collective exhibition 
^Ameriran Paititina the EljEhllea* 1 
orViimu'il far Bartiara Boar iG;ay 
Gallery W-^Mntfton 5quorvl 
A reactionary exhibition, oar* Umria 
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Sor.nobcnd Olher* too will oay 

that. I dont 1 know* Barbara Rotf 
maintain* lhal. In the Una] imaljali, 
art doesnl die, pamtlna; U not 
finhhed. and many ytmntf palnferv 
are worktng In the pod-cubUt 
Irtnd of rrKidemUm Prom 23 male 
and in female arttoU. the eniirv map 
hf European abMrudliJiilam. With 
neither cttotionj nor rijtour but with 
the candid iwe*ln«ffa of coloriam 
for the oake of colour. In America 
rveryiin* pUy« truant tu the N*w 
York iciiool 

And i aee th» new pofhUntf by Lucio 
Pbid nf cntirt mutated into paint- 
ei» The vounavtt Iho rvprvwntatiQittil 
anur« dtacuiard by the critic Crimp, 
abandon IhemaeJve* lo the pre-hUto- 
ry of phntocrnphy, when there waa 
only Hie Polaroid. J irpeak *;f that 
with Sherrte Levine how timnle 
it !• lo look at the world* Only Ow 
market wnrrtd, the fear of receaakm 
and \Ur muiaurna mwwy pnibtema. 
The Gucfienhrlm haan't mt-nej Tftr 
WO MA hao money* monay for 
build in n it» forty Bonn oun^r-Iuiury 
towar. to huuw thelka and multl* 
nationals. Christ o talks of havlna 
read, in the board of which lie U 
pari lhal MOMA i real «utp is 
w^siih double the untlre tnuaeum 
rollt-vlion of forty Uwuaond worka 
Art will never be merchandUr 
The EichtlM*" mitside fiohn .. The 
downluwn* parabola uf Stiuth 
ff uaton U cornJn2 to an end? 
It would seem »a. Holly Solomon 
** the queen of the papain,!? 
t notice a beautiful patntln^ by 
Valerie Jaudon. and Ihry hone out 
before me the canvaavo with lace 
and "Bbwmlnedalri** knirlicr* by 
Hcbcit Kushltcr. who will eahlbll a 
CoBection of 2? old had; Mlai Wedla 
to in arrival 

•The New Vnrktr* was futurist 
In October it killed "La Luna 4 
<tbe moon} by Bertoluccf. New 
York was beautiful. In October 
t found it thinner. 



TRISHA BROWN A STOCCOLMA 



SUilct di una mtervteia dl Mour a 
icnticii d'artc a Stuccobna) a Triaha 
Prown. Con la lua compaania di dan- 
ro Triaha Brown ha ctrato l*Huropa T 
oufat'autunncf Lotidro. BruaeHrs, Pa. 
rlfL Qalo. Sit*cv^lma "Glacial Dwvy" 
« IT euo lavoro pia reccnte. 
T.aV 5oao partita dall t ldaa dl movi- 
menlo rhe |ia ^rm m *Water Mo- 
tcr r " Uirvimento puro. aanaa cenno* 
Urionl Molto dl quel oho (occtomo 
tn 'Glacial Dacoy** o Innaturala por 
II curpOt nun ^ fumtlcmale ne pontic 
mtmlco^ lo aiocc tul movlmentl. per 
esempic Hpelo un ceoto precedente 
tn un'attra parte dal cotpo a in un 
momentn lucceaaivo e fuon deliver- 
dinr_ In "Glacial Decoy* e una Rpc~ 
dale dlnamlca che e) *xirla a moo- 
vcrel m quo! modn. Ha a che fare 
con II momenln e la velrdbh. la con- 
celloiictie a la rlfenenuiorfee. 
■U n tempo e velociralmo inUtii 
TM. 1 movimentl partono Mm pro In 
una dlrr/lone diveran. tmprevuta, e 
dn!U parte plu imprubablla- Sono mo* 
vtmettil* ptnaOt die evocono mo He 
coac Idelle danra ciaaalche. d«U* dan- 
xe popolarL un paeaajtfto . i mo le 
cvucaxiont sono ccoi vetoel rhe Q 
pubbtko non poo cuclJerle. 
'■ii" 1 Questo faito e lmpartanio. At 
telmentl tl ritornerehbe alia illuaionp 
TpB. St. Uao poaiilcml claastche ma le 
medio con do che ylene prima r do 
che viene dopo Nnn laaclo mai che 
I danjatort v| *\ farm Inn a Luneu 
M,B, 1 doniaton hoono i-jstumi que- 
*J traaparenli. Ic iirokxlonl dl olidea 
di HauBchmbrrt sjondono Q palco 
•eenUxi* » I ilanuitiin danrantv epew 
fuorl dal palcoactnlco + »* Tu mochl 
tutridea del limit*. tull'id«a del * T nuo- 
dro 4 *? 

TJL Co una aflda all* *rala, at ram- 
po al quadiu. C cucne fai a saperr 
che 1 daroatari anno nolo quail?" *r 



deraxinnl auila tcala a lulla aeorrtir- 
trio ad un Interov per la texttirv-.. 
La performance 6* naturalmmtc. una 
forma d"arle che ha oltrl mem ma 

forse pasaa anchena per una faae 84' 

mile* poaaa aHaneddoio^ alia narra- 
done, air intra t ten imentrj (pcruo al- 
ta mlitura dt Brncht* 41 autobln^raflu 
e dl mimical che ce nellarle dl Leu* 
ric Anderaun ^_t ad c-* ■ Dice berteT 
C*e un orientord a quello che Dennir 
DpBonhetm ha cfdomato ■* pretty art" 
TJt In in verita, non eo quel che 
fan pit allri artiatl Una volta andav 
vo nelte aallerie, leiixevu lutto... 
MJk Quale per te la dlflereiua fra 
danra c performanre* 
T.H Un danialora puo farv una per- 
formance, un performer non puo fa* 
re una danra. un pltlore puA fate 
una perfnrmanre. un daruratore non 
pu6 fare un quaditi „. Pimao t prowU 
mamente, dl collaborore. dopo Rau- 
?L'hrnbefg con un architrtm . 



■ From a convrmaUnn between 
Mala B (art critic In Sluckhotinl and 
Trbna Brown, tuurinc Europe. 
*Ghadol Decoy**. 1970. ti her new 
dance_ 

TM* latartad puriuing Uitmnv*m^nt 
Idea* J began in Wattr Motor; tt u 
a kind of pure movement a 
movrment without connntatinna 
A lot uf what we dn In Gfariiil 
Decuu It unnotural to the body. It 
u not functional nor pantomimic 
I makp playt on movemcnti, like 
rhyming or echoing ait rarher 
flrsiuie in another part of the body 
at a later time and perhepe out of 
killer G tafia J Decoy boa a lot to do 
with momratum and velocity, 
cancellation and rejtncratian. 
nLB. The tempo la Indeed eery hul 
r.B. The movement m always taking 
off In another direction, with ttie 
meet unlikely part- I think that the 
movement* are tU|f*ttiv<? of mnny 



ii 
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non 11 vrdt mat lutll Inoi 
M.B. A quel che to* nagi a New Y* re. 
e/e una tenderuLa delle ortt vmvc al 
decorallvo 5aho e pleno dl aalUrU* 
che si Mccupono di arte "artlcionolc* 
— i artiatl vume Durotaa Roehbume e 
Joel Shapiro alan paoaanda da c^irut^ 




things (of damical daneca, of 
jjjuuUr dancfi. thr Udv down the 
nail, a landscape) and 1 think all 
thote eufCettloni go roar by to feet 
that the audience can't perceive a 
fitrigjlt* one 

HJL The coituraei uf the dancer* 

are nearly -tee-through^ the pro* 

Stlon of the alldea by ftobert 
Ufehanberg opena up the bach of 
the etac* and quite often the lUnrfrw 
ore dancing tn the wingo or almort 
off siact 1 cct the Imoretalon that 
the work dealt with thoughts about 
drltmitaticna t framing tfevheuj arid 

the et-Jtlrit* of them 

T.R. 1 think 1 am challenging trala 4 
wot*e and rdge. how do you know 
that there are unly f*;jr daneera 
there, when you never tee all of 
them at the tame tuna? 
fit ft. At I understand it there is tn 
New York at today a tendency In 
the vituat arte towards decoration: 
Soho It oiled with gallerta dealing 
with craitt or arts reiaembune crofts^ 
am) artleta Ilka Dorothea HockUur:n 
and Joel Shapiro are now tnuu- 
ferine their Interetts tram cormhltir^ 
at iom about geometry and teaJe to 

texture Performance Is quite obvi- 
ously, an art form dealing with other 
meene. but to mo It eeemt to be 
going through a similar phaai*: thai 
one involving anecdotes narration 
and entertainment tl am thinking nf 
the mixture of rWu-U Breeht, auto- 
biography and musurals in the art 
Of Laurie Andertnni It there a 
transition tcuaidt what Denote 
Oppenheim callod "*preliy art*? 
T*B- t really don't know what 
other artlala are doing. There wai a 
time when 1 went to the galleriea 
and read everything I could get mr 
hands an I don't do that any longer 
MJl, What dn you tee ee the big 
dirtercnce between dance and per- 

fonnance? 

T.ll, A danrer ran do a pedonnanee. 
but a performer eould not do a 
daiife A painter could da a per- 
formance but a dancer eould not 

do a painting .*. 
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